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Program

Consultants

Kylene Beers

Nationally known
lecturer and author on
reading and literacy;
coauthor with Robert
Prabst of Disrupting

Thinking, Notice & W
Note: Strategies for Close Reading, i

and Reading Nonfictlon; former president of the
National Council of Teachers of English. Dr. Beers s
the author of When Kids Can't Read: What Teachers
Can Do and coeditor of Adolescent Literacy: Turning
Promise into Practice, as well as articles in the
Jaurnal of Adalescent and Adult Literacy, Former
editor of Voices from the Middle, she is the 2001
reciplent of NCTE's Richard W, Halle Award,

given for outstanding contributions to middle
school literacy,

Tyrone C, Howard

Veteran teacher, authar,
and professor in the
Graduate School

af Education and
Information Studies

at UCLA. Dr. Howard

is the inaugural director of the
UCLA Pritzker Center for Strengthening

Children and Families, a campus-wide consortium
examining academic, mental health, and soclal
and emaotional experiences and challenges for the
most vulnerable youth populations. Dr. Howard
has published over 75 peer-reviewed journal
articles and several bestselling books, including,
Why Race & Culture Matters in Schools and Black
Male(d): Peril and Promise in the Education of African
American Males, He is considered one of the
premier experts on educational equity and access
in the country,
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Martha Hougen

National consultant,
presenter, researcher, and
author. Areas of expertise =
include differentiating :
Instruction for
students with learning
difficulties, including those with
learning disabilities and dyslexia; and teacher

and leader preparation improvement. Dr. Hougen
has taught at the middle school through graduate
levels, Dr, Hougen has supported Educator
Preparation Program reforms while working at
the Meadows Center for Preventing Educational
Risk at The University of Texas at Austin and at the
CEEDAR Center, University of Flarida.

Elena lzquierdo

Mationally recognized
teacher educator and
advocate for English
language learners.

Dr. Izquierdo is a
linguist by training,
with a Ph.D. in Applied Linguistics
and Bilingual Education from Georgetown
University. She has served on various state and
national boards working to close the achievement
gaps for bilingual students and English language
learners, Dr. lzquierdo is a member of the Hispanic
Leadership Council, which supports Hispanic
students and educators at both the state and
federal levels,
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Carol Jago

Teacher of English with
32 years of experience
at Santa Monica High
School in California;
author and nationally
known lecturer; former
president of the National Council
of Teachers of English. Ms. Jago currently serves
as Associate Director of the California Reading
and Literature Project at UCLA, With expertise in
standards assessment and secondary education,
Ms. Jago is the author of numerous books on
education, including With Rigor for All and Papers,
Papers, Papers; and she is active with the California
Association of Teachers of English, editing its
scholarly journal California English since 1996, Ms,
Jago also served on the planning committee for
the 2009 NAEP Reading Framework and the 2011
MNAEP Writing Framewaork.

Erik Palmer

Veteran teacher and
education consultant
based in Denver,
Colorado. Author of
Well Spoken: Teaching
Speaking to All Students
and Digitally Speaking: How ta
Improve Student Presentations. His areas of

facus include improving oral communication,
promoting technology in classroom presentations,
and updating instruction through the use

of digital tools. He holds a bachelor’s degree

from Oberlin College and a master’s degree in
curriculum and instruction from the University

of Colerada.

Weston Kieschnick

Author, award-winning
teacher, principal,
instructional
development
coordinator, and

dean of education,

Mr. Kieschnick has driven change
and improved student learning in multiple
capacities over his educational career, Now, as an
experienced instructional coach and Senior Fellow
with the International Center for Leadership

in Education (ICLE), Mr. Kieschnick shares his
expertise with teachers to transform learning
through online and blended maodels, He is the
author of Bold School: Old School Wisdom + New
Schoel Innavation = Blended Learning that Works
and co-author of The Learning Transformation: A
Guide to Blended Learning for Administrators.

Robert E. Probst

Nationally respected
authority on the teaching
of literature; Professor
Emeritus of English
Education at Geargia
State University,

Dr. Prabst's publications include
numerous articles in English Journal and Voices
from the Middle, as well as professional texts
including (as coeditor) Adolescent Literacy: Turning
Promise into Practice and (as coauthor with Kylene
Beers) Disrupting Thinking, Notice & Note; Strategies
for Close Reading, and Reading Nonfiction. He has
served NCTE in various leadership roles, including
the Conference on English Leadership Board

of Directors, the Commission on Reading, and
column editor of the NCTE journal Voices from

the Middle.
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1 Foundations

and Encounters ...

What connects people to certaln places?
What values and beliefs shape who we are?
What does it mean to be a stranger In a strange land?
What happens when cultures collide?

Spark Your Learning 2 KEY LEARNING OBJECTIVES
*  Determine and analyze theme
Early American Literature 4 o Mok
*  Analyze and avaluate structure
ANALYZE & APPLY ®  Détermine contral idea
®  Synthelze Infermation
The World on the Turtle's Back 1 . DA
Myth by lroguais storytallers Companaihams
Balboa 27
Shart Stary by Sabina Murray
A Desperate Trek Across America woon e 43
Hanfictian Narrativa by Andrés Resdndes
New Orleans 57

Poem by Joy Harja

COLLABORATE & COMPARE

Coming of Age in the Dawnland 66

History Writing by Charles C. Mann

from Of Plymouth Plantation 83
Historical Narrativa by Willlam Bradford

Here Follow Some Verses Upon the
Burning of Our House, July 10th, 1666 100

Paam by Anne Bradstreet

World, in hounding me ... 104

Paem by Sor Juana Inds de la Cruz

- Hioeghen Ve burme hubisteng | ompary
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READER'S CHOICE

Preview the Choices

SHORT READS

from The Way to Rainy Mountain
Memoir by N. Scott Momaday

Mother Tongue

Essay by Amy Tan

from La relacién
Histarical Marrative by Alvar Nufiez Cabeza de Vaca

from The General History of Virginia

Historical Marrative by John Smith

Voyage

Powem by Carmen Tafolla

LONG READS

The Namesake An Indigenous The Moor's
Naval People’s History  Account

by Jhumpa Lahirl of the Unitad Hoval
States by Lalla Lalami

Manliction
by Roxanne Dunbar-Ortiz

UNIT 1 TASKS

WRITING
Write an Informative Essay

SPEAKING & LISTENING

Present an Informative Essay

REFLECT & EXTEND

11z

R aamiimn datiom

114

123

125

AT VSR it i

Unit and Selection Videos

Interactive Annotation and Text Analysis

Selection Audie Recordings

SAT® Exam / ACT" Test Prep

Collaborative Writing \Writable




UNIT

. Building a
Democracy ...

Spark Your Learning

The Revolutionary Period

?
ESSENTIAL QUESTIDNS

What does appression look like?
How do we gain our freedom?
How can we share power and build alliances?
How do we reach our goals?

128 KEY LEARNING OBJECTIVES

®  Analyze argument

130
®  Delerming and analyze thames

. ®  Anslyze medis
ANALYZE & APPLY *  Analyre point of view

The Declaration of Independence 137 .

Public Decumaent by Thomas Jefferion
One Today
Fosm by Richard Blanco

®  Analyze and evaluste structure
Analyze suihor's puipose
®  Analyze and compars tone

149

American Experience: Alexander Hamilton 157

Video by PBS

Thomas Jefferzon:

The Best of Enemies ..o 00

Histary Writing by Ron Chernow

A Soldier for the Crown

Shait Stoiy by Charlés Johnion

from The Autoblography

Avtahingraphy by Benjamin Franklin

163

179

193

COLLABORATE & COMPARE

On Being Brought from

Africa to America

4 h.-.l ki Pagim by Phillis Wheatley
Sympathy

Poom by Paul Laurence Dunbar

from Lean In
ChR Essay by Sheryl Sandberg

Letter to John Adams
Latler by Abigail Adami

FM8 GRADEMN
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2320

226

= Feoggion WS e o Patinhes; Dsmeey



1C Fiogon WeSim Sgrmar Pobinburs; (ampasy

READER'S CHOICE

Preview the Choices 234

SHORT READS
Speech to the Virginia Convention e}

Speech by Patrick Henry

from The U.S. Constitution: The Bill of Rights
Public Documant

from Poor Richard's Almanack Avallalils
Aphorisms by Benjamin Franklin anling

Abigail Adams’ Last Act of Defiance
Higtory Writing by Woody Holton

Democracy
Poem by Langston Hughes

LONG READS

1776 What the Faor All of Us,

Nonfiction Constitution Ons Today
by David McCullough Menns te Mas Memolr Hecommeddiliang
Drama by Richard Blanco

by Haldi Schrech

UNIT 2 TASKS

WRITING
Write a Research Report 236

SPEAKING & LISTENING
Present a Research Report 245

REFLECT & EXTEND 247

e e i
i E LT MR R

Unit and Selection Videos

Interactive Annotation and Text Analysis

Selection Audio Recordings

SAT® Exam / ACT*® Test Prep
Collaborative Writing Wiritable




The Individual

and Society ...

T
ESSENTIAL QUESTIONS

Haw ean we be true to ourselves?

How do we relate to the warld around us?
What do we secretly fear?
When should we stop and reflect on our lives?

Spark Your Learning 250 KEY LEARNING OBJECTIVES
Analyze structure and purpoie
Literature of the American Renaissance 253 z A
Analyze figurative Isnguage

®  Summarize
®  Analyze symbols
*  Anslyze mood

from Song of Myself 259

Poem by Walt Whitman ) Gt o

My Friend Walt Whitman 271
Ezsay by Mary Oliver

The Soul selects her own Society 283
Bacause I could not stop for Daath 283
Much Madness is divinest Sense 284
Tell all the Truth but tell it slant 284

Poemis by Emily Dickinson

In the Season of Change 281

Poam by Teresa Palomo Acosta

Funeral Speech of Pericles from
History of the Peloponnesian War gvallabli
by Thucydides

from the Apology from the Dialogues @.Ed |
Arguimin hy Plata

COLLABORATE & COMPARE

ffﬂ?fﬂ Llilt ﬂhlld l.l'l. thﬂ wm. WP TR TEXT 300

Eszay by Richard Louv

from Walden 304
Essay by Haenry David Thoreau

FM10 GRADE 11
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CoMmpaie
Thieimies

COLLABORATE & COMPARE

The Minister's Black Veil

320

Short Story by Nathaniel Hawthorne

The Fall of the House of Usher
Short Story by Edgar Allan Pos

READER’'S CHOICE

Preview the Choices

SHORT READS

from Nature
from Self-Reliance
Esaays by Ralph Walda Emerion

The Pointlessness of Unplugging
Articla by Casay N. Cop

The Raven
Poem by Edgar Allan Poe

The Feather Pillow
Short Stary by Horacle Quiroga

Pastoral
Posm by Jennifer Chang

LONG READS

Fahrenhait 451  X: A Novael

Hoval Naval

by Ray Bradbury by llyasah Shabazz
and Kekia Magoon

A Paradise Built
in Hell

Hanfletian
by Rebeces Solnil

UNIT 3 TASKS
WRITING
Write an Explanatory Essay

—

LRPETIEN £118
anling

il i

|
e ammsndation

REFLECT & EXTEND

arr

3 i o |
s fuss oot gmatak o eamal i A
Toe Sy 11 EF R Ty

Unit and Selection Videos

Interactive Annotation and Text Analysis

Selection Audio Recordings

SAT" Exam / ACT" Test Prep i

Collaborative Writing



4 The Quest

for Freedom .....

ESSENTIAL QUESTIONS

When is self-determination possible?
What causes divisions between people?
How do we respond to defeat?
What is the price of progress?

Spark Your Learning 380 KEY LEARNING OBJECTIVES
L nalyse snd sva # snte
The Civil War and Its Aftermath 182 e s

Evaluate sourcet

®  Analyieplat

ANALYZE & APPLY *®  Analyze rhetoric
* Compare srguments

Second mﬂ“g’l{l]’ﬂl Address 389 " Analyse speaker

Campare strucliire
Speech by Abraham Lincoln

To My Old Master a0
Lettar by Jourdon Andersan

Aftermath of the Civil War an
Diary, Infagraphics, and Photagraphy

An Occurrence at Owl Creek Bridge 425

Shart Story by Ambraie Blerce

Building the Transcontinental Railroad 443
Histary Writing by Iris Chang

COLLABORATE & COMPARE

Declaration of Sentiments ..o o 452
Argumant by Elizabeth Cady Stanton

Speech to the American Equal

Rights Association A66

Argument by Sojourner Truth

Runagate Runagate 480
Poem by Robert Hayden

from Incidents in the Life

of a Slave Girl 489

Autabiegraphy by Harrlet Jacabs

FM12 GRADE 1
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READER'S CHOICE

Preview the Cholces 562

SHORT READS

Letter to Sarah Ballou
Lettar by Sullivan Ballou Y

from The Fortunes
Movel by Pater Ho Davies |

from What to the Slave Is the Fourth of July? Fiio
Speech by Frederick Douglass ;:.Iuml':'"

Go Down, Moses
Follow the Drinking Gourd
Swing Low, Sweet Chariot

Spirituals

Imagine the Angels of Bread

Foem by Martin Espada

LONG READS

Their Eyes Were  Born a Crime Homegoing
Nowval

Watching God Autoblography
Novil by Travor Noah by Yaa Gyasi

ee o sndalion

by Zora Neale Hursion

UNIT 4 TASKS

WRITING
Write an Argument 504

SPEAKING & LISTENING
Prepare a Debate 513

REFLECT & EXTEND 515

Unit and Selection Videas

Interactive Annatation and Text Analysis

Selection Audio Recordings
SAT" Exam / ACT* Test Prep

Collaborative Writing Wfitﬂbl@




5 America
Transformed ...

7
ESSENTIAL QUESTIONS

Haw much do we control aur llves?
Why do humans cause harm?
What are the consequences of change?

What makes a place unique?
Spark Your Learning 518 KEY LEARNING OBJECTIVES
*  Analyie salling
An Age of Realism 520 b aaitans

* Analyze counlararguments
ANALYZE & APPLY *  Analyze paint of view
®  Analyes lrony

To Build a Fire g3 Analyze author's purpose

Short Story by lack London Lo e guneds

The Lowest Animal 551
Essay by Mark Twain

The Fourth Industrial Revolution

Is Here. Are You Ready? 565
Article by Bernard Marr

Thﬂ Etn'? ﬂf an Hour uoon 577
Short Story by Kate Chopin

Chicago 589

Poam by Carl Sandburg

COLLABORATE & COMPARE

from The Jungle 598
MNavel by Upton Sinclair

Food Product Design
from Fast Food Nation 611

Inveitigative Jourmalism by Eiic Schlosier

FM14 GRADE 11
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READER'S CHOICE

Preview the Choices 628

SHORT READS

Ode to Cheesa Fries S

Poom by José Olivirez

The Men in the Storm
Short Stary by Stephen Crane

A Journey
Short Story by Edith Wharton

Glass-Lung

Short Stary by Anjali Sachdeva

Healthy Eaters, Strong Minds:
What School Gardens Teach Kids
Articln by Paige Pllegar

LONG READS

The Great Escape to Gold How the Gareia
Gatsby Mountain: Girls Lost Their
Movel A Graphic Accants

by I, Seott Fitzgerald History Navel Retomimindations

of the Chinese by Julia Alvarez
in North America

Graphic Moval
by David H.T. Wong

UNIT 5 TASKS

WRITING
Write a Short Story 630

REFLECT & EXTEND 639

Unit and Selection Videos

Interactive Annotation and Text Analysis

Selection Audio Recordings

SAT® Exam / ACT® Test Prep

Collaborative Writing

\Writable



UNIT

3 Modern and
Contemporary
Voices ......

- X r ?
ESSENTIAL QUESTIONS

@ How do we deal with rejection or isolation?
Can anyone achieve the American Dream?
When should personal integrity come before civic duty?

F A What would we do if there were no limits?
Fo %

Spark Your Learning 642 KEY LEARNING OBJECTIVES
L nalyta charactuers
The Modern Period to the Present Day 644 ¥ S :

Evaluats interpratationsof a
drama

ANALYZE &APPLY " Analyie itiucture

Analyze litarary davices

A nﬂ.' 'ﬂ-r Emlly 651 " Analyie developmant of idesi
Shart Story by William Faulknaer ®  Analyee paripaciive

* Compare ideas acroas genres
Mending Wall 669

Paein by Rebaert Frost

from They Called Us Enemy 677
Graphic Memolr by Gearge Takel, Juitin Elgsinger,
Staven Scott, and Harmeny Becher

Modern American Drama GRB
The Crucible 695
Drarna by Arthur Miller

from The Crucibla aga
Audio Excerpt and Production Images

My Dungeon Shook: Letter to My Nephew 819
Open Letier by James Baldwin

The Latin Deli: An Ars Poetica 831
Poem by Judith Ortiz Cofer

Speech on the Vietnam War, 1967 839
Spueech by Martin Luther King, Jr

Ambush 861
Short Stary by Tim O'Brien

The Universe as Primal Scream 873
Paaim by Tracy K. Smith

First Verse £81

Poaim by Tim Seibles

FM16& GRADE 11
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COLLABORATE & COMPARE

) ' How It Feels to Be Colored Me wwon o 890
. Lzsay by Zora Meale Hurston
Compsare lrjras
A Lpnrei
A from The Warmth of OtherSuns 903
History Writing by liabel Wilkerson
READER’S CHOICE
Preview the Choices 914

SHORT READS

Poems of the Harlem Renaissance
The Waeary Blues by Langston Hughes
Song of the Son by Jean Toomar
From the Dark Towaer by Countes Cullan
A Black Man Talks of Reaping by Arna Bontemps

Martin Luther King Jr.: He Showed Us the Way

Essay by César Chivez

Ten m mth Avallable

gmlira

Shert Story by Phil Klay

Poetry

) Poaim by Marlanng Moore

YouTube Stars Stress Out, Just Like the Rest of Us ‘
Article by Neda Ulaby

LONG DS

One Hundred They Called Us  The Things i
Yoars of Solitude Enemy They Carried

Mowal Graphic Mamaolr Flotlon il e

by Gabrkel Garcla Marquez by Georges Takal, Justin by Tim O'Brien
Elsinger, Steven Scott,
and Harmomny Becker

UNIT 6 TASKS

WRITING
Write a Personal Narrative 916

REFLECT & EXTEND

Unit and Selection Videos

Interactive Annotation and Text Analysis

— e ———

Selection Audio Recordings

N/ © Houghens Wi Hasnert Pubiching (ampany

SAT® Exam [ ACT* Test Prep
Collaborative Writing \Writable




FICTION

Navel

from The Fortunes anline
Pater Ho Davies

from The Jungle T 598
Upton Sinclair

Oral Tradition

The World on the

Turtle's Back . mn
Iroquols storytellers s

Short Story

Ambush - 861
Tim Q'Brien

Sabina Murray

The Fall of the House

of Usher o= 341
Edgart Allan Poo

The Foather Pillow online
Horacie Quiroga

Glass-Lung online
Anjall Sachdeva

AlJ
Edith Whartan

— . online

The MenintheStorm  anline
Stephen Crane

The Minister's Black Veil 310
Nathanlel Hawiherne

An Occurrence at Owl
Creek Bridge @ Az
Ambrose Bierce

A Rose for Emily 651
William Faulkner

A Soldier for the Crown 179
Charles Johnson

The Story of an Hour 577
Kate Chopin

Ten Kliks South ~ online
Phil Klay

ToBuildaFire R
Jack London

NONFICTION

Argumant

from the Apology
fromtheDialogues = anline

Plato

Declaration of Sentiments 462
Elizabeth Cady Stanton

Martin Luther King Jr.:

He Showed Us the Way anline
Cétar ChAver issav

Autobiography/Memaoir/Diary

Aftermath of the Clvil Wasr:

from A Diary from Dixie __an
Mary Chesnut oiany

from The Autobiography 193
Banjamin Franklin

from Incidents in the Life
ofaSlaveGirl a9
Harrlat Jacobs

from They Called Us Enemy 77
George Takei, Justin Eisinger, Steven Scott, and
Harmony Becker cuamic sisom

from The Way to Rainy
Mountain - _ online
N. Scott Momaday

= Houghton: WS et Pebishing Companny
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Informational Text

Abigail Adams' Last Act
of Defiance anline
Waody Holten wisiony whitik

Building the Transcontinental
Railroad 443

Irls Chang HI'ITE;M' wnmun

Coming of Age
in the Dawnland a6

Charles C. Mann waony wimsg

A Desperate Trek Across

Amarica 43
Andrés Reséndoz

Food Product Design from
Fast Food Nation a11

Eric Schlosser mviimicaTivi ioURRALISI

The Fourth Industrial Revolution

Is Here. Are You Ready? 565
Bernard Marr annicie

Funeral Speech of Pericles
from History of the

War anling
Thucydides

from Tha General
m.tﬂl" af “I"illll anlline

John Smith seromcal saananve

Healthy Eaters, Strong Minds:

What School Gardens

Teach Kids = apline
Palge Pllager anncii

from La relacién onling

Alvar Nuhez Cabeza de Vaca ssromcar sasnsnive

from Last Child in the Woods 300
Richard Louv rssar

from Lean In 120
Sheryl Sandbarg i

from Of Plymouth Plantation B3

William Bradford msioncar ssmmanye

The Pointlessness of
Unplugging _ online

Casey N, Cep anmcis

Thomas Jefferson: The Bost
of Enemies ) R |

Ran Charmow wironr wiuTig

from The Warmth of
OtherSuns 303

Isabel Wilkerson wistony wimins

YouTube Stars Stress Out,

Just Likethe RestofUs  online
Nada Ulaby anncus

Letter/Aphorism

Letter to John Adams 216
Abigall Adams

Letter to Sarah Ballou onling
Sullivan Ballou .

from Poor Richard's

Almanack anline
Banjamin Franklin srsomsss

To My Old Master N 401
Jourdoen Andersen

Narrative Nanfiction

How It Feels to Be
Colored Me ]
Zora Neale Hurston

The Lowest Animal 581
Mark Twain

MotherTongue  online
Amy Tan

My Dungeon Shook: Letter

to My Nephew 819
James Baldwin




My Friend Walt Whitman
Mary Oliver

from Nature
Ralph Walds Emarson

frorm Self-Reliance
Ralph Waldo Emarson

from Walden
Henry David Thoreau

Public Dacumaent

The Declaration of

Independence
Thomas Jefferson

from The U.S. Constitution:
The Bill of Rights

Speech

Second Inaugural Address

Abraham Lincaln anoumiur

Speech on the Vietnam

War, 1967
Martin Luther Kindg, Jr. sasisinn

Speech to the American
Equal Rights Association

Sojourner Truth ancuses

Spaach to the Virginia
Convention
Patrick Henry

from What to the Slave Is

the Fourth of July?
Fradaerick Douglass

Because I could not stop
for Death
Emily Dickinson

FM20 GRADE 11

an

anline

online

in4

137

online

J6e

B39

A66

online

anline

483

A Black Man Talks of
Reaping

Arna Eontlrnp: HARLEM MENAISSANCE

Chicago
Carl Sandburg

Democracy
Langston Hughes

First Verse
Tim Seibles

From the Dark Tower

Countes Cullen MaRLEM RINASS AR

Go Down, Moges; Follow
the Drinking Gourd; Swing
Low, Sweet Chariot

SEIITUALS

Here Follow Some Verses
Upon the Burning of Our
House, July 10th, 1666

Anne Bradstreet

Imagine the Angels of Bread
Martin Espada

In the Season of Change

Tarssa Palomo Acosta

The Latin Deli: An Ars Poetica
Judith Ortiz Cofer

Manding Wall
Robert Frost

Much Madness is divinest

Sense
Emily Dickinson

New Orleans
Joy Harjo

Ode to Cheese Fries
José Olivarez

onlina

589

online

B

ailine

online

100

anling

m

L 23]

669

254

57

online
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On Being Brought from

Africato America 08
Phillis Wheatley

OneToday W
Richard Blanco

lem o o anling
Jennifer Chang

Poetry online
Marlanne Moore

TheRavem online
Edgar Allan Pos

Runagate Runagate 480
Robart Hayden

from Song of Myself 259
Walt Whitman

Song of the Son ~ online
Joan ToOmMer HARLEM RENATRIANCE

The Soul selects her

own Society & _ 82
Emily Dickinson

" e
Paul Laurence Dunbar

Tell ail the Truth but

tell it slant . . 28a
Emily Dickinson

The Universe as Primal

Scream
Tracy K. Smith

____ 873

anling

Carman Tafolla

The Weary Blues online
Langston Hughes sarLim inASEANCE

World, in hounding me ...
Sor Juana Inés de la Cruz

104

The Crucible _ 695
Arthur Miller

Aftermath of the Civil War = 414
Gllder Lehrman Institute of American

History irosnarmics

Andraw J. Russell suoroanarit

American Experience:
Alexander Hamilton 157
PBE wins

from Tha Crucible

AUDHE EXCERPT AHD PRODUCTION IMALES




awn | (nto Literature-

@ Ed Experience the Power of

HMH Into Literature

| % | Into Literature

| Units

Foundations and

Encounters

Resources
[T ewiting nerources
! e s REsouaLs
|| I-.-.,m-.m-.....;.-q

e, Cusiveni Drinii

Tools for Today—All in One Place

Whether you're working alone or
collaborating with others, it takes effort to
analyze the complex texts and competing
ideas that bombard us in this fast-paced
world, What will help you succeed?
Staying engaged and organized. The
digital tools in this program will help

you take charge of your learning,
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Engage!

Spark Your Learning ﬂ

f These activitles kick-start the unit and help get you
b thinking about the unit theme.

Engage Your Brain

Before you read, take some time to do a fun activity
designed to rev up your brain and connect to the text.

Interact with the Texts *

= Asyou read, highlight and take notes to mark .
seein e almog
the text in your own customized way. EEEEUg %

r' *  Use interactive graphic organizers to process,

summarize, and track your thinking as you read.  And 1 e seems narvous. | wonder ne life-g
soml wihat he is worried about,
# Play the audio to listen to the text read aloud, You '

can also turn on read-alang highlighting,

“Why ————— ——————— 1Tong.
View In Panel Save and Close
Choices wi RL'. R H pEATa I :l__ foury
Choose from engaging activities, such as writing an didn’t hang out in the same circles. In fg
) advice column, creating a podcast, or participating in —_ e

a debate, to demonstrate what you've learned.

far) @
=

Stay Involved!
Collaborate with and Learn from
Your Peers

s  Watch briefl Peer Coach Videos to learn more
about a particular skill,

#  Flex your creative muscles by digging into Media
Projects tied 1o each unit theme,

# Bring your writing anline with Writable, where »
you can share your work and give and receive w 't b I
valuable feedback. r ' a e

Read On!

Find helpful Reader’s Choice suggestions with each @
unit, and access hundreds of texts online. No Wi-Fi? No Problem!

With HMH inro Literature, you always have
access; download when you're online and
access what you need when you're offline.

N’ € omghten s Mot Publiing Cainpany




NOTICE & NOTE

The Positive Disrupter )

Reading is Change:
Thoughts by Two Teachers

by Dr. Kylene Beers and Dr. Robert E. Probst

Here you are, in the last years of high school, and for more of your school
Dr. Kylene Beers years than you might care to remember you've probably been told notto
be disruptive, 5/t still, Listen. Keep quiet, But now we're going to téll you to
be a disrupter,

Sometimes, of course, you should be still and listen, learn, ponder,

But sometimes vou should speak up to make a change, to influence
these around you, to cause a disruption. We're nat encouraging you to
misbehave. We're encouraging something much bigger than that. )

Disruptions That Bring Change and Growth

Throughout our nation’s history, we've grown due 1o technalogical
disruptions: the horse and buggy eventually became the electric car, the
Dr. Robert E. Probst telegram evolved into the text, and the rabbit-eared, three-channel TV
became a three-hundred-channel smart device. We've also grown due

to social and political disruptions. Women demanded the right to vote;
African Americans fought for their freedom; and at one point reading and
writing were things reserved for the privileped—ordinary people had to
fight to upset that imbalance of power,

Disruptions are a part of life. Some will be positive; new and faster ways to
communicate, better ways to grow food, easier ways to clean water. And
some will be negative, One of the greatest disruptions we've faced as a
nation and world was the COVID-19 pandemic of 2020, The "stay home,
stay safe” order disrupted everyone’s life, The questions we must ask are,
“What did we learn” and "What will we carry forward?”

Other disruptions will affect only you, ar you and your family or friend
community. You may declde that your religlous or political views differ
from those of your friends or family. You may choose to be a musician
though your parents wanted you to be a pharmacist, or a soldier though

your parents wanted you to be a farmer, And there will be other personal )
cholces that you will have to make,

FH*- Wi Patisbeng Tompanm » e Dl o] Dhesse Lamesael 3 CPememons B9 © lerralovens
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Or others will make them for you. You are going to have to deal with those
disruptions and the changes they will bring. You, and others your age, will
make the decisions. It's important that you decide what you think. If yvou
don't read and learn, the decisions will be made for you by those who do,
or by those who are simply louder,

some groups of people have always withheld power from others by
making sure they know less. One of the most powerful ways of doing that
is to ensure groups can't read or write, In some countries today, girls are
denled schooling. And, too many who da learn to read and write fail to
realize that the more they read, the more able they will be to use reason
and evidence to question the world around them and influence their awn
futures, Too many choose not to read.

The Path to Positive Disruption

The texts you will read this year take on some of the issues every human
must face: lave, greed, hope, death, injustice, equity, and our relationship
with nature, to name a few. Read these selections carefully. Though the
story might have taken place in another time with a different group of
people, the human emations and issues remain relevant, Decide what
matters to you, Wonder what the issues mean in your life today. And

a3 you decide, think of the world that you will help to shape. You are
tomorrow's bullders, scientists, politicians, artists, teachers, and nurses,
You are our brave soldiers who will defend this country, and our curious
thinkers who will change it. And you will change it anly by disrupting,
slightly or significantly, what It is now,

To do that you need to read well—attentively and thoughtfully. We'll

help you do that with some tools we call the Notice & Note Signposts,
explained throughout this program (see the chart on the next two pages).
Recognizing signposts will help you better understand what you're
reading and thus, what you're thinking.

Reading—smart reading—gives you the opportunity to wigh a thought,
avalue, a belief, and decide whether to hold onto it, change it, or dispose
of it. If you don't decide for yourself, then someone else will. And if you
allow that, then you no longer have much influence over the shape of the
world in which you live, Den't be that person, Be a person with power, a
pasitive disrupter,

COLLABORATIVE DISCUSSION

What is something youd like to disrupt? How might reading help
you do that?

©E |

Motice & Note Handbook
 Peer Coach Videos

MNotice & Note

3
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NOTICE & NOTE

e

1!

LITERARY TEXTS

CONTRASTS AND
CONTRADICTIONS

cGo

A sharp contrast between what
we would expect and what we
observe the character doing;
behavior that contradicts previous
behaviar or well-established
patteins

When you notice this signpost, ask:

Why would the charocter act [feel)
this way!

WORDS OF
THE WISER

ww

The advice or insight about life
that a wiser character, who is
usually alder, affers to the main
character

When you notice this signpost, ask:

What it the life leiian, and haw
might this affect the character?

FM26 GRADE 11
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Signposts

AHA MOMENT

A sudden reallzation of sormething
that shifts a character's actians or
understanding of self, athers, or
the world

When you natice this signpost, ask:

How might this change things?

AGAIN AND AGAIN A A

Events, images, ar particular words
that recur avier a partion of the
story

Whan Y¥au notice this ngﬁpﬂﬂ. ask:

Why might the authar bring this (p
again and again?

When you notice

with Its initials.

asignpostin
your rﬂldmﬂ-
mark the text

TOUGH
QUESTIONS

TG

DQuestions characters raise that
reveal thelr inner struggles
When you natice this signpost, ask:

What does this question make
me wonder abour?

MEMORY
MOMENT

MM

Arecollection by a character that
interrupts the forward progress of
the stary

Whe you notice this signpost, ask:

Why might this memaory moment
be impartant?

5 megminon Wi Futin e Lagusy - nage [mdes gt C aramelusves Sunerind o Oladachyadhy: birbi
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INFORMATIONAL TEXTS

BIG QUESTIONS

B&R

It's impartant to take a
Questioning Stance of attitude
when you read nonfiction.

®  What sisrprised mer

= What did the author think
{ elready knew?

=  What changed, challenged.,
ar confirmed what | already
knew!

CONTRASTS AND
CONTRADICTIONS

A sharp contrast between what
we would expect and what we
abserve happening; a difference
between two ar more glements in
the text

cC

When you natice this signpost, Ak

What is the difference, ond why
does it mater?

- IR

Paer Coach Videos

EXTREME OR
ABSOLUTE
LANGUAGE

Language that leaves no doubt

about a situation or an avent,
allows no compromise, or seems
to exaggerate or averstate s case

When you notice this signpost, ask:

Why did the author useé this
language?

XL

NUMBERS AND
STATS

NS

Specific quantities or comparisans
to depict the amount, size, or
scale; or the writer is vague ancd
imprecise about numbers when
wir would expect more precision

When you notice this signpost, ask:

Why did the author use these
numbers or amodintss

QUOTED WORDS &2 \A/

Opinians ar conclusions af
someant wha 15 an expert an the
subject or someone whe might
bie a participant in or a witness (o
an evenl; or the auther might cite
ather people to provide support
for a point

When you notice this signpast, ask;

Why was this person quoted or
cited, and whar did this add?

WORD GAPS

vVacabulary that is unfamiliar to
the reader—far example, a word
with multiple meanings, a rare
of technical word, a discipline-
specific word, or one with a far
remaoved antecedent

When you notice this signpost, ask:
Da | know this word from
someplace else! Does this seem like
technical talk for experts on this
topic? Can | find clues in the text fo
hielp me understand the word?

Notice & Note

wa
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Social & Emotional

Learning
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The Most Important
Subject Is You!

by Carol Jago

You have essays to turn [n, You have quizzes to take, You have group
projects to complete, Your success in those areas depends on more than
your understanding of the academic skills they cover. It also depends on
how well you understand yourself, and how well you're able to extend that
understanding to others, This rnlght seem obvious, but there's an actual
term for that type of learning—it's called Social and Emotional Learning.

Why It Matters

But doing well in school is not the only benefit to understanding yoursalf
and others. When it comes to Social and Emotional Learning, the answer
to the question, "When will | actually use this in my life?” s clear: every
single day, forever, Whether you are with your family, your community,
your friends, at a workplace, or by yourself on a deserted island, you

will have a better chance of achieving satisfaction and making pasitive
contributions if you're able to do things like the following:

@ identify your emotions

@ make smart choices

@ set reasonable goals

@ recognize your strengths

@ have empathy

@ manage your reactions

@ evaluate problems and solutions

@ show respect for others

€ gt MeSey Sarvourt Patinbee ([oogusy « iousge (. Gl Dot
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Where Literature Comes In

English Language Arts classes can provide some of the best opportunities
to develop these skills. That's because reading literature allows you to
imagine yourself in different worlds and te understand what it’s like to be
in a wide range of situations, You can think through your own feelings and
values as you read about various characters, conflicts, historical figures,
and ideas, and you can became more aware of why others might act and
feel as they do,

Throughout this book, you will find oppartunities for Soclal and Emotional
Learning in the Choices section of many lessons. But you don't need

to walt for a special activity to practice and learn. Reading widely and
discussing thoughtfully is a natural way to gain empathy and self-
knowledge, The chart below shows the five main areas of Social and
Emational Learning and tells how reading can help you strengthen them.

Areas of Soclal and Emotional Learning

How Reading Can Help

If you have self-awareness, you're conscious
af your own emations, thoughts, and values,
and you understand how they affect your
behavior,

Understanding why characters act the way
they do can Increase your understanding of
your own responses and rmativations,

If you're good at self-management, you are
able to eontol your emations, thaughts, and
behaviors in different situations.

Paying attention 1o why characters explode
in tumultuous ways or how they keep calm
under pressure can help you recognize what
to do and not to do when faced with stressful
sltuations In your own life,

If you have secial awareness, you can
empathize with others, including people who
are differant fram you.

Reading about people with differant life
experiences can help you understand the
perspectives of athers,

If you have well-developed relationship
skills, you can get along with different kinds of
prople and function well in groups.

Reflecting on the conflicts between characters
can help you gain insight into what causes the
conflicts in your life and how to reach mutual
satisfaction.

If yau are good at responsible decision-
making, you make good cholces that keep
you and others safe and keep you maving
toward your goals,

Evaluating the cholces characters make
and thinking about what you would do in
their place can help you understand the
conseguinces of your decisions.

Social & Emaotional Learning



Having the Hard Conversations

The more widely and deeply you read, the mare you'll strengthen your social
and emaotional skills, and the more likely you are to encounter ideas that are
different from your own, Some texts might bring up strong reactions from
you, and you'll need to take a step back to understand how you're feeling. Or,
vour classmates might have responses that are dramatically different from
yours, and you'll need to take a breath and decide how to engage with them.
Remember: it's okay to disagree with a text or with a peer. In fact, discussing
a difference of opinion can be one of the most powerful ways to learn,

The reason | think

5015 E'f:-.,..m"ur'

Ve

5o what | hear you foticed that |,

sayinals ..
Ciel | get that right? —l/

Communicate clearly.

Speak honestly and
\l carefully, rather than

for dramatic effect,
Natice if the person
listening seems
confused and give

them room to ask
questions,

Listen actively.
Try your best to understand what
the other person is saying, and why
they might think or feel that way.
Ifyou don't undérstand, ask
questions of rephrase what you
thought you heard and
ask them If you're .
getting it right, . o\ |

When you use that

word | have a negative I'm sorry. That's

reaction because It sounds like not what

you are saying you think that | meant.

Take a stand against name-
calling, belittling, stereotyping,
and bias.

Always try exploring Ideas further rather than
making personal attacks, If someone feels hurt
by something vou said, listen to them with

an ppen mind, Perhaps vou expressed bias
without realizing It. Apologize sincerely if that
happens, And If you are hurt by a comment or
hear something that could be interpreted
as hurtful, calmly let the person who said It
know why you fael that way.

person Isn't smart.
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| need to take a break from this

conversation now.

Pay attention to your feelings.
Recognize the topics or situations
that make It hard for you to stay calm.
Try to separate your strong feelings
from what the person s saying. If you
need 1o, excuse yoursell from the
conversation and find a place where
you can help yourself relax.

We sae this

really diffarently, so

2t s move on

for now

Consider the relationship.
It’s likely that the peoplé you're in class with
are peaple you will be seeing regularly for

Agree to disagree.
Even after listening
carefully and being
listened to, you still
might not agree,
That's okay. You can
acknowledge yaur
differances, remain
respectful, and exit
the conversation.

years, You don't have to be friends with
them or agree with their point of view, but
you do have to get an education alongside
each other. Speaking respectfully even if
you'ré on opposite sides of an issue will
make It easier to work together If you ever
have to collaborate, Try to assume the QC“
best about them rather than the worst.
Acknowledge that our expariences affect
our points of view,

| den't agree with you
but | understand why i1
looks that way from your Learning, growing, and working with others isn't
always easy. If you read widely and deeply and
try your best to speak honestly, you're likely to
gain the understanding and compassion that can
help you manage thee stresses, challenges, and

oppeortunities that life brings your way.
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“I’‘m happy to say that America is : .-.-A
still the great melting pot—maybe sy — e
a chunky stew rather than a melting
pot at this point, but you know what
Imean.”

—Philip Glass

LINIT 1



Early American Literature

Foundations
and
Encounters

o As you read the texts in this unit, think about

how they explore these Essantial Questions,

What connects people to certain places?

When Europeans first came to North America, they fought te
take the land from Native Americans. Consider what connects
people to the places they live, work, and fight to preserve.

What values and beliefs shape who we are?

America’s early explorers valued glory, riches, adventure, and
trade—usually at great risk to their own safety and well-being.
Think about the values that are important to you.

What does it mean to be a stranger in a strange land?
The first European settlers faced a challenging environment
and unfamiliar people as they forged a new life for themselves
in America.

What happens when cultures collide?
English Puritans and Native Americans lived peacefully at first,
but conflicts arose as many more Europeans arrived.,

ANALYZE THE IMAGE
How does the artist represent an encounter
between different cultures?

Explore unit themas and
build background.

IStrlnm to Start Video




Here are some opportunities to think about issues
related to Unit 1: Foundations and Encounters.

Think About the |
Essential Questions !

Review the Essential Questions on page 1. Which question is
mast ntriguing to you? Perhaps it relates to something you have
read or reminds you of a periun&l uxper'hncn. Write down your
thoughts. .
Make the Connection ¢
Consider the quotation by Philip '
Glass that introduces the unit on

the opening page.
= What is the difference between
a melting pot and a chunky / ‘)

stew?

= Which description best
rapresents your school or
community?

Discuss your ideas with a partner.

Build Academic Vocabulary o iy

You can use these Academic Vocabulary words to
write and talk about the topics and themes in the unit.
Which of these words do you already feel comfortable
using when speaking or writing?

Prove It!

Use ane of the Acacemil

Vocabulary words in a

sentence in which you glve leanuseitl lunderstandit. Vlllook it up.
someone advice about U - [_-1
" "
L] L]
L] L] ,
L] i )

visiting a place they haw
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Preview the Texts

Review the images, titles, and descriptions of the texts in the unit.
Mark the title of the text that interests you most,
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The World on the l'u_rt!-'t Back In this creation myth, two boys differénces
“’_H‘Ly_h;.ﬂ:i : n""; It bring balance to the world,

Balboa A Spanish explorer reflects on the
!Thﬂtihl"j by Sabina Murray awesomeness af his achlevements,

A Desperate Trek Across America On the eoost of Flpeida in 1528, a group of

Nonfiction Narrative by Andrés Reséndes

conguistadors face starvation, disease, and
enslavement.

New Orleans The speaker ponders the history of this great
Poam by Joy Harjo American city.

Coming of Ags in the The writer discusses how the European settlers
Dawnland wiewed Native Amerlcan cusioms.

History Writing by Charles C. Mann

from Of Plymouth Plantation The Puritans arrive {n North America and meet

L pEE—

Historical Narrative by William Bradford

Hare Follow Some Veries Upon the
Burning of Our House, July 10°, 1666

the native peoples for the first time.

The speaker grieves after her home Is desirayed
ina fire,

Pasm by Anne Bradstreet

E"ﬂd' in hounding me ... . The speaker guestions saciety’s values and
Poem by Sor Juana Inds de la Cruz expectations.

translated by Alan 5. Truablood



Early American Literature

Foundations
and Encounters

ver five hundred years ago, European explorers first set foot in the Americas,
- They encountered a rich variety of native cultures with strongly different
customs, speaking about 300 different languages and living in diverse
environments. For tens of thousands of years at least, millions of Native
Americans had lived on the land, in small villages and in large cities, such as
the Aztec capital of Tenochtitlan, the site of present-day Mexico City.

The Meeting of Two Worlds

Christopher Columbus’s 1492 arrival in the Caribbean marked the
beginning of European conquest and colanization of the Americas, Spain,
Portugal, England, France, and the Netherlands all staked clalms in the

'F'
#
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1492 1521 5
Columbus lands at Cartés conquers the 'E
Hizpaniola, in the Aztecs at Tenochtitlén E
Caribbaean. (Mexieo City). 2
'lquu L P T # % E
¥ ' - L et A |
1513 | | 1539-41 E
While in Panama, | De Soto explores the ‘i
Balboa "discovers” region between Florida i
the Pacific Ocean | and the Mississippi River. g
o
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Americas. At first, some Native Americans were helpful to the Europeans,
but it soon became clear that the newcomers intended to take control of
the land. However, firearms were not the most dangerous weapons the
Europeans brought with them; they also brought new diseases that killed
milllans of Native Americans,

In the early 15005, Spain conquered the great Aztec and Inca empires
and claimed Mexico, mast of South America, and large portions of what
is now the United States, The first French settlements in New France were
founded In the early 1600s by fur traders along the 5t. Lawrence River.
Eventually, French holdings included the Great Lakes reglon and maost of
the land along the Mississippi River, which was named Louisiana.

From Colonies to a Country

The English settlers were eager to establish a colony in North America and
to prevent the northward expansion of the Spanish colony in Florida. A
private trading company, the Virginia Company of London, established
the first permanent English settlement at Jamestown, Virginia, in 1607,

In 1619, the first Africans were brought to Virginia as enslaved persons to
waork for white slaveholders,

The original settlers of New England were Pilgrims, Protestant reformers
who wanted to separate from the Church of England. Among them was
William Bradfard, who helped arganize the voyage of the Mayfiower,

bringing nearly a hundred people to Massachusetts in 1620, Another EXTEND
group who settled in New England were the Puritans, who wanted to Think of a question you have about
“purlfy”the Church of England. The Puritans’ religlous beliefs influenced all a topic, an event, or a persen

from the histofical period. Then,
research the answer and add it as
an entry to the timalina.

1607

The English establish 1676

thelr first permanant English settlers defeat
settlernent In Jamestown, Mative Americans In Hlnr;
Virginia Philip's War.

L]

é i 1700
g 1620 1682

ﬁ' Mayflower Pllgrims found France clalms the Mississippl River

i Plymouth calany in Massachusetts, vialley ant names it Louisiana

. b

L
Pligrims arrive at Plymouth "~ _
Rock, 1620,




In 1898, a Shashane chief I aspects of their lives, and their values of hard work and thrift led to
named Washakle created financial success. The English settlements in New England and Virginia
this painting on an animal became the thirteen colonies that later formed the United States,

hide, The painting shows
American Plains Indians an a

b Native American Tales and Traditions

All Native American cultures possessed rich oral traditions. Across

generations, they transmitted ideas and art through speech, storytelling,

and song. Creation stories—ways to explain how the universe and )
humans came into being=—can be found in every Native American culture,

Other forms include trickster tales, dream visions, healing ceremonies,

and legendary histories tracing the migration of peoples or the deeds of

cultural heroes,

Tragically, much of this literature did not survive after so many Native
Americans died from European diseases. The surviving works, however,
show that diverse Native American groups explored common themes in
their spoken literature, including a reverence for nature and the worship
of many gods. Contemporary Native American writers, such as Joy Harjo,
often incorporate elements of these traditional tales in their writing.

Explorers and Settlers Report Back

While Mative American literature offers us a glimpse into the ways and
values of America's indigenous peoples, much of aur understanding of
pre-colonial America comes from the first-person accounts of its early
explorers, settlers, and colonists, One of the founders of Jamestown, John
Smith, wrote about conflicts with Native Americans, but he also described
the "New World” as a paradise with great economic potential, William
Bradford, governor of Plymouth Plantation, described Narth America as

“a hideous and desolate wilderness, full of wild beasts and wild men” )

P WS rroar Potiedeng [ampasy - moor (s £rk Heaarp Lertew. Ly




Bradford and other colonial writers were motivated by their beliefs about
thelr role in God's plan, Their writings included historical narratives,
) sermaons, and poems written in a generally plain style,

Anne Bradstreet was one of the first poets in the American colonles. A
volume of her poetry was published in England in 1650 as The Tenth Muse.
Some of her best work is on personal themaes, such as childbirth and the
death of a grandchild.

COLLABORATIVE DISCUSSION

In a small group, review the essay and timeline, Discuss which
literary or historical events had the most impact and why,

Assessment Practice

Choose the best answer ta each question.

1. What was North America like before the arrival of Eurepeans?
It was an empty continent with abundant resources,

It was a diverse land with more than 300 well-developed cultures with
strongly differing customs.

\
@

Morth America was a land recently settled by Native American groups that
shared a single culture.

®@ ©

North America was a continent ravaged by disease and warfare.

2. Which statement is an accurate description of Native American literature?

It was a rich oral tradition focusing on creation stories and a reverence for
nature,

It was written in pictographs similar to Egyptian hieroglyphics.

It contained many of the same myths and folktales that appear in European
cultures.

@ ®

There was no literature because Native Americans did nat have a written
language.

O

3. We get most of our information about pre-colonial Amﬂ:'a from —
@ maodern-day schelars of the historical peried
@ elaborate written records from anclent civilizations
@ first-person accounts of early explorers, settlers, and colonists
(b) Native American creation myths (TR

Hl"-"-ﬂuw-m-t---lrai-'-arx-m-q-




Get Ready

ESSENTIAL QUESTION;

The World on the 7 What connects peaple fo

certain places? )

Turtle's Back

Myth by Iroquois stoerytellers

Engage Your Brain

Choose one or more of these activities to start connecting

with the myth you're about to read.

Think about the myths you've read, Do they Two Truths and a Lie
recount how the world was made or why things

in nature are the way they are? Do they explain
human behavior ar rituals? Do they teach morality
or explain history? Write a list of the myths you ¢ Taller women are more likely to
know and what message they each convey, have twins.

In the Beginning...

One of these statements about twins is
false. Can you tell which one [t is?

= |dentical twins have identical
fingerprints.

s Fraternal twins can run in families,
but identical twins are not

Famous twins are all around. Do some research to genetically predetermined.

identify two famous people and their twin. Write

clues in game show format and get with a partner.

Take turns reading your clues and guessing the

answers. Glve yourselves bonus polnts for guessing

both twins names.

Famous Twins for Five Hundred
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Analyze Myth

A creation myth is a particular kind of myth that describes how the
universe or life began or explains the workings of the natural world. Myths
aften include archetypes—characters that represent universal examples
of human nature. You will examine the twins in “The World on the Turtle's
Back" and dacide whether they fit the archetypes of hero and villain,

Writers of myths convey meaning by the way they develop characters
and how those characters relate to the elements of the story. As you read,
think about why the author presented elements of the story in this way:

How are the twins introduced and portrayed?

What impartant events contribute to their development?

How is their conflict resolved?

What explanations does the myth give for natural phenamena?
Why is the setting presented the way it is? How does it change?

What beliefs and values are reflected in the myth?

Keep track of the ways In which the elements of the creation myth are
used, What does this tell you about the genre of creation myths?

Make Inferences

Get Ready

Focus on Genre
L Myth

= attempts to explain the way
part of the patural world works

= may include archetypes, or
story elements that represent
universal axamples of human
nature

» often expresses the values and
customs of a culture

An inferance is an educated guess you make by combining information fram
what you read with what you already know. You can use this formula to help
you determine meanings, themes, and even the values of a culture:

text evidence + prior knowledge = inference

For example, in the story it says, “Far above this unpeopled world, there was
a Sky-World® (text evidence), It is widely understood that many cultures
believe in an afterlife (+ prior knowledge). So a possible inference is that this
“sky-World"might be a place where the Iroquois believe they go after death
(= inference), Use the chart to make inferences based on what you read:

e TR TS S

Text avidence Prior knowledge

e ——— a1 = = g ———

inference
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Get Ready

Annotation in Action

Here are one student’s notes about the elements of a myth. As you read,
note the ways the storytellers use the elements of a myth to convey

meaning.
In the beginning there was no world, ne land, no creatures The ppeniing werds
of the kind that are around us now, and there were no men. But suggest that this is a
there was a great ocean which occupied space as far as anyone story of ereation.

could see. Above the ocean was a great vold of air. And in the
air there lived the birds of the sea; in the ocean lived the fish and
the creatures of the deep. Far above this unpeopled world, there
was a Sky-World. Here lived gods who were like people—like

[raquois.

Expand Your Vocabulary

Put a check mark next to the vacabulary words that you feel comfortable
using when speaking or writing.

delicacies | Then, with a partner, write a few sentences about
a creation myth you know using as many of the

m ‘ | vocabulary words as you can. As you read “The World
vanquish [ | on the Turtle’s Back,” use the definitions in the side
column to learn the vocabulary words you don't
pliable ‘ | already know.

Background

“The World on the Turtle’s Back” is an Iroquols (Ir'a-kwal )
creation myth filled with conflict and compelling characters,
in 1828, Iraquois authar David Cusick was the first to write
the story down. Today, mare than 25 written versions exist.

The term Iroquols refers to six Natlve American groups that
share a culture. Mast of them reside in what is now New

York state. They call themselves Haudenosaunes, meaning
*People of the Longhouse,” after the longhouses in which
they lived. Between 1570 and 1600, they formed the Ireguois
League and managed to remaln ree fram European rule,

Iraguois longhouse

10 UNIT1 AMNALYZE & APPLY
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Turtle’s Back

My‘th by Iroquois 5Iurytuller:

Notice how the storytellers introduce the twins SR @

As yau read, use the side
and what you learn about them as you read. il
|'l'|f]F'g|ﬁ5 1o make notes

about the text

n the beginning there was no world, no land, no creatures of the

kind that are around us now, and there were no men. But there was
a great ocean which occupied space as far as anyone could see. Above
the ocean was a great void of air. And in the air there lived the birds
of the sea; in the ocean lived the fish and the creatures of the deep.
Far above this unpeopled world, there was a Sky-World. Here lived
gods who were like people—like lroguois.

In the Sky-World there was a man who had a wife, and the wife

was expecting a child. The woman became hungry for all kinds of

strange delicacies, as women do when they are with child. She kept delicacy
¥ o Vo : A e '
her husband busy almost to distraction finding delicious things for (d21'T-ka-sE) n. something pleasing
bt it sk and appealing, especially a choice
' food.

In the middle of the Sky-World there grew a Great Tree which
was not like any of the trees that we know, It was tremendous; it had
grown there forever. It had enormous roots that spread out from

The World an the Turtle's Back 11
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ANALYIE MYTH

Annatate: In the first four
paragraphs, mark words and
phrases that tell you about the
husband and wife.

Analyza: Explain whether the
man and his wife are archetypal
characters. Consider detalls In the
text, as well as other accounts of
creatian you've heard or read.

frantically
{fedin 11-kal-12) adv. excitedly, with
strong emotion or frustration,

UNIT1 ANALYZE & APPLY

the floor of the Sky-World. And on its branches there were many
different kinds of leaves and different kinds of fruits and flowers. The
tree was not supposed to be marked or mutilated by any of the beings
who dwelt in the Sky-World. [t was a sacred tree that stood at the
center of the universe.

The woman decided that she wanted some bark from one of the
roots of the Great Tree—perhaps as a food or as a medicine, we don't
know. She told her husband this. He didn't like the idea, He knew it
was wrong. But she insisted, and he gave in. So he dug a hole among
the roots of this great sky tree, and he bared some of its roots. But ihe
floor of the Sky-World wasn't very thick, and he broke a hole through
it. He was terrified, for he had never expected to find empty space
underneath the world.

But his wife was filled with curiosity. He wouldn't get any of the
roots for her, so she set out to do it herself. She bent over and she
looked down, and she saw the ocean far below, She leaned down
and stuck her head through the hole and looked all around. No one
knows just what happened next. Some say she slipped. Some say that
her husband, fed up with all the demands she had made on him,
pushed her,

So she fell through the hole. As she fell, she frantically grabbed at

its edges, but her hands slipped. However, between her fingers there
clung bits of things that were growing on the floor of the Sky-World
and bits of the root tips of the Great Tree. And so she began to fall
toward the great ocean far below,

The birds of the sea saw the woman falling, and they immediately

consulted with each other as to what they could do to help her.
Flying wingtip to wingtip they made a great feathery raft in the sky
to support her, and thus they broke her fall. But of course it was not
possible for them to carry the woman very long. Some of the other
birds of the sky flew down to the surface of the ocean and called up
the ocean creatures to see what they could do to help. The great sea
turtle came and agreed to receive her on his back. The birds placed
her gently on the shell of the turtle, and now the turtle floated about
on the huge ocean with the woman safely on his back.

The beings up in the Sky-World paid no attention to this. They
knew what was happening, but they chose to ignore it,

When the woman recovered from her shock and terror, she
looked around her. All that she could see were the birds and the sea
creatures and the sky and the ocean.

And the woman said to herself that she would die. But the
creatures of the sea came to her and said that they would try to help
her and asked her what they could do. She told them that if they
could find some soil, she could plant the roots stuck between her
fingers, and from them plants would grow. The sea animals said
perhaps there was dirt at the bottom of the ocean, but no one had
ever been down there so they could not be sure.

C Aougfmoe WEfe. Hamoon Aublishasg (mgany



Don't forget 1o Q
Notice & Note as you

reead the text,
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VOCABULARY

Multiple-meaning words: Mark
the word stirred near the end of
paragraph 11

Analyze: Using context or a
dictionary, what does stirred mean
in this paragraph? Why is this
definition the right ane?

ANALYZE MYTH

Annotate: Mark the phrases in
paragraphs 16-18 that descrite
the twins relationship

Pradict: Based on the details in
these paragraphs, how do you
think the twing canflict will be
resalved? Why?

If there was dirt at the bottom of the ocean, it was far, far below
the surface in the cold deeps. But the animals said they would try to
get some, One by one the diving birds and animals tried and failed.
They went to the limits of their endurance, but they could not get to
the bottom of the ocean. Finally, the muskrat said he would try. He
dived and disappeared. All the creatures waited, holding their breath,
but he did not return. After a long time, his little body floated up to
the surface of the ocean, a tiny crumb of earth clutched in his paw,
He seemed to be dead. They pulled him up on the turtle’s back and
they sang and prayed over him and breathed air into his mouth, and
finally, he stirred. Thus it was the muskrat, the Earth-Diver, who
brought from the bottom of the ocean the soil from which the earth
was to grow.

The woman took the tiny clod of dirt and placed it on the middle
of the great sea turtle’s back. Then the woman began to walk ina
circle around it, moving in the direction that the sun goes. The earth
began to grow. When the earth was big enough, she planted the roots
she had clutched between her fingers when she fell from the Sky-
World. Thus the plants grew on the earth.

To keep the earth growing, the woman walked as the sun goes,

maoving in the direction that the people still move in the dance rituals.

She gathered roots and plants to eat and built herself a little hut. After
a while, the woman’s time came, and she was delivered of a daughter.
The woman and her daughter kept walking in a circle around the
earth, so that the earth and plants would continue to grow. They
lived on the plants and roots they gathered. The girl grew up with her
mother, cut off forever from the Sky-World above, knowing only the
birds and the creatures of the sea, seeing no other beings like herself.

One day, when the girl had grown to womanhood, a man
appeared. No one knows for sure who this man was, He had
something to do with the gods above, Perhaps he was the West Wind,
As the girl looked at him, she was filled with terror, and amazement,
and warmth, and she fainted dead away. As she lay on the ground,
the man reached into his quiver, and he took out two arrows, one
sharp and one blunt, and he laid them across the body of the girl, and
quietly went away,

When the girl awoke from her faint, she and her mother
continued to walk around the earth. After a while, they knew that the
girl was to bear a child. They did not know it, but the girl was to bear
twins.

Within the girl's body, the twins began to argue and quarrel with
one another. There could be no peace between them. As the time
approached for them to be born, the twins fought about their birth.
The right-handed twin wanted to be born in the normal way, as all
children are born. But the left-handed twin said no. He said he saw
light in another direction, and said he would be born that way. The
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right-handed twin beseeched him not to, saying that he would kill Don't forget to o
their mother. But the left-handed twin was stubborn, He went in the Notice & Note as you
direction where he saw light. But he could not be born through his feac v om
mother’s mouth or her nose. He was born through her left armpit,
and killed her, And meanwhile, the right-handed twin was born in
the normal way, as all children are born,
The twing met in the world outside, and the right-handed twin O MOTICE & MOTE
accused his brother of murdering their mother. But the grandmaother AGAIN AND AGAIN
told them to stop their quarreling. They buried their mother. And When you notice certain images,
from her grave grew the plants which the people still use. From her of wards being ”"—"”"-“‘[ na
head grew the corn, the beans, and the squash—"our supporters, the E;";:":I:l::: ::::3:::{:;"“"
three sisters”! And from her heart grew the sacred tobacco, which :
the people still use in the ceremonies and by whose upward-floating Notice & Note: Mark words that
smoke they send thanks. The women call her “our mother,” and they :iﬁ?:i:‘;'l' VIrsg) and carkness
dance and sing in the rituals so that the corn, the beans, and the '
squash may grow to feed the peaple, i Wi Hoies il sy
But the conflict of the twins did not end at the grave of their ;‘:3:ng“:g::::‘i;:?::;: ":gm
mother. And, strangely enough, the grandmother favored the left- S ' -
handed twin.
The right-handed twin was angry, and he grew more angry
as he thought how his brother had killed their mother. The right-
handed twin was the one who did everything just as he should. He
said what he meant, and he meant what he said. He always told the
truth, and he always tried to accomplish what seemed to be right and
reasonable. The left-handed twin never said what he meant or meant
what he said. He always lied, and he always did things backward. You
could never tell what he was trying to do because he always made it
look as if he were doing the opposite. He was the devious one.
These two brothers, as they grew up, represented two ways of the
world which are in all people. The Indians did not call these the right
and the wrong. They called them the straight mind and the crooked
mind, the upright man and the devious man, the right and the lelt,
The twins had creative powers. They took clay and modeled
it into animals, and they gave these animals life, And in this they
contended with one another. The right-handed twin made the deer,
and the left-handed twin made the mountain lion which kills the
deer. But the right-handed twin knew there would always be more
deer than mountain lions. And he made another animal. He made
the ground squirrel. The left-handed twin saw that the mountain lion
could not get to the ground squirrel, who digs a hole, so he made the
weasel. And although the weasel can go into the ground squirrel’s
hole and kill him, there are lots of ground squirrels and not so many

' the three sisters: Corn, beans, and sguash-—the Iroguois staple lood crops—were grown
tagether, The bean vines climbed and were supported by the corn stalks, while squash
which spread across the ground and kept weeds fram growling, was planted dround the
Bedn plants
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MAKE INFERENCES

Annotate: Mark phrases in
paragraphs 19-23 that describe
each twin's character and
behayior,

Infar: Which twin is characterized
as being mare admirable? What
does this characterization tell you
about lroquois values?

vanguish
{viing kwizh) v. 1o defeat i a
eontest or conllict,

UNIT1 ANALYZE & APPLY

weasels. Next the right-handed twin decided he would make an
animal that the weasel could not kill, so he made the porcupine, But
the left-handed twin made the bear, who flips the porcupine over on
his back and tears out his belly.

And the right-handed twin made berries and fruits of other
kinds for his creatures to live on, The left-handed twin made briars
and paison ivy, and the poisonous plants like the baneberry and the
dogberry, and the suicide root with which people kill themselves
when they go out of their minds. And the left-handed twin made
medicines, for good and for evil, for doctoring and for witcheraft.

And finally, the right-handed twin made man. The people do not
know just how much the left-handed twin had to do with making
man, Man was made of clay, like pottery, and baked in the fire, . ..

The world the twins made was a balanced and orderly world,
and this was good. The plant-eating animals created by the right-
handed twin would eat up all the vegetation if their number was not
kept down by the meat-eating animals, which the left-handed twin
created. But if these carnivorous animals ate too many other animals,
then they would starve, for they would run out of meat. So the right-
and the left-handed twins built balance into the world.

As the twins became men full grown, they still contested with
one another. No one had won, and no one had lost. And they knew
that the conflict was becoming sharper and sharper, and one of them
would have to vanquish the other.

And so they came to the duel. They started with gambling. They
took a wooden bowl, and in it they put wild plum pits. One side of
the pits was burned black, and by tossing the pits in the bowl and
betting on how these would fall, they gambled against one another, as
the people still do in the New Year’s rites.” All through the morning
they gambled at this game, and all through the afternoon, and the sun
went down. And when the sun went down, the game was done, and
neither one had won.

So they went on to battle one another at the lacrosse' game, And
they contested all day, and the sun went down, and the game was
done. And neither had won.

And now they battled with clubs, and they fought all day, and the
sun went down, and the fight was done, But neither had won.

And they went from one duel to another to see which one
wollld succumb. Each one knew in his deepest mind that there was
something, somewhere, that would vanquish the other. But what was
it? Where to find it?

Each knew somewhere in his mind what it was that was his own
weak point. They talked about this as they contested in these duels,

¥ New Year's rites: Varlous cetomonios o gt ready Tar the New Yoar, They offen includied
Comimunity confession of sing, the replenishing of haarths in the hames, and saciod
dances a5 well as the gambling ritual,

Y lacrossar a Game of Native Amierican origin whisfeln participants on two teams use long
handled sticks with webbed pouches to maneuver a ball inte the opposing team's gaal
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Don't forget to

Notice & Note az you
read the text.
day after day, and somehow the deep mind of each entered into
the other. And the deep mind of the right-handed twin lied to his
) brother, and the deep mind of the lelt-handed twin told the truth.
On the last day of the duel, as they stood, they at last knew
how the right-handed twin was to kill his brother. Each selected his ANALYZE MYTH

weapon. The left-handed twin chose a mere stick that would do him Annsiibn Mt taslinsesin
no good. But the right-handed twin picked out the deer antler, and paragraphs 32-33 that tell what
with one touch he destroyed his brother. And the left-handed twin happened to the left-handed twin
died, but he died and he didn't die. The right-handed twin picked up and the grandmother,
the body and cast it off the edge of the earth. And some place below Analyze: How does this myth
the world, the left-handed twin still lives and reigns, explain the fact that the maon is
When the sun rises from the east and travels in a huge arc along visible malnly at night?
the sky dome, which rests like a great upside-down cup on the saucer
of the earth, the peaple are in the daylight realm of the right-handed
twin. But when the sun slips down in the west at nightfall and the
dome lifts to let it escape at the western rim, the people are again in
the domain of the left-handed twin—the fearful realm of night.
Having killed his brother, the right-handed twin returned home
to his grandmother. And she met him in anger. She threw the food
out of the cabin onto the ground and said that he was a murderer,
for he had killed his brother, He grew angry and told her she had
always helped his brother, who had killed their mother. In his anger,
he grabbed her by the throat and cut her head off. Her body he threw
into the ocean, and her head, into the sky. There, “Our Grandmaother,
the Moon” still keeps watch at night over the realm of her favorite
grandson,
T The right-handed twin has many names. One of them is
Sapling. It means smooth, young, green and fresh and innocent,

MU Fiotom WIS Hartmrt Pbiishing (nmgamy - image-Dedi Choence § Socety Pcae Lo Gamy Imags
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phable

(pli “a<phal} ad). easily bent or
shaped; easily nfluenced,
persuaded, ar controlled,

MAKE INFERENCES

Annotate: Reread paragraphs
1638, Mark Infarmation that tells
you about the right-handed twin
Then mark infarmation that tells
you about the |eft-handed twin,

Infer: Based an the informatian
contained in these paragraphs,
what can you infer about Iroguois
customs and values?

?

ESSENTIAL QUESTION:
What connects people to
certain places?

—

Review your notes and
add your thoughts to your
Response Log

straightforward, straight-growing, soft and pliable, teachable and
trainable. These are the old ways of describing him. But since he has
gone away, he has other names. He is called "He Holds Up the Skies,”
“Muaster of Life)” and "Great Creator”

The left-handed twin also has many names. One of them is Flint.,
He is called the devious one, the one covered with boils, Old Warty.
He is stubborn, He is thought of as being dark in color,

These two beings rule the world and keep an eve on the affairs
of men. The right-handed twin, the Master of Life, lives in the Sky-
World. He is content with the world he helped to create and with his
favorite creatures, the humans, The scent of sacred tobacco rising
from the earth comes gloriously to his nostrils.

In the world below lives the left-handed twin. He knows the
world of men, and he finds contentment in it. He hears the sounds of
warfare and torture, and he finds them good.

In the daytime, the people have rituals which honor the
right-handed twin, Through the daytime rituals, they thank the
Master of Life. In the nighttime, the people dance and sing for the
left-handed twin,

COLLABORATIVE DISCUSSION

With a partner, discuss what natural phenomena and other
aspects of nature this myth attempts to explain, Which was the
mast ir‘ltvre‘";.ting_] i{s] yuu!‘

oo ek
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) Assessment Practice

Answer these gquestions before moving on to the Analyze the Text
section on the following page.
1. How does the turtle help the woman wha fell from the sky?
(:D He brings soil from the ocean floor.
@ He carries the woman on his back.
(:E] He breaks the woman's fall,

(D) He makes the earth grow.

2. What happens when the twins' mother |5 burled?
@ A sacred tree grew from her head,
fg:, Man was created from her ribs.
(E] The plants that people still use grew,
(:n-_} She became the light in the sky.

3. What happens to the left-handed twin?
) ('5) He kills his mother and brother.
(B He kills his grandmaother.
(é] He becomes the Master of Life.

(p) Hebecomes ruler of the underworld.,

Test-Taking Strateg ' ]

=
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Respond

Analyze the Text

Support your responses with evidence fram the text.

(2)

20

INFER What de the Iroquais believe is different about man compared to
the other belngs the twins created, How do you know?

ANALYZE What characteristics and behaviars suggest that the
right-handed twin is an archetypal hero? What characteristics and
behaviors suggest the left-handed twin is an archetypal villain? Cite
evidence from the text in the chart,

Hero archetype: Right-handed twin

ANALYZE How Is the conflict between the twins resolved? What does
the resolution suggest about the lroquois’ view of both twins?

| DRAW CONCLUSIONS Whal elements of the world and human nature

doaes this creation myth explain? Cite text evidence in your response,

) CONMECT Folk literature often conveys information about a people’s

culture, From this myth, what do you learn about the lroquois’ attitude
toward nature and their view of their gods?

| CONMECT What are at least two similarities that this creation myth

shares with other creation myths you may have ever heard or read?

| DRAW CONCLUSIONS We see Again and Again that the evil twin does

some good, and that the good twin does some evil. Explain what you
think these events could reveal about what the lroquois believed about
the nature of good and evil, Cite text evidence in your response.

UNIT1 ANALYZE & APPLY

Q NOTICE & NOTE

Review whit

you noticed and
noted as you read
the text. Your
annotations can
help you answer
these questions,

Villain archetype: Left-handed twin
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Respond

) Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lesson.

l\:rltinu

Creation M]F'th As you write and diseuss,
be sure to use the

The fact that you are fabulous means you get to create your own Acadamic Vocabulary

warld! Brainstorm and outline a ereatlon myth that explains how words.

your world came to be,

lcdeas to conslder:

s natural elements of the world that need explaining
s archetypal characters that stand for values or beliefs
s an awesome setting

& ajourney or quest that a character might make

I

When you're ready, write your myth. Be prepared to share it with
your class when it's all done,

Research

L Comparing Creation Myths
Media
Ly Book Cover Almost every culture has an explanation for how

the world was created. Browse online to find
Create a book caver far "The Warld an the Turtle's creation myths from around the world, then
Back” What story elements would you include? choose one to compare with “The World on the
Remember, you want to make it something Turtle’s Back” Provide the name of the myth and
people will read based on the cover alone, where it comes from, then list similarities and

1. Draw preliminary sketches that include the differences between the twa stories.

elements you want to feature,

2. Think about your color palette, What colors
would make the story come 1o life?

3. Have a classmate critique your sketches and
ask questions about what you've decided to
include.

4. Finalize your cover and share with your
classmates. If you can, display your cover
around school or on a class website.

N 10 Henpiton Ui Fascoer Pubdiing g
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Respond

Expand Your Vocabulary

PRACTICE AND APPLY

Answer each question with a complete sentence to show that you
understand the meaning of each vocabulary word.

1. How would you respond If you were offered a variety of delicacies?
2. How would you feel if you were searching frantically for something?
3. What might someone do to vanquish an enemy?

4. Would someone who is pliable stand firm or be willing to compromise?

Vocabulary Strategy
3> Multiple-Meaning Words

Many words have more than one meaning. For example, when the word
delicacies Is used in paragraph 2 of “The Warld on the Turtle’s Back" it
means "a pleasing or appealing food cholce, The word delicacy can also
mean "fineness in appearance or canstruction, frailty of bodily heath,”
“sensitivity to the feelings of others,” or "sensitivity to small changes,"When

you come across a familiar word used in an unfamiliar way: ‘W_ﬂ]
e Lookat the word's context 1o determine its part of speech and Infer ﬁ""":t'“mw
the correct meaning. Lesson: Words with

ﬂuﬂph Meanings

s Consult a dictionary to look up all the meanings of the word. e o e e o

e Compare your preliminary determination of the word’s meaning to the
dictionary definitions to verify the meaning of the word in context.

PRACTICE AND APPLY

Each of the underlined words in the following passage has multiple
meanings. For each word, state the definition of the word as it is used in
the passage. Then state a definition of the word using a different meaning.

The right-handed twin has many names. One of them is
Sapling. It means smooth, young, green and fresh and innocent,
straightforward, straight-growing, soft and pliable, teachable
and trainable.

]

UNIT1 ANALYZE & APPLY
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Respond

Watch Your Language!

Reflexive Pronouns

Reflexive pronouns are used as direct objects or indirect objects. Reflexive
pronouns are used when the subject and object are the same, so they reflect
on the subject of the sentence, The following words are reflexive pronouns:
miyselfl, yourself, herself, himself, itself, ourselves, vourselves, and themselves,

Reflexive pronouns can be used to provide emphasis—that the subject did
something alone and not with the help of someane else, For example, Leslte
did the experiment by herself This sentence stresses that no one helped Leslie,

Reflexive pronouns are also used to avold awkwardness, For example, it
would be awkward to repeat the subject: Brian made Brian a salad. Using a
reflexive pranoun eliminates the repetition: Brian made himself a salad.

Reflexive pranouns are used in the following ways in “The World on the
Turtles Back™

& asan indirect object to tell whom the woman said something to

& asadirect object to tell whom the woman built the hut far

And the woman said to herself that she would die.

She gathered roots and plants to eat and built

herself a little hut.

PRACTICE AND APPLY

Write your own sentences using reflexive pronauns. Use the examples
from "The Warld on the Turtle's Back” as models. When you have finished,
share your sentences with a partner.

The World an the Turtle's Back
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Get Ready

Balboa

Short Story by Sabina Murray

ESSENTIAL QUESTION;
?  What values and beliefs
shape who we are? )

Engage Your Brain

Choose one or more of these activities to start @
connecting with the story you're about to read, Second Thoughts

Write about a time when you
had second thoughts about

When the Old Becomes New ; Al
something you'd said or done,

The colonization of the Americas resulted in a massive exchange What about the situation made
of crops and animals between the so-called "0Old World" and the you rethink your actions or
American continents. Look at the plants and animals listed below. responses? Were you able to

make peace with yourself and
others about what happened?
If s0, how did you do it? If not,

i [ | ik what would you do over?
Alpacas Caltes Okra Potatoes Tebacco I 4

Write E, AF. A, or AM beside each one to say whether they came
from Europe, Africa, Asia, or the Americas.

Avocados Carn Peanuts Rice Tomatoes
Bananas Cotton Peppers Sheap Turkoys
Chickens Cows Pigys Sguash Vanilla

Chocolate Horsas Fineapple Sugar Watermelon

Mirror, Mirror, on
the Wall

Yaur eccentric gréat-aunt
Rhlannon has given you
her talking mirror that can
revaal hidden aspects of
your personality. You stand
in front of it. What does the
mirror réveal about you?

il b et
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Analyze Theme

Get Ready

Writers of fiction often use their works to communicate insights about

life or human nature called themes. Most themes are not directly stated;
readers must infer them by looking at other elements of the work, such as

Focus on Genre
L Short Story

characters and plot. To identify the themes in “Balboa” consider:

A work of fiction may have multiple themes that develop and build an
each other. "Balboa” expresses a number of themes related to reality and

Character How does the main character change or fall to change,

and what message does this convey? What qualities does the main develop the theme

character possess? How do these qualities determine his or her » may use narrative techniques
reaction to the conflict? such as flashback or flash
Plot What Is the major conflict in the story? Is there a lesson to be ::T;::::ﬂ build Interest and

learned from the way the conflict is resolved?

s contains literary elements

s may convey more than one

on each other

perception, the nature of power, and what civilization means. As you read,
note the different themes of the story and the details that support them.

Analyze Plot

Many stories are organized chronelagically, following a tale from its
beginning to its end, Sometimes, however, authors decide to present the
sequence of events out of order to add interest or suspense, or to provide
information that may be impaortant to the plot, To analyze the plot of
“Balboa,” look at how the author uses the narrative techniques described

in the chart,

such as character and plot that

theme that develop and build

Flashback

Flash Forward

A flashback is a seene that describes past events.
Flashbacks can add important information to help
readers understand a character and thelr matives, or the
causes of events. You will see the protagonist in “Balboa®
flash back 1o significant past events several times,

A flash farward glves readers a look at what will happen
later in the story. A flash forward may change readers'
outlook an events and characters, affect the moad, or
luminate the meaning of the work. In “Balboa,” the
author concludes her story with a flash forward focusing
on the end of the protagonist's life.

Balboa
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Get Ready

Annotation in Action

Here are one student’s notes on a theme of the story, As you read, notice
how the writer develops the themes of "Balboa

Vasco Nifiez de Balboa ascends the mountain alone. His Ealboa 1= arabibious
one thousand Indians and two hundred Spaniards wait at the and arrogant
foot of the mountain, as if they are the Israclites and Balboa probabliy related to the
alone is off to speak with God. Balboa knows that from this peak Shsiies

he will be able to see the western water, what he has already
decided to name the South Sea. He takes a musket with him.
The Spaniards have been warned that if they follow, he will
use it, because discovery is a tricky matter and he wants no
competition, The day is September 25, 1513,

Expand Your Vocabulary

Put a check mark next to the vocabulary words that you feel comfortable
using when speaking or writing.

pristine
protrude
provision

discord

distinction

cede

26 UNIT1 ANALYZE & APPLY

| Turn to a partner and discuss the vocabulary words
you already know, Then, write a few sentences about

a group of people having a disagreement using as
many of the vocabulary words as you can. As you read
“Balboa’ use the definitions In the side column to learn
the vocabulary words you don't already know.

Background

Vasco Nifez de Balboa (1475-1519) was a Spanish
axplorer and conquistador who first came to the
Americas in 1500 as part of a voyage explaring the coast
af present-day Colombia, He is most remembered for
being the first European to view the Pacific Ocean (1513),
This event and other facts of Balboa's life form the basis of
Sabina Murray's story, published in her book Tales of the
New World (2011). Murray lives in western Massachusetts,
where she Is on the Creative Writing faculty at the
University of Massachusetts Amherst.
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Pay special attention to the way the writer reveals
Balboa's character traits.

asco Nufez de Balboa ascends the mountain alone. His one
V(Imu:i:u'u:l Indians and two hundred Spaniards wait at the foot
of the mountain, as if they are the Israelites and Balboa alone is off to
speak with God. Balboa knows that from this peak he will be able to
see the western water, what he has already decided to name the South
Sea. He takes a musket with him. The Spaniards have been warned
that if they fallow, he will use it, because discovery 15 a tricky matter
and he wants no competition. The day is September 25, 1513,

Balboa ascends slowly. His musket is heavy and he would have
gladly left it down below, but he doesn't trust his countrymen any
more than he trusts the sullen Indians. So he bears the weight. But
the musket is nothing. He is dragging the mantle’ of civilization up
the pristine slopes, over the mud, over the leaves that cast as much
shade as a parasol’ but with none of the charm.

Y mantle: 4 closk or roba worn Iy rayally.
¥ parasol: light umibrella,

Balboa

Short Story by Sabina Murray

HOTICE & NDTE 0
As you read, use the side

mnrgins to make notes
about the text,

ANALYZE THEME

Annotate: Mark phrases in
paragraphs 1 and 2 that describe
flalboa,

Infer: Based on the phrases

you marked, what |s a character
trait that describes Balboa? What
might this trait suggest about the
story’s theme?

pristine
tprisén’) adj. pure or unspoiled

Balboa
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ANALYZE THEME

Annotate: Mark detalls in
paragraph 4 that suggest a
discrepancy between who Balboa
|& and how ke wauld like to be
perceived,

Analyze: How would Balboa like
to be viewed by others? Cite text
evidence in your response,

UNIT1 ANALYZE & APPLY

Balboa is that divining line’ between the modern and the
primitive. As he moves, the shadow of Spain moves with him.

Balboa steps cautiously into a muddy stream and watches
with fascination as his boot sinks and sinks. He will have to find
another way. Upstream he sees an outcropping of rock. Maybe he
can cross there. He tells himself that there is no hurry, but years
of staying just ahead of trouble have left him anxiety-ridden. He
would like to think of himself as a lion. Balboa the Lion! But no,
he is more of a rat, and all of his accomplishments have been made
with speed and stealth, Balboa places his hand on a branch and
pulls himself up. He sees the tail of a snake disappearing just past
his reach. The subtle crush of greenery confirms his discovery
and he shrinks back, crouching, In this moment of stillness, he
looks around. He sees no other serpents, but that does not mean
they are not there. Only in this momentary quiet does he hear
his breath, rasping with effort. He hears his heart beating in the
arced fingers of his ribs as if it is an Indians drum. He does not
remember what it is to be civilized, or if he ever was. If ever a man
was alone, it is he. But even in this painful solitude, he cannot help
but laugh. Along with Cristébal Coldn, backed by Isabel I herself,
along with Vespucci the scholar, along with the noble Pizarro
brothers' on their way to claim Inca gold, his name will live—
Balboa. Balboa! Balboa the Valiant. Balboa the Fearsome. Balboa
the Brave.

Balboa the gambling pig farmer, who, in an effort to escape his
debt, has found himself at the very edge of the world.

Balboa stops to drink from the stream. The water is cold, fresh,
and tastes like dirt, which is a relief after what he has been drinking—
water so green that the very act of ingesting it seems unnatural, as
though it is as alive as he, and sure enough, given a few hours, it
will get you back, eager to find its way out. He has been climbing
since early morning and it is now noon, The sun shines in the sky
unblinking, white-hot. Balboa wonders i it’s the same sun that shines
inn Spain. The sun seemed so much smaller there. Even in Hispaniola,”
the sun was Spanish, Even as he prodded his pigs in the heat, there
wis Spain all around, men with dice, men training roosters, pitting
their dogs against each other, But here...then he hears a twig snap
and the sound of something brushing up against the bushes. Balboa
stands,

4 divining line: point of separation between ideass

4 Cristdbal Coldn .. . Pizarro brothers: Cristdbal Coldn is the Spanish name for
Christopher Columbus. isabel | was queen of Castilé (Spain) from 1474 antll 1504, Amerngo
Vespuccl (1457-1512) was an ltallan explorer and cartegrapher, Franclsco, Gonzalo, Juar,
and Herndnda Plzarra were Spanish conguistadors (n Peru.

* Hispaniola: site of Columbug’s first ealony; thie sland containing maderm Haith and the
Domirican Republic
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“I give you this one chance to turn back,” he says, raising Don't farget to

his musket as he turns, And then he freezes. It is not one of the Notice & Note as you
Spaniards hoping to share the glory. Instead, he finds himself face- (=
to-face with a great spotted cat. On this mountain, he's thought he
might find his god, the god of Moses, sitting in the cloud cover near
the peaks, running his fingers through his beard. But no. Instead
he finds himself face-to-face with a jaguar, the god of the Indians.
He knows why these primitives have chosen it for their deity. It is
hard to fear one’s maker when he looks like one's grandfather, but
this great cat can make a people fear god. He hears the growling of
the cat and the grating, high-pitched thunder sounds like nothing,
he has ever heard. The cat twitches its nose and two great incisors
show at the corners of its mouth. Balboa raises his musket, ignites
the flint," and nothing happens. He tries again and the weapon
explodes, shattering the silence, sending up a big puff of stinking
smaoke. The cat is gone for now, but Balboa knows he hasn't even
injured it.

And now it will be tailing him silently.

4 flint; slofe uied (O ceale a Spark

Balboa

¢
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There is nothing he can do about it, He should have brought an
Indian with him. The Indians have all seen the South Sea before, so
why did he leave them at the foot of the mountain? They have no
more interest in claiming the South Sea than they do rowing off to
Europe in their dug-out canoes” and claiming Spain. But Balboas
hindsight is always good, and no amount of swearing—which he does
freely, spilling Spanish profanity into the virgin mountain air—is
going to set things straight,

He is already in trouble. His kingdom in Darién on the east coast
of the New World is under threat, and not from the Indians, whom
he manages well, but from Spain. Balboa had organized the rebellion,

VOCABULARY supplanted the governor—all of this done with great efficiency and
intelligence. What stupidity made him send the governor, Martin

Use Context Clues: The word
Fernandez de Enciso, back to Spain? Enciso swore that he would

supplanted (paragraph 10) is

surrounded by other words have Balboas head on a platter. He was yelling from the deck of the
that can help you determine its ship as it set sail. Why didn’t he kill Enciso? Better yet, why didn't
maaning, he turn Enciso over to some Indian tribe that would be glad to have
Analyze: What does this the Spaniard, glad to have his blood on their hands? How could
word tell you about Balboa's Balboa be so stupid? Soon the caravels” would arrive and his days as
motivations? Do thase governor (king, he tells the Indians) of Darién will be over. Unless,

mativations heip revesl 4 theme? Balboa thinks, unless he brings glory by being the first to claim this

great ocean for Spain. Then the king will see him as the greatest of his
subjects, not a troublemaking peasant, a keeper of pigs.

1 Unless that jaguar gets him first,

F Balboa looks nervously around. The only sound is the trickle
and splash of the stream that he is following, which the Indians tell
him leads to a large outcropping of rock from which he will see
the new ocean. Insects swoop malevolently” around his head. A
yellow and red parrot watches him cautiously from a branch, first
looking from one side of its jeweled head, then the other. Where is
the jaguar? Balboa imagines his body being dragged into a tree, his
boots swinging from the limbs as the great cat tears his heart from his
ribs, He hears a crushing of vegetation and ducks low. He readies his
musket again, “Please God, let the damned thing fire” He breathes
harshly, genutlecting,' musket steady.

1 The leaves quiver, then part. There is no jaguar,

1 *Leoncico!” he cries out. Leoncico is his dog, who has tracked
him up the slope, Leoncico patters over, wagging his tail, his great
wrinkled head bearded with drool. Leoncico is a monster of a dog.
His head is the size of a man’s, and his body has the look of a lion—

protrude shoulders and hipbones protruding and muscle pulling and shifting
(pro-trdtud ) v, to stick out or beneath the glossy skin—which is where he gets his name. “Leoncico”
Bulge. means little lion.

? dug-out canoes: narrow boats made by hollowing out troe trunks
! caravels: small salling ships with two or three masts,

¥ malevolently: with evilintent.

Y genuflecting: bending one knes to the ground

30 UNIT1 ANALYZE & APPLY
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Don't forget to

Notice & Note as you
read the text.

“Good dog.” says Balboa. "Good dog. Good dog”
He has never been so grateful for the company, not even when he
was hidden on board Encisos ship bound for San Sebastian, escaping
his creditors, wrapped in a sail. No one wondered why the dog had
come on board. Maybe the dog had been attracted by the smell of
provisions, the great barrels of salted meat. The soldiers fed him, pravisian
gave him water. Balboa worried that Leoncico would give him away, {pra-vizh“an) n. food supply.
but the dog had somehow known to be quiet. He had slept beside
Balboa, and even in Balboa's thirst and hunger, the great beast’s
panting and panting, warm through the sailcloth, had given him
comfort. When Encisos crew finally discovered Balboa—one of the
sails was torn and needed to be replaced—they did not punish him,
They laughed.
“The Indians massacre everyone. You are better off in a debtors’
prison,” they said,
Balboa became a member of the crew. When the boat
shipwrecked off the coast of San Sebastian (they were rescued by
Francisco Pizarro), Enciso had been at a loss as to where to go, and

Balboa
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discord
(s kérd) ., disagreement ar
conflict.

distinction
{dT-stfngk “shan) n. difference in
quality,

NOTICE & NOTE
MEMORY MOMENT

When you notice the narrators

has interrupted the ferward
praogress of a stery by bringing
up something from the past,
you've found a Mamaory Moment
slgnpost.

Notice & Note: Mark the
transition to the past events in
paragraph 19,

Analyza: Analyze the canflict
between Balboa and the monk.
What does this reveal about
Balboa's character?

UNITT AMALYZE & APPLY

Balboa convinced him to try Darién to the north. Once established
there, Enciso had shown himself to be a weak man. How could
Balboa not act? Enciso did not understand the Indians as Balboa
did, He could see that the Indians were battle-hardened warriors,
The Spaniards had not been there long enough to call these armies
into existence, Balboa’s strength had been to recognize this discord.
He divided the great tribes, supported one against the other. His
reputation spread. His muskets blasted away the faces of the greatest
warriors. Balboa'’s soldiers spread smallpox and syphilis. His Spanish
war dogs, great mastiffs and wolthounds, tore children limb from
limb. The blood from his great war machine made the rivers flow
red and his name, Balboa, moved quickly, apace'' with these rivers of
blood.

Balboa is loved by no one and feared by all. He has invented
an unequaled terror. The Indians think of him as a god. They
make no distinction between good and evil. They have seen his
soldiers tear babies from their mothers, toss them still screaming
to feed the dogs. They have seen the great dogs pursue the escaping
Indians, who must hear nothing but a great panting, the jangle of
the dogs’ armor, and then, who knows? Do they feel the hot breath
on their cheek? Are they still awake when the beasts unravel their
stomachs and spill them onto the hot earth? Balboa's dogs have
been his most effective weapon because for them, one does not
need to carry ammunition, as for the muskets; one does not need
to carry food, as for the soldiers. For the dogs, there is fresh meat
everywhere. He knows his cruelty will be recorded along with
whatever he discovers. This does not bother him, even though one
monk, Dominican—strange fish—cursed him back in Darién. He
was a voung monk, tormented by epileptic” fits. He approached
Balboa in the town square in his bare feet, unarmed, waving his
shrunken fist.

“Your dogs,’ screamed the monk, "are demons.”

As if understanding, Leoncico had lunged at the monk. Leoncico
is not a demon, He is the half of Balboa with teeth, the half that eats,
Balboa has the mind and appetite. Together, they make one. It is as
\f the great beast can hear his thoughts, as if their hearts and lungs
circulate the same blood and air. What did the monk understand of
that? What did he understand of anything? He said that he was
in the New World to bring the Indians to God. So the monk converts
the Indians, and Balboa sends them on to God. They work together,
which is what Balboa told the monk. But the monk did not find it
funny.

L apace; lavt enough o keep up with something
¥ splleptie: caused by epllepyy, 4 nauraloglcal disorder,
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How dare he find fault with Balboa? [s not Spain as full of Don't forget to O

torments as the New World? The Spaniards are brought down by Notice & Note as you
smallpox at alarming rates in Seville, in Madrid. Every summer the read the wac.
rich take to the mountains to escape the plague, and in the fall, when
they return, aren't their own countrymen lying in the streets feeding
the packs of mongrels? Half of all the Spanish babies die. It is not
uncommon to see a peasant woman leave her screaming infant on the
side of the road, so why come here and beg relief for these savages?
Why not go to France, where, one soldier tells Balboa, they butcher
the Huguenots' and sell their limbs for food in the street? Why rant
over the impaling of the Indians when Spaniards—noblemen among
them—have suffered the same fate in the name of God? In fact, the
Inquisition'! has been the great educator when it comes to subduing
the Indian population,
Why take him to task when the world is a violent place?
“May your most evil act be visited on you,” said the monk. *I ANALYZE PLOT
curse you, Annotate: Mark an example of
The monk died shortly after that. His threats and bravery were foreshadowing In paragraph 24.
maore the result of a deadly fever than the words of a divine message. ,
Did the curse worry Balboa? Perhaps a little. He occasionally revisits BRI, MLCEm TN
: foreshadow? To what part of the
a particularly spectacular feat of bloodshed —the time Leoncico tore starydout It connect?
a chieflains head from his shoulders—with a pang of concern. But
Balboa is a busy man with little time for reflection. When the monk
delivered his curse, Balboa was already preparing his troops for the
great march to the west, His name had reached Spain, and the king
felt his authority threatened.
He is the great Balboa.
But here, on the slope of the mountain, his name does not seem
worth that much. He has to relieve himself and is terrified that some
creature—jaguar, snake, spider—will take advantage of his great
heaving bareness,
“Leoncico,” he calls. "At attention.”
Not that this command means anything to the dog. Leoncico
knows “attack,” and that is all he needs to know. Leoncico looks up,
wags his tail, and lies down, his face smiling into the heat. Balboa
climbs onto a boulder. Here, he is exposed to everything, but if that
jaguar is still tracking him, he can at least see it coming. He sets his
musket down and listens. Nothing. He loosens his belt and is about
to lower his pants when he sees it—the flattened glimmer, a shield,
the harizon, He fixes his belt and straightens himself. He stares out
at the startling bare intrusion, this beautiful nothing beyond the
green tangle of trees, the Mar del Sur, the glory of Balboa, his gift
to Spain,

Yy —

iy Hugusnots: Franch Protostants who wore persecuted for their faith in the 16th and 17th
canturles

" the Inguisition: an Investigation by the Roman Cathalic Church 1o identify and punish
heretics

Balboa
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Balboa, having accomplished his goal, luxuriates in this moment
of peaceful ignorance, He does not know that his days are numbered,
that even after he returns to Darién with his knowledge of the South

cede Sea, even after he has ceded the governorship to Pedro Arias Divila,

{séd) v. toyleld or give away even after he is promised Divilas daughter, he has not bought his
safety. Davila will see that as long as Balboa lives he must sleep with
one eye open, With the blessing of Spain, Divila will bring Balboa
to trial for treason, and on January 21, 1519, Balboa’s head will be

? severed from his shoulders. His eyes will stay open, his mouth will be
slack, and his great head will roll in the dust for everyone—Indians,
_ SSSENTIAL QUESTION: Spaniards, and dogs—to see.
What values and beliefs ‘ ’

shape who we are?

e

COLLABORATIVE DISCUSSION

add your thouehts to yeur What words would you use to describe Balboa'’s character? Discuss
Responie Log. your ideas with a partner,

Raview yaur notes and

& Poysfmor Ml Himmmat Publsteng (ompam - mage (el Sl derew Shonreco, et Tremtage
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Assessment Practice

Answer these questions before moving on to the Analyze the Text
section on the following page.

1. What surprises Balboa when he drinks from the mountain stream?

@ a jaguar
@ an Indian

@ a thunderstorm

@ a Spaniard hoping to share in his glory

2. Why does Martin Fernandez de Enciso dislike Balboa?
@ Balboa called him “weak”
Balboa led a rebellion against him.
@ Balboa stale money and property from him,
@ Balboa gave the governorship to Pedro Arias Davila,

3. What eventually happens to Balboa?
@ Balboa kills Pedro Arias Davila.
@ Balboa Is killed by a wild animal,
@ Balboa goes to jail for a viclent crime.

@ Pedra Arias Davila executes Balboa for treason.

Balboa



Respond

Analyze the Text

Support your responses with evidence from the text,

& B

(8)

ANALYZE The story conveys the view that Balboa and the settling of the
New World are bound together through statements such as *As he maoves,
the shadow of Spain moves with him” (paragraph 3). What theme does the
story express about Balboa? What theme does it express about the New
World? How are these themes related?

INTERPRET After Leoncico surprises Balboa on the mauntain, the action
of the story is interruptaed by a flashback. What do readers learn about
Balboa from this Memory Moment? What theme does it suggest about
the nature of power?

| ANALYZE Note the references to, and images of, dogs throughout the

stary, What message does the author convey through these references?

ANALYZE What Is revealed by the flash forward at the end of the story?
How does this revelation affect the averall meaning of the work?

INTERPRET Think back about the difference between who Balboa is and
how he would like to be percelved. How does this contrast affect your
understanding of his character?

ANALYZE Consider what you know about plat: exposition, rising action,
climaz, falling action, and resolution. Mark on the plot line below where
you see each of these plot points. Also fill in where there were flashbacks
and flash forwards in the plot and briefly explain what you learned fram
the flashback or flash forward.

Climax
Rising Action Falling Action
Exposition Resolution

UNIT1 ANALYZE & APPLY

O NOTICE & NOTE

Review what

you noticed and
noted as you read
the text. Your
annotations can
help you answer
these questions,
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Respond

Choices

Here are some other ways to demaonstrate your understanding of the
ideas in this lesson.

Writing
{ discuss,
> Dramatic Monologue AS you writs and
°g be sure to use the
In Murray's story, Balboa's character stands on a ledge looking out Academic Vocabulary

over the Pacific Ocean, recalling all the events that got him there,

words.
Imagine that instead of thinking, he speaks out loud. Write a dramatic

maonologue from his point of view, expressing his thoughts as he
considers this accomplishment, what it means, and what he'll do next.

Keep in mind these characteristics of a dramatic monologue:

#& Thestructure is a speech in the farm of a poem. -
i 5 | displace |

& The speaker—in this case, Balboa—addresses his comments to
someone present but net named or heard from in the poem.

& Comments reveal the speaker’s thoughts, motives, and
temperdmem.

& Toconvince the unnamed listener, the speaker may lie or omit
details.

When you're ready, present your monclague to your classmates,
Whose Balboa |5 the most treacherous?

@

Social & Emotional Learning
3 Advice Column

Research
Ly Europeans in the Age of Imagine you're an advice columnist. Balboa
Exploration writes to you with regrets about how he carried

out his explorations. Write him back, giving him
advice about being more personally aware, Use
examples from the text and show him how being
mare aware of his feelings and his values might
change how people view his actions, You may

e Jacques Cartier want to include these talking points:

In the 1400s and 15005, European explarers
set sall to gain bragging rights and pots of
gold. Consider the following as candidates
for being the focus of your research.

& Juan Ponce de Ledn s identifying personal strengths and

s Hernan Cortés weaknesses

= identifying personal values and how those

s Ferdinand Magellan
¢ values affect athers

&  Willern Barentsz
= |dentifying behaviors that are not respectiul

Who were they, what did they do, and what of others

shauld they not have done? Share your

® suggesting alternative behaviors ar ways to
findings with the class, 99 d Y

approach a situation
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Respond

Expand Your Vocabulary

PRACTICE AND APPLY

Answer each question, referring to the meaning of each vocabulary word

in your response,

1. [fvou cede a toy to your younger brother, would there be discord?

2. If both candidates had pristine reputations and equal leadership experience, would it be
easy 10 make a distinction between them?

3. [fthe children in a family took contral from their parents of the grocery shopping, how
would the family's provisions be different?

4. Ifthe lawn has weeds protruding from it, is it in pristine condition?

Vocabulary Strategy
s Context Clues

The context of a word is the wards, phrases, and sentences around it, Key
waords can signal a relationship between the unknown word and others that

help defing it,

(OEd|

Interactive Vocabulary
Lesson: Using Context
Clues

E— —

Key Words

Context Clues

such as, like, far example, Including

The unknown ward Is fallowed by examples that illustrate (ts meaning: We
packed provisians, such as frult and water,

unlike, but, in contrast, although, on
the other hand

The unknown word is contrasted with a more familiar word or phrase: The

tableclarh was pristine before dinner, but it was covered with stains afterward,

_-_— = = —_—

also, similor to, as, ke, as If

The unknown word Is compared to a maore familiar ward or phrase: The

waid of gum protruding fraom his cheek made him look as if he had the mumps.

o, thatis, which is, in other words

Thie unknown word is preceded or followed by a restatement of (ts

meaning: The distinction, or difference between the identical twins was slight.

PRACTICE AND APPLY

With a partner, chaose three unfamiliar words from "Balboa” and use
context clues to define the words, Verify the meanings of the words in a
dictionary, and write orlginal sentences using the words correctly,

UNIT1 ANALYZE & APPLY
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Respond

Watch Your Language!
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Verb Tenses

Verb tense indicates the time of the action or state
of being. An action or state of being can occur In
the present, the past, or the future,

- = = -

Verb Tenzes

Tense Use Example

describe action that s happening at the present

Fresent Halbaa stops to take a drink.
time, nccurs regularly, or s constant
Past describe action that began and ended in the past Balboa stopped ta take a drink,
Future describe action that will occur Balboa will stop 10 take a drink.
Present describe action that was completed at an indefinite
Perfact Bast time or biegan in the past ind sl contihues Balboa has stopped to take a drink,
describe action |n the past that came belare anothet
Past Perfect I " Balboa had stopped to take a drink.

action In the past

= — ———

describe action in the future that will be completed

Future Perfect
bl i before anather action in the future

Balboa will have stopped to take a drink,

For the most part, “Balboa” uses present-tense verbs to tell the story. The [ @Eﬂ |
story also uses past and future tenses to move the story around in time, Interactive Grammar ]
Lesson: Verb Tense
PRACTICE AND APPLY

Mark the verb and identify its tense in each sentence.

Sentence from “Balboa” Tense

But here . .. then he hears a twig snap and the
sound of something brushing up against the
bushes.

The sun seemed so much smaller there,

Then the king will see him as the greatest of his
subjects, not a troublemaking peasant, a keeper

of pigs.

Then, choose a passage in “Balboa”™ and rewrite it in a different tense,
Share this with a partner and discuss how it affects your understanding of
events in the narrative.

Balboa 39



Get Ready
v ESSENTIAL QUESTION:
Mﬁmgprm 4 What does it mean to be

A Desperate Trek i
Across America

Nonfiction Narrative by Andrés Reséndez

Engage Your Brain

Choose one or more of these activities to start connecting
with the nonfiction narrative you're about to read.

News You Can Count On

Rurnor has it your favorite TV show has just been dropped, despite fantastic ratings and a devoted fan
base, It can't possibly be true! Which source or sources do you trust to tell you the true story? Check all

that apply,

| T
Fan website | I Social media leed

Evening newscasts [ I National newspapers

Tabloid newspapers or magazines [.__l Video blag

—_—— — —

| A show business blog | | Your friends

With a classmate, compare your answers, Then discuss the strengths and weaknesses of each source,
Would you use the same sources to find the results of a state or national election? Why or why not?

When Life Gives You Lemons,
Make Lemonadel

Maost people have experienced failure of some
sort. But sometimes failure can have surprising
results. With a partner, talk about a time when
you, or someane you know, unexpectedly
benefited fram what you thought was a failure,

Now What Do | Do?

Write about a time when you found yourself in
strange circumstances and had to work your
way through them, Were you able to achieve

a posltlve outcome? If so, how did you do t7 If
not, what did you learn?

Digarg Setren Themeioct

I
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Get Ready

Analyze Development of Ideas

*A Desperate Trek Across America” is a nonfiction narrative, a type of
informational text that chronicles the efforts of Spanish explorers of North
America to recover from disaster. As the events unfold, the explorers,

especially Alvar Nifez Cabeza de Vaca, are profoundly affected, as their Focus on Ganra
behavior and actions will later show, As you read, track the events in the L—} Informational Text
text, thelr | th | , h h
ext, thelr Impact on the explarers, and how the events and explorers & Ttk SR et i
shape each other. raferance materials
— s often describes a complex
Evant Effect sequence of events and their

= effect on Individuals

=« may include primary source
material for a particular

Bullding rafts pUFpose

Dividing the expedition to axplore
the eoast of Florida

Analyze and Evaluate Structure

Authors who describe historical events may integrate primary source
material—the accounts of people who experienced the event—into their
writing. In "A Desperate Trek Across America,” the author structures the
text by including firsthand quotations from Spanish explorers alongside
his descriptions and commentary, As you read, think about what these
quotations add to your understanding and how mixing primary and
secondary sources adds to the text's effectiveness.

A Desperate Trek Acrass America 41



Get Ready

Annotation in Action

Here are notes one student took about a direct quotation in “A Desperate
Trek Across America” As you read, note the author's use of quotations
from primary sources and what they add to your understanding of events,

“We were in such straits that anything that had some

FE LT I.rHi.n{,j to find o

semblance of a solution seemed good to us,” wrote Alvar Nanez shred of hope. The quote

Cabeza de Vaca, the expedition’s royal treasurer, in one of the

wialees that real for wme.

most harrowing survival stories ever told. *I refrain here from
telling this at greater length because each one can imagine for

himself what could happen in a land so strange.”

Expand Your Vocabulary

Put a check mark next ta the vocabulary words that you feel comfortable

using when speaking or writing.

stralts
conquistadar
interminable
unimpaded

posie

42 UNIT1 ANALYZE & APPLY

Then, use the words to talk about explorers sailing
the seven seas. As you read "A Desperate Trek Across
Armerica,” use the definitions in the side-column to
learn the vocabulary words you don't already know,

|
|
m
|
|

Background

From a base in Cuba, conquistadors enriched themselves
and the Spanish crown by canquering the Aztec empire.
This prompted Spain to seek wealth elsewhere in the
Amerleas. In 1527, Alvar Nufiez Cabeza de Vaca was
second In command of a massive expedition to Florida
that included five ships and 600 men, The effort ended
disastrously. Two ships sank in a hurricane, and a third of
the men perished or deserted. After reaching Florida in
the spring of 1528, the party of about 300 mén marched
overland and raided the Native American settlements
they encountered. Andrés Reséndez's chronicle begins
at this paint. 3

£ HongPemn Vi Formert Petihing (ompany - mage (i & 3t Grarger [nbecsion, WY



A Desperate Trel:
Across America |
m:ﬂm by Andril Reséndexz
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As their expedition falls apart, Spanish explorers NOTICE& NOTE Q
4 As you read, use the side
struggle to survive in an unknown world.

|'3-|.4;

margins to make notes
aboul the taxt.

Florida Panhandle, Fall 1528

Oalpbery de Nacd TR0 Ny o e Mo,

M T Pt Lot v, oo Boraibe Hariny e i754 fercigerun ruge,

he 250 starving Spanish adventurers dubbed the shallow estuary

near their campsite the “Bay of Horses,” because every third day
they killed yet another draft animal, roasted it, and consumed the
flesh. Fifty men had already died of disease, injury, and starvation.
What was worse, after having walked the length of Florida without
finding gold, those still alive had lost contact with their ships. They
were stranded in an alien continent,

"We were in such straits that anything that had some semblance

g Lo - TRip e

straits
(stritis) ad), a position of difficulty,

= ) 3 distress, or extreme necd
of a solution seemed Hm.ul to us. wrote Alvar Nunez Cabeza de

esogrme WAy i ger o P

Vaca, the expedition’s royal treasurer, in one of the most harrowing'

1 harrawing: feldrring (o an esperience That Is extrémely distréssing
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conguistador

(ko -k sio-dir, kbn-kwis ta-dir)
. 2 16th-century Spanish saldier-
explorer wha took part in defeating
the civilizations of the indiganous
peaples of Mexica, Central America,
ar Peru.

interminable
(-1 ‘ma-na-hal) ad), seemingly
endless,

ANALYZIE AND EVALUATE
STRUCTURE

Annotate: Mark the wards and
phrases In paragraph & that come
from a primary source.

Infar: What does the primary
source informatlon add to your
understanding of the explorers’
situation?

UNIT1 ANALYZE & APPLY

survival stories ever told. "I refrain here from telling this at greater
length because each one can imagine for himself what could happen
in a land so strange.”

Indeed, Cabeza de Vaca and the other leaders of the ill-fated
venture had agreed to a desperate gamble: to trade thelr most effective
weapons against the Indians—horses and firearms—for five makeshifi
vessels that might or might not be capable of carrying them to safety.
Eating the horses gave them time to build the rafts. To make nails and
saws, they threw their crossbows,” along with stirrups and spurs, into
an improvised forge.

Like past conquistadors, Cabeza de Vaca and his men had relied
on their breastplates,” horses, and lethal weapons to keep the Indians
at bay. Such overwhelming technological advantages meant they often
did not even bother to negotiate, instead simply imposing their will.
By sacrificing the very tools of their supremacy, they would now have
to face the New World fully exposed to its perils and hold on only by
their wits.

The expedition had unraveled with frightening speed. Just
months earlier, the hopeful adventurers had embarked from Cuba
in four ships and a brigantine* and made landfall near present day
Tampa Bay, intending to take possession of Florida in the name of
His Most Catholic Majesty.” Caught up in the excitement and rush
1o explore, the commander rashly divided the expedition, ordering
the captains to take their ships on an exploration of the coast, while
the men and the horses were put ashore, They agreed to meet just a
few miles north of the debarkation point. But the interminable and
confusing coast of Florida prevented the two parties from making
contact.

With their jury-rigged® saws they cut down trees, dragged them
to the beach, lashed them together with the tails and manes of their
dead horses, and fashioned sails from their tattered shirts, After five
or six weeks, they slaughtered their last horse, then dragged the 15-
ton rafts into the water. Fifty men crowded aboard each craft, the fifth

commanded by Cabeza de Vaca, "And so greatly can necessity prevail,”

he observed, “that it made us risk going in this manner and placing
ourselves in a sea so treacherous, and without any one of us who went
having any knowledge of the art of navigation” The rafts floated only
a few inches above the waterline; the waves would wash over the men
as they traveled.

Little did the men on the rafts know that they were embarking on
an eight-year adventure that would ultimately take their few survivors
across the entire continent. After several weeks, storms separated the

3 crofsbowi: woapons made by fging a bow crosswise on a wooden base and including
grooves on that hase ta guide the Might of the arrow,

! breastplates: pieces of armar covering the chist

* brigantine: a twoemasted salling ship with square salls an the Torward mast and a large
malnsall positioned from the front to the back of the ship.

* His Most Catholic Majesty: honorary title of the king of Spain granted by Pope Alexander
¥l in 14594,

#: Jury-rigged; assembled for tlemparary use in an improvised way,
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flatilla. Tormented by extreme hunger and drenched by the splashing
of the waves, they were on the brink of death, "The people began
Lo faant i '\.mh a4 manner ':h:l'[ wlu:n '!|||.,' SUn .\("l," { '..'||w,r,| ql;* \':\1\;1
wollld recall, “all those who came in my raft were fallen on top of
one another in it, so close to death that few were conscious” Only
the helmsman and Cabeza de Vaca took turns steering the raft: “Two
hours into the night, the helmsmin told me that 1 should take charpe
of the raft, because he was in such condition that he thought he
would die that very night.” Near dawn, Cabeza de Vaca heard the surf,
and later that day they landed.

While most of the men survived the harrowing month long
passage across the Gulf, eventually washing up on the coast of what
is now Texas, many more perished of exposure and hunger that
winter, some even resorting to cannibalism. Fewer still withstood
enslavement at the hands of the natives in the vicinity of Galveston

Bay. |..'||l|'t'|'.||t‘lj., only four—Cabeza de Vaca, two other Spaniards in

Don't farget to @
Notice & Note as you

read the 1ext.

VOCABULARY

Foreign Words in English:
English has borrowed words fram
many languages. The borrowed
waords may keep the meaning ancd
spalling of the original ward, but
It's wise to Check a dictionary 1o
canfirm. Mark the word flatilfa

in paragraph 7 and look up its

meaning in 4 dic HQnary.

Analyze: How does the use of
the word flenlla contribute ta this

account s Why might Reséndez use

a f{:l’l"n’]n word hare?

A Desparate Trek Across America
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ANALYZE AND EVALUATE
STRUCTURE

Annotate: Mark words and
phrases in paragraph 9 that show
what the explarers did ta cure
people,

Evaluate: How effective is this
example in showling that the
explarers were adapting to their
naw situation?

unimpeded
{tin-Tm-péd “ad) adf. not delayed ar
obstructed In lts progress,

UNIT1 ANALYZIE & APPLY

{8
PRI TS
:_'.‘ e

commanding positions, and an African slave named Estebanico-
would escape their Indian masters after six vears of toil. As slaves,
Cabeza de Vaca and his companions were forced to cope with native
North America on its own terms, bridging two worlds that had
remained apart for 12,000 years or more, They lived by their wits,
coming to terms with half a dozen native languages and making sense
of societies that other Europeans could not even begin to fathom.

[ncredibly, the four castaways used this knowledge to refashion
themselves into medicine men. As Cabeza de Vaca would explain
it: “we made the sign of the cross over them and blew on them and
recited a Pater Noster” and an Ave Maria;” and then we praved as
best we could to God Our Lord to give them health and inspire them
to give us good treatment.” In one instance he revived a man who
appeared to be dead. At the Indians’ insistence, all four survivors
performed curing ceremonies. And thus many natives came to believe
that these four strange-looking beings were able to manipulate the
power of nature.

This real or imagined gifts of healing enabled the four survivors
to move unimpeded, their reputation preceding them wherever they
went. Nor were their actions a mere charade to win food and respect.
They believed that their curative abilities went somehow much
deeper: they came to see their incredible suffering odyssey as a test to

? pater Noster: 1 Latin phrase meaning “Our Father® thit refers ta the Lard's Prayer,
® Ave Mara: a Latin phrase madning “Hail Mary® that refers 1o 8 Roman Catholie praver
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which God had subjected them before revealing the true purpose of
their existence. They viewed their sufferings as mortifications of the
flesh, their beatings and extreme hunger akin to those of flagellants’
who inflicted torment upon themselves or of monks who fasted nigh
unto death.

Once, alone and unable to find his party's camp, Cabeza de Vaca
wandered in the woods naked in dread of the approaching chill of
night. “But it pleased God that I found a tree aflame, and warmed by
its fire | endured the cold that night” For five days he nursed that fire,
before finally finding his companions.

The four wanderers were no longer mere castaways; they
had become explorers once again. Yet theirs was a most peculiar
expedition. Four naked and unarmed outsiders were led by hundreds,
even thousands, of Indians. They were fed, protected. and passed off
as though prized possessions from one indigenous group to the next.
They became the first outsiders to behold what would become the
American Southwest and northern Mexico, the first non-natives to
describe this enormous land and its peoples.

By the time the four reemerged from the continental interior and
reached the Pacific Coast, they had been so utterly transformed by
the experience that fellow Europeans could hardly recognize them.

. Nagallants: membars of a Chiistan religious sect who publicly Bear (hiimseleis with

wihips as an act of religlous deviotian and discipline

Don't forget to O
Notice & Nota as you

rigad the text

Q NOTICE & NOTE

QUOTED WORDS
When you notice the authaor has
quated someone who was a
participant in or a witness to an
evanl, you've lound a Quoted
Words signpost.

Notice & Note: Mark the
Quotation m |}c!FEII;lI'iIIZli'I 11 that
tells what Cabeza de Vaca does 1o
survive the cald night,

infar: What does the quotation
tell you about Cabeza die Vaca?

A Desperate Trek Across America
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posse

{pds’e) n. a group of civilians
temporarily authorized by officials
to assist In pursuing fugitives.

ANALYZE DEVELOPMENT OF
IDEAS

Annotate: Mark what happens

ta Cabeza de Vaca in paragraph 16,

Analyze: Asaconclusion, what
do these examples add to your
impressian of Cabeza de Vaca?

Review your nates and
add your thoughts to your
Response Log.

UNIT1 ANALYZIE & APPLY

A posse of Spanish slavers" operating in what is now northwestern
Mexico spotted potential prey: 13 Indians walking barefoot and clad
in skins. On closer inspection, some of the details did not seem quite
right. One was a black man, Could he be an Indian or an African
emerging from the heart of the continent? Another member of the
party appeared to be a haggard white man with hair hanging down to
his waist and a beard reaching to his chest.

When Cabeza de Vaca addressed them in perfect Spanish, the
slavers were “so astonished,” he wrote, "that they neither talked to me
nor managed to ask me anything” but bent themselves on rounding
up the Indian escort. But Cabeza de Vaca and his companions would
not allow it. No longer did the castaways view their companions as
mere chattels," the rightful prize of Christian conquest,

Perhaps no one understood their transformation more than the
Indians themselves, who were unable to believe that Cabeza de Vaca
and his three companions belonged to the same race as the slavers.
The Indians had ohserved, he later wrote, that “we cured the sick, and
they [the Spanish slavers] killed those who were well; that we came
naked and barefoot, and they went about dressed and on horses and
with lances; and that we did not covet anything but rather, everything
they gave us we later returned and remained with nothing, and that
the others had no other objective but to steal everything they found
and did not give anything to anyone,”

Cabeza de Vaca went back to Spain, attached himself to the
court of Charles V, and was able to present his ideas of a humane
colonization of the New World. After years of lobbying, he was
dispatched to South America, where he attempted to carry out
his plans, alas with little success. He spent the last vears of his life
in his native Andalusia,” reminiscing about his adventures in
another world.

L] slavar: one who catches people ta enilave Them
" chattels: enslavod porsons,
2 andalusia: southerpmaost reglon af Spain,

COLLABORATIVE DISCUSSION

With a partner, write a list of guestions members of the Spanish
court might have asked Cabeza de Vaca about the New World.

S Hoeghlor We S Haroart Pablebeng L oopam
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Assessment Practice

Answer these questions before moving on to the Analyze the Text
section en the following page,

1. Why do the Spanish adventurers call the estuary near their campsite the
“Bay of Horses"?
@ There are several herds of horses nearby,
@ The surrounding land Is shaped like a horse's head.
@ They are killing, roasting, and eating their horses.
@ The expedition’s leader raises and sells horses.

2. Why is the trip by raft so difficult for the Spaniards?
@ They face canstant storms while traveling the Gulf.
They do not know how ta navigate, and they grow weaker,
@ They are frequently attacked by Native Americans,
@ They have to travel by night for safety.

3. What does Cabeza de Vaca do after returning to Spain the first time?
He pushes for better treatment of Natlve Americans,
He retires and vows never to return to North America again.

He writes a report glorifying his achievements.

OXQIOLS)

He argues that Spain should abandon efforts to colonize the
Americas,

e

Lmt-'nnm Strategles

)

A Desperate Trek Across America
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L1 INTERPRET The author includes descriptions of “makeshift vessels”

{

(

Respond

Analyze the Text

Suppert your responses with evidence fram the text.

rnanufactured using "jury-rigged” tools. How do these descriptions affect
yaur perception of the situation?

1 CITE EVIDENCE In what ways were Cabeza de Vaca and the other

survivors "forced to cope with native North America on its own terms™?
Cite text evidence |n your response,

(3) DRAW CONCLUSIONS How does Cabeza de Vaca and the other

survivors' change Into medicine men relate to the other events In the text?

4 ANALYZE The author concludes that Cabeza de Vaca and the others "had

been so utterly transformed” by their experience, What examples and
evidence support this conclusion?

5 AMNALYZE How do the Quoted Words from Cabeza de Vaca affect your

understanding of him? Use the chart below to cite evidence and analyze
the purpose of the quotes and their effectiveness,

0 NOTICE & NOTE

Review what

you noticed and
noted as you read
the text. Your
annotations can
help you answer
these questions.

Quotes from Text Purpose In Text

"6) EVALUATE Where in the article could Reséndez have included quotes,

but didn't? How would his narrative have benefited?

UNIT1 ANALYZE & APPLY

Effective? Why or Why Not?

© moagkion WTin Rarount Pblshang {ompam
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Choices

Respond

Here are some other ways to demonstrate your understanding of the

ideas in this lesson,

Writing
Ly News Article

Cabeza de Vaca's Larelacidn was a crénica, or historical chronicle,
that narrated events in more or less the arder they accurred, In
the Age of Exploration, erénicas were the news reports of their

day, even though they lacked the on-demand availability (and

editability) that technology gives modern news outlets. That's where
you come inl Using detalls from Reséndez’s article, retell Cabeza de
Vaca's story in the form of a modern-day news report,

ideas to cansider:

& s this a breaking story, which will be updated frequently as maore

news is available?

# s this a complete report that has been crafted over time fram

well-researched data?

& How many eyewitnesses will you interview, and how will you

cite them?

& |5 the story told from one polnt of view or multiple points of view?

s What text features will you include: headlines, subheads, and

visual elements, such as maps?

Madia
L Instagram Post

The explorers in Cabeza de Vaca's expedition
were blown off course by a hurricane and have
just landed on the shores of maodern-day Flarida,
Create a series of Instagram posts fram them that
capture the novelty of the experience and their
reactions te this radically different world,

Speaking & Listening
> Group Discussion

In a small group, discuss how you think Andrés

. Reséndez views his subject. Does he admire

the explorers, or does he criticize them? As you
discuss, consider the following:

1. the words he uses to describe the explorers
and events

2. the details he includes to make his point

Use examples from the text to support your
opinions, See if you can come 10 consensus as a
group by the end of the discussion, If you can't,
summarize the differences of opinlon and the
reasons for them,

A Desperate Trek Across Amerlca
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Respond

Expand Your Vocabulary

PRACTICE AND APPLY

Mark the best answer to each question. Then explain your response,

3.

5.

-llrlll: n;nqullhdm interminable 'uu'lm'ﬁtldliln:i '

What |s someone who |5 unimpeded not likely to face?
) barriers [ success
Which event is a person most likely to perceive as interminable?

() boring lecture () exciting movie

Which of these individuals is in dire straits?
() first responder (0 hurricane vietim
Whao might look to a posse for halp?

1 chief of police ) criminal

Who relied on conquistadors?

{7 king of Spain L president of United States

Vocabulary Strategy
> Foreign Words in English

Many forelgn words have come into the English language. Some words
have kept their original spelling, while others have been modified. For
example, conguistadaor is derived from a Spanish word that means "to
congquer,” Natice that conquistador begins with the same letters as the
English word conguer. Clues like this can help you guess the meanings of
foreign wards and phrases, Te be sure, look them up in a dictionary.

PRACTICE AND APPLY

posse

(617 N
Interactive Vocabulary
Lasson: Understanding
Word Origins

Define these foreign words that have come into English, Tell which
language each word comes from and use each word In a sentence.

Forelgn Word | Language
conquistador . Spanish
posse

flotiila

LWIT1 AMALYZE & APPLY

Sentence

1 Ppere Mo Ko Pulsinberg [omgum
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Respond

Watch Your Language!
Infinitives and Infinitive Phrases

Authors use infinitives and infinitive phrases to meet several functions
in thelr writing, Infinitives can be used as nouns, adverbs, or adjectives, An
infinitlve is the base form of the verb. It Is usually, but not always, signaled
by the word to. An infinitive phrase opens with the infinitive but includes
additional modifiers. Those modifiers can be just one word, as in "She
hoped to finish quickly,” or It could include multiple words, such as, "She
hoped to finish her chores quickly so she could read her book”

# In this example from "A Desperate Trek Across America,” an infinitive
phrase is used as a noun. It functions in the sentence as a direct object.

They agreed 1o meet just a few miles north of the
debarkation point,

& Inthis example from the selection, an infinitive phrase is used as an
adjective. It madifies the direct object time.

Eating the horses gave them time 1o build the rafts.

& In this example from the selection, an infinitive phrase is used as an
adverb modifying the verb threw.

To make nails and saws, they threw their crossbows, along
with stirrups and spurs, into an improvised forge.

It is generally not desirable to split an infinitive by placing an adverb
between the to and the base verb form. Thus, “to wait excitedly”is
preferred over "to excitedly wait.”

PRACTICE AND APPLY

Write a paragraph about Cabeza de Vaca's experience, using the examples
as models, Use a mix of simple infinitives and infinitive phrases, Write one
example of each type of unction—noun, adjective, and adverb. When
you have finished, share your sentences with a partner and compare your
use of infinitives and infinitive phrases,

A Desperate Trek Across America



Get Ready
ESSENTIAL QUESTION:

New Orleans D) R0 St paceic e

Foem by Joy Harjo

Engage Your Brain

Choose one or more of these activities to start History of the Creek

connecting with the poem you're about ta read.
g P 4 The Creek, also knawn as the Muscogee,

are Native Americans who originally lived
in what is now the Southeast. Like many
other Indigenous groups, they were forcibly

Remember When...

removed from thelr land and relocated,
Think of a time when you and your friends Answer these questions to learn more about
were talking about a shared experience and their story.
remembered It differently. How different were 1. Which United States president ordered the
your accounts? Were those differences in the removal of the Creak from thelr homeland
details or the overall experlenca? Why do you in the Southeast?

think that was? Discuss your thoughts and
ideas with a partner.

2. Where were the Creek ordered to move ta?

3. How many Creak died in a steambaoat
crash on the Mississippl River?

4. In whatyear did the forced removal of the
; Creek end?

{uﬁ c D fﬂi T‘ ;'l'mi.""” 1 . « All totaled, how many Creek were forced

to leave the Southeast?

4

i

i 7s &

o
| .%\g ‘. f 5o Many Attractions,

e e

So Little Time

New Orleans boasts a fabulous
tourist scene, With a small group,
research things to see and do in
the city. List three things you all
could do If you visited, including
foods you could try or festivals
and attractions you could see,
Share your findings with the class.
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Get Ready

Determine Themes

A theme s a central idea about life or human nature, Writers usually da

not explicitly state themes. Itis up to the reader to infer themes from clues Pt s Sanie

In the text, To determine themes, ask yourself these questions; L_:, Free Verse Poetry

s What words, phrases, or ideas are repeated? e isarranged in lines and stanzas
s What feelings do the imagery and figurative language evoke? = has no set rhyme or thythm

& uses figurative language and

e What does the writer want me to understand?
imagery to convey ideas ina

You will have to read the entire text—aften more than once—before you few words
can determine its themes, You can use a chart to gather evidence and
infer a theme,
Evidence from the poem Themae it supports

T i E 5 xx e e R P e I T

Analyze Figurative Language

Poets use figurative language to make readers think about ordinary
things in new ways. Figurative language communicates ideas beyond the
literal meanings of words, In this poem, the writer uses personification
and metaphor.

e Personification is a figure of speech in which an object, animal, or
ldea Is described as if it possesses human characteristics.

e Metaphor is a figure of speech that compares two seemingly unlike
things by speaking of one as if it were the other,

When you read a poem, consider the ideas and emotions the figurative
language evokes. Notice how figurative language supports the poem’s
themes. You can use a chart |ike this one to record your observations,

Example Flgurative language Obzervations
“I have a memaory, /It Persanification gives ‘memary” the ability to Maket ine think of haw paw-zr!ul,
swirms deep in blood, /a "swim. Metaphor compares blood flawing active, and long-lasting memaory s
delta in the skin® thraugh veins to water llowing through a because water never guits flowing
river. out of fivers.
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Get Ready

Analyze Imagery

Writers use imagery—descriptive words and phrases—1to re-create
sensory experiences for the reader. By appealing to the senses, imagery
helps readers see, hear, smell, taste, or feel what a speaker or character
experiences and observes.

To analyze imagery, go back and look at the words the writer chooses to
create vivid pictures, By looking at language and literary devices, you will
see how the author sparks your imagination and conveys Important ideas.

Annotation in Action

Here is an example of notes a student wrote about the imagery Harjo uses
in “"New Orleans” As you read, mark words and phrases that create vivid

images.
Near the French Market [ see a blue horse caught, frozen,
caught frozen in stone in the middle of stone, and vock
a square. Brought in by the Spanish on zlaw thak tae
an endless ocean voyage he became mad Hoves SeEms
and crazy. They caught him in blue trapped. Makes
rock, said g feel anxious

don't talk.

Background

Botn in Tulsa, Oklahama, in 1951 to a Creek father and

a Cherokee French mother, Joy Harje [s a full member
of the Muscogee (Creek) Nation, She entered college in
Mew Mexico planning to be a palnter before turning her
focus to writing. Harjo has served two terms as U5, Poet
Laureate, The poem *New Oreans® Is from her book She
Hail Some Horses (1983).

in this poem, Harjo brings history to life in a powerful
and Imaginative way. In the 18205 and 1830s, thousands
of Harjo's Creek Indlan ancestors were forced from their
hames in Georgla and Alabama and were moved o
present-day Oklahoma, Many Creek Indians traviled
through New Orleans to get there, One group was put
on steamboats in New Orleans, As they headed up the
Mississippi, one of the boats hit a ship and over three
hundred Creek Indians died in the accident.

56 UNIT1 ANALYZE & APPLY
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New Orleans

Poem by Joy Harjo

As you read, look for imagery and language
that tells why New Orleans is meaningful to
the speaker.

This is the south. I look for evidence
of other Creeks, for remnants of voices,
or for tobacco brown bones to come wandering
down Conti Street, Rn}".'t], or Decatur.
Mear the French Market 1 see a blue horse
caught frozen in stone in the middle of
a square. Brought in by the Spanish on
an endless ocean voyage he became mad
and crazy. They caught him in blue
rock, said

don’t talk,

| know it wasn't just a horse
that went crazy.

Nearby is a shop with ivory and knives,
There are red rocks. The man behind the
counter has no idea that he is inside
magic stones, He should find out before
they destroy him. These things
have memory,

you know,

I have a memory.
It swims deep in blood,
a delta in the skin. It swims out of Oklahoma,

MHOTICE B NOTE Q
As you read, use the side
margins to make notes
about the text,

Craaks: people belonging to
A Matlve Amernican group of the
American South.

ANALYZE IMAGERY

Annotate: Mark a vivid irnag e
from the first four lines of the
poem,

Analyze: What is the writer
describing? What does this image
make you think?

delta: the mouth of a river, whaere
It flows inio a larger body of waler
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ANALYZE FIGURATIVE
LANGUAGE

Annotate: Mark the figurative
language In lines 29-31,

Analyze: How does the
metaphar connect to the
figurative language in the
previous stanzal?

1! DeSoto: the Spanish conquistadar
who explored the Mississippl River,

DETERMINE THEMES

Annotate: Beginning in line 37,
the speaker shares reflections
an DeSoto. Mark the lirnes that
convey the idea that DeSote is
sorely misguided,

Infer: What message does
this perspective of DeSoto's
experience convey!

UNIT1 ANALYZE & APPLY

deep the Mississippi River. [t carries my

feet to these places: the French Quarter,

stale rooms, the sun behind thick and moist
clouds, and I hear boats hauling themselves up
and down the river.

My spirit comes here to drink.
My spirit comes here to drink.
Blood is the undercurrent,

There are voices buried in the Mississippi mud.
There are ancestors and future children

buried beneath the currents stirred up by
pleasure boats going up and down.

There are stories here made of memory,

I remember DeSoto. He is buried somewhere in
this river, his bones sunk like the golden
treasure he traveled half the earth to find,

came looking for gold cities, for shining streets
of beaten gold to dance on with silk ladies.

He should have staved home.

(Creeks knew of him for miles
betore he came into town.
Dreamed of silver blades
and crosses,)
And knew he was one of the ones who yearned
for something his heart wasn't big enough
to handle,
(And DeSoto thought it was gold.)

The Creeks lived in earth towns,
not gold,
spun children, not gold.
That’s not what DeSoto thought he wanted to see.
The Creeks knew it, and drowned him in
the Mississippi River
50 he wouldn't have to drown himself,

Maybe his body is what [ am looking for
as evidence. To know in another way
that my memory is alive,

But he must have got away, somehow,
because | have seen New Orleans,

the lace and silk buildings,

trolley cars on beaten silver paths,




"‘lh/ﬂag-u_mﬁ--:-m

graves that rise up out of soft earth in the rain,
shops that sell black mammy dolls
holding white babies.

And I know | have seen DeSoto,
having a drink on Bourbon Street,
mad and crazy
dancing with a woman as gold
as the river bottom.

COLLABORATIVE DISCUSSION

With a partner, talk about what makes New Orleans important to
the speaker, Which passages reveal the speaker’s attitude toward
the city.

Assessment Practice

Answer these questions before maoving on to the Analyze the Text
section on the following page.
1. What inspires the speaker to travel to New Orleans?

@ interest in the present-day city

@ her ancestors' tragic experiences

@ distant memories from childhood

@ love of the Mississippl River

2. What do lace, silk, and gold represent in the poem?
@ beauty
@ memaory
@ wealth
@ death

3. What da the Creeks value that DeSoto did nat?
@ earth and life

past experiences

@ storytelling
@ gold and silver

Review your notes and
add your thoughts to yaur

Response Log.

Mew Orleans
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Respond

Analyze the Text

Support your respanses with evidence from the text,

J ANALYZE The speaker uses voices as a metaphor in lines 2 and 32, For
what abstract idea are voices a metaphor? What is the significance of the
volces being “remnants” and "buried in the Mississippl mud®?

{2) INTERPRET Inlines 12-13, the speaker says,”| know it wasn't [ust a
horse / that went crazy” What does the speaker mean?

II:3' | INFER Trace the development of the idea of memory through the poem,
What theme about memory does the poet communicate?

'”'4'_) CITE EVIDENCE Inlines 37-42, the speaker describes DeSoto. What idea
might the poet hope to convey with the color imagery that is repeated in
this stanza? Use the graphic arganizer to complete your response,

o NOTICE & NOTE

Review what

you noticed and
noted as you read
the 1ext. Your
annotations can
help you anawer
these questions.

— e s S

Caolor Imagery What It Means

15\ COMPARE How does the speaker describe DeSoto and the Creeks in
lines 37-577 What do these descriptions indicate about their relationship
with one another?

‘IE.:J DRAW CONCLUSIONS In the last two stanzas, the speaker notes DeSeto
"must have got away” What makes her think as she does? What can you
conclude from her observations?

60 UNIT1 ANALYZE & APPLY
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Respond

) Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lesson.

Writing As you write and discuss,
“ Literary Analysis be sure to use the

Academic Vocabulary
Reread the poem and pay special attention to all the images that wards,

evoke New Orleans. Review the notes you took as you read the
poem and write an analysis about how the images in the poem
convey the importance of place, Include

& an opening statement about Joy Harjo's sense of place

& details and examples from the paem that suppart the inferences
you make about that sense of place

I

= an evaluation of the most effective images—why do they work?

= aconclusion that sums up your thoughts

Speaking & Listening
> Presentation

In small groups, conduct a shart research project ta learn
more about the Creek Indian Remaoval and its relation to

the city of New Orleans. Then, reread “New Orleans®and ﬂ‘;’;un s

notice how your research changes your understanding

of the poem. Put tagether a presentation, complete with What music would you choose to
visuals, like photoes or charts and graphs, to share with the accompany this poem? Create a
class. Remember the rules of research: playlist or soundtrack that includes

: » At le e
1. Don't rely on just one source of information, You'll need three to five songs. At least on

1o synthesize information from at least two sources, musician of song should be from
New Orleans or represent a style of

2. Use reliable sources. Wikipedia is a good place to get music played there.

Ideas, but you're better off using sources that end
in edu or .gov. Blogs, vlogs, and YouTube are easy
ta search, but aren't the most accurate sources of
infarmation.

. Cite your sources properly. Even if you decide not to
gquote directly, you still need to give credit to the people
who gave you information. Provide a list of works cited.

v € oyseca M Meeoort Probibeng (pepary
had
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Collaborate
& Compare

Unit 1

Synthesize Information

Note how these authors describe encounters between Native Americans
and European explorers. "Coming of Age in the Dawnland” s a secondary
source, so It uses some eyewitness accounts, as well as other sources of
Information, to present the topic, Of Plymouth Plantation is a primary
source, or first-hand account from someone who was there, in each, ask
yourself how the author represents relaticns between Natlve Americans
and Europeans and why the author chose that representation,

History Writing Y

Charles C. Man? Pages 83._gq

pages 66 713

Hiﬂﬂri{ﬂ[

3 Narratiy
William g; ey

adford

When you have finished, vou will get with a group to synthesize the
information for a media project. You will follow these steps.

L

Pick your talking points
Fillin the gaps
Organize your sources
Choose your medium
Compose

Polish and present

COLLABORATE & COMPARE
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Coming of Age in the

Dawnland

History Writing by Charles C. Mann

Engage Your Brain

Choase one or more of these activities to start connecting with the

history writing you're about to read.

Day After Day

o

They say that good habits are born of routine. Write
~ down your dally regimen, whether it's what you do
to prepare for school, how you work out, what you
da in the evening, and so on. How often do you
follow a set routine? Then think about the life skills
that routine might be helping you bulld, What's

good about it? Are there any drawbacks? Are you a

creature of habit, or do you look for less structure In
your life?

il

What's in a Name?

What name would you pick to describe your
maost notable personality tralt? What name
would yvour friends choose for you? Get into
groups and share your answers.

Well, This Could Be Interesting

You have |ust landed on a newly discovered
planet. An Inhabitant approaches. What
might happen? What do you do? Think of
two ways this scenarlo might play out, then
share them with a classmate.

i A

Coming af Age in the Cwriland
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Get Ready [

Determine Central Idea

The eentral idea of a text |s the most important ldea a writer
communicates, To identify the central idea, note the details the
author presents. They can be examples, descriptions, quotes from a
primary source, data, statistics, or other factual evidence.

Once you've looked at the details, ask yourself how they relate to
each other and what idea or ideas they support. From there, you can
determine the commaon theme they suggest,

If it's hard to identify the central idea, try summarizing what
the author says, Good summaries include only the mast critical
Infarmation expressed In conclse terms. To summarize,

1. Highlight what you think are the main idea and supporting
details.

2. Pretend to explain these ideas to someone and restate them in
your own waords.

3. Review yvour surmnmary and omit details that aren't critical.
As vou read “Coming of Age in the Dawnland,” use the margins to
summarize and Identify the central ideas.

Analyze Language

Effective writers rely on style elements like word choice, tone, and
imagery to present their ideas, The chart below gives examples of
how Mann uses language to achieve his purpose,

Focus on Genre
Ly History Writing

& s nonfiction writing meant
ta inform readers about &
histarical person, time, or
event

# relles on facts, dates, and
verifiable detalls to support
the main ideas

+ Incorporates quotations from
and references to experts and
schalars

& Uuses primary sources to
provide authanticity

& may use graphic features such
as maps and photographs

Woeord Choice Tone

Imagery

Mann sets his tone using
words with connotations,
or associated feelings. When
he describes bedtime inside
a Mative American home,
he uses pleasant words like
firelight and lullaby to depict
the scene inside the wetw,

Mann uses specialized
vocabulary from the social
sciences. For example,
tripartite alliance is a political
term for an agreement
between three groups. He
also uses Native American
waords like wefu when English
words don't exist.

Mann’s descriptions bring

a battle scene to life: *flash
of black-and-vellow-striped
bows behind trees, hiss and
whip of stone-tipped arrows
through the air” In this
passage, the reader can “see”
and “hear” the battle taking
place.

As you read "Coming of Age in the Dawnland;” ask yourself these
questions to assess the effectiveness of Mann's language.

& How do words and phrases convey the writer's attitude toward
the topic?

& How does he appeal to the readers' senses?

Unlt4 COLLABORATE & COMPARE
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“ Get Ready

) Annotation in Action

Here are ane student’s notes about the auther's language in *Coming
of Age in the Dawnland.” As you read, note why you think Mann uses
technical terms, connotatlons, and imagery as he describes Native

American life,

i = =]
| Consider Tisquantum, the “friendly Indian” of the texthook. MAnn USES ters i
~ Maore than likely Tisquantum was not the name he was given at from Hative Anerican

" birth. In that part of the Northeast, Mﬂuﬂm referred to Tage, VCLLBLDP\-. BecOiise e |
- especially the rage of manitou, the world-suffusing spiritual power knows what these |
.' at the heart of coastal Indians’ religious beliefs, When Tisquantum wovels weeaw, e Soiunds I

approached the Pilgrims and identified himself by that sobriquet,
| itwas as if he had stuck out his hand and said, Hello, I'm the Wrath
| of God. No one would lightly adopt such a name in contemporary
~ Western society. Neither would anyone in seventeenth-century
indigenous soclety. Tisquantum was trying to project something. |

like an expert. | feel
Like | can trust his
tinformation., |

Expand Your Vocabulary

) Put a check mark next to the vocabulary words that you feel comfortable
using when speaking or writing,

project [—1]

! settlamant : Then, use the words to talk about a time you set

ﬁ yoursélf a goal that was challenging to achieve. As

E. regiman = you read “Caming of Age in the Dawnland,” use the

§ | definitions in the side column te learn the vocabulary
etectian , | wiords you don't alreacdy know,

E  stolcally ]

Background

In his 2005 book, 1421: New Revelations of the Americas Befare
Columbus, sclence journalist Charles €. Mann (b, 1955)
reviews and synthesizes the work of recent scholars who
have studied eary Native American socleties, Christopher
Columbus's voyage to the Caribbean in 1492 marked the
beginning of contact between Eurdpeans and native people
in the Americas. By 1620 Native Americans in coastal New
England had been trading on a limited basis with Eurapeans
for about a hundred years. The man narmed Tisguantum in
this excerpt from Mann's book Is the persan whom William
Bradford called Squanto,

Coming of Age in the Dawnland 65
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As you read, use the
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Coming of Age
in the Dawnland

History Writing by Charles C. Mann

When European settlers arrived in the Americas, they
discovered sophisticated Native American societies.

Cunﬁidcr Tisquantum, the "friendly Indian” of the textbook, More
than likely Tisquantum was not the name he was given at birth,
In that part of the Northeast, tisquanium referred to rage, especially
the rage of manitou, the world-suffusing spiritual power at the heart
of coastal Indians’ religious beliefs. When Tisquantum approached
the Pilgrims and identified himself by that sobriguet,’ it was as if he
had stuck out his hand and said, Hello, I'm the Wrath of God. No one
would lightly adopt such a name in contemporary Western society.
Neither would anyone in seventeenth-century indigenous society.
Tisquantum was trying to project M.mlulhing.

Y sobriquet (0 hridkh @ nicknams

66 UNIT1 COLLABORATE & COMPARE
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Tisquantum was not an Indian. True, he belonged fo that
category of people whose ancestors had inhabited the Western
Hemisphere for thousands of years. And it is true that I refer to him
as an Indian, because the label is useful shorthand; so would his
descendants, and for much the same reason. But "Indian” was not a
category that Tisquantum himself would have recognized, any more
than the inhabitants of the same area today would call themselves
“Western Hemisphereans.” Still less would Tisquantum have claimed
to belong to "Norumbega,” the label by which most Europeans then
referred to New England. ("New England” was coined only in 1616.)
As Tisquantum's later history made clear, he regarded himself first
and foremost as a citizen of Patuxet, a shoreline settlement halfway
between what is now Boston and the beginning of Cape Cod.

Patuxet was one of the dozen or so settlements in what is
now eastern Massachusetts and Rhode Island that comprised” the
Wampanoag confederation. In turn, the Wampanoag were part of a
tripartite alliance with two other confederations: the Nauset, which
comprised some thirty groups on Cape Cod; and the Massachusett,
several dozen villages clustered around Massachusetts Bay. All
of these people spoke variants of Massachusett, a member of the
Algonquian language family, the biggest in eastern North America
at the time. (Massachusett thus was the name both of a language and
of one of the groups that spoke it.) In Massachusett, the name for
the New England shore was the Dawnland, the place where the sun
rose. The inhabitants of the Dawnland were the People of the First
Light. . ..

Tucked into the great sweep of Cape Cad Bay, Patuxet sat on
a low rise above a small harbor, jigsawed by sandbars and shallow
enough that children could walk from the beach hundreds of yards
into the water before the waves went above their heads. To the west,
maize hills marched across the sandy hillocks® in parallel rows.
Beyond the fields, a mile or more away from the sea, rose a forest
of oak, chestnut, and hickory, open and park-like, the underbrush
kept down by expert annual burning. "Pleasant of air and prospect,”
as one English visitor described the area, Patuxet had "much plenty
both of fish and fowl every day in the year” Runs of spawning
Atlantic salmon, shortnose sturgeon, striped bass, and American
shad annually filled the harbor. But the most important fish harvest
came in late spring, when the herring-like alewives swarmed the
fast, shallow stream that cut through the village. So numerous were
the fish, and so driven, that when mischievous boys walled off the

stream with stones the alewives would leap the barrier—silver bodies

gleaming in the sun—and proceed upstream.

1 comprised: made up of,

¥ hillecks: small hills

Don't forget to o
Notice & Note 45 you

read the text,

DETERMINE CENTRAL IDEA

Annotate: Mark words and
phrases in paragraph 2 that
indicate the author |s presenting
new or surprsing Information,

infar: What central idea does
the new infarmation suggest or
support?

settlement
{581 lemant} n. & smaall cammunity
in a sparsely populated area,

ANALYZE LANGUAGE

Annotate: Mark words with
positive connotations in the first
five lines of paragraph 4,

Evaluata: What feeling abouwt
Patuxet do these words create?

Coming of Age in the Dawnland
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DETERMINE CENTRAL IDEA

Annotate: Mark placeson the
map that correspond to places
mentioned in the text,

Infer: What does the map
suggest the main idea could be?
Why would the authar include it?

DETERMINE CENTRAL IDEA

Annotate: Mark examples in
paragraph 5 that describe English
reactions to Patuxet Fomes.

Analyze: What type of source
does Mann use o provide these
reactions? Why are these sources
Impartant far developlng a main
idea?

UNIT?
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Massachusett Alllance, 1600 A0,

Tisquantum's childhood wetu (home) was formed from arched
poles lashed together into a dome that was covered in winter by
tightly woven rush mats and in summer by thin sheets of chestnut
bark. A fire burned constantly in the center, the smoke venting
through a hole in the center of the roof. English visitors did not find
this arrangement peculiar; chimneys were just coming into use in
Britain, and most homes there, including those of the wealthy, were
still heated by fires beneath central roof holes, Nor did the English
regard the Dawnland wetu as primitive; its multiple layers of mats,
which trapped insulating layers of air, were "warmer than our English
houses,” sighed the colonist William Wood. The wetu was less leaky
than the typical English wattle-and-daub house, too. Wood did not
conceal his admiration for the way Indian mats "deny entrance to any
drop of rain, though it come both fierce and long.”

Around the edge of the house were low beds, sometimes wide )
enough for a whaole family to sprawl on them together; usually raised
about a foot from the floor, platform-style; and always piled with
mats and furs, Going to sleep in the firelight, young Tisquantum

© Soagiieior WY Har ool Fiiateny Comgars
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would have stared up at the diddering® shadows of the hemp bags
and bark boxes hanging from the rafters, Voices would skirl* up in
the darkness: one person singing a lullaby, then another person,
until everyone was asleep. In the morning, when he woke, big, egg-
shaped pots of corn-and-bean mash would be an the fire, simmering
with meat, vegetables, or dried fish to make a slow-cooked dinner
stew, Outside the wetu he would hear the cheerful thuds of the

large mortars and pestles® in which women crushed dried maize

into riokake, a flour-like powder “so sweet, toothsome, and hearty,”
colonist Gookin wrote, “that an Indian will travel many days with

no other but this meal.” Although Europeans bemoaned the lack of
salt in Indian cuisine, they thought it nourishing. According to one
modern reconstruction, Dawnland diets at the time averaged about
2,500 calories a day, better than those usual in famine-racked Europe,

Pilgrim writers universally reported that Wampanoag families
were close and loving—more so than English families, some
thought. Europeans in those days tended to view children as moving
straight from infancy to adulthood around the age of seven, and
often thereupon sent them out to work. Indian parents, by contrast,
regarded the years before puberty as a time of playful development,
and kept their offspring close by until marriage. (Jarringly, to the
contemporary eye, some Pilgrims interpreted this as sparing the rod.)
Boys like Tisquantum explored the countryside, swam in the ponds
at the south end of the harbor, and played a kind of soccer with a
small leather ball: in the summer and fall they camped out in huts
in the fields, weeding the maize and chasing away birds. Archery
practice began at age two. By adolescence boys would make a game of
shooting at each other and dodging the arrows.

The primary goal of Dawnland education was molding character,
Men and women were expected to be brave, hardy, honest, and
uncomplaining, Chatterboxes and gossips were frowned upon, "He
that speaks seldom and opportunely, being as good as his word,
is the onlv man they love,” Wood explained. Character formation
began early, with family games of tossing naked children into the
snow. (They were pulled out quickly and placed next to the fire, in
a practice reminiscent of Scandinavian saunas.) When Indian boys
came of age, they spent an entire winter alone in the forest, equipped
only with a bow, a hatchet, and a knife. These methods worked, the
awed Wood reported. “Beat them, whip them, pinch them, punch
them, if [the Indians] resolve not to flinch for it, they will not.”

Tisquantum’ regimen was probably tougher than that of his
friends, according to Salisbury, the Smith College historian,
for it seems that he was selected to become a puiese, a kind of
counselor-bodyguard to the sachem. To master the art of ignoring
pain, future priese had to subject themselves to such miserable

‘dlﬂhrlﬂn: tremibaling,
R skirl: make g high pitched sound, ke bag plpes
8 mortars and pestlas: bowl shaped contalners and blunt tools for grinding and crushing.

Dan't forgat Lo 0
Notice & Note as you

read the text.

ANALYZE LANGUAGE

Annotate: Mark words and
images in paragraphs 8-9 that
have negative connotations,

Analyze: How do these

wards support the idea that
*Tisquantun’s regimen wias
probably tougher thar that of his
friends™?

reglimen
(18 a-man) n, a system o
organized routine of behavior,
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VOCABULARY

Spacialized Vocabulary: The
word poiese [paragraph 9) ik a
Mative Amaerican word. You €an
use the wards areund it to get the
meaning, of you can lookitup ina
dictionary.

Analyze: Mann uses pnlese
instead of the English translations,
advisar or bodyguard, Why would
using the Native American term
help support Mann's central idea?

UKIT 1

The exterior of a wetu

experiences as running barelegged through brambles, And they fasted
often, to learn self-discipline, After spending their winter in the
woads, priese candidates came back to an additional test: drinking
bitter gentian juice until they vomited, repeating this bulimic process
over and over until, near fainting, they threw up blood.

Patuxet, like its neighboring settlements, was governed by a
sachem, who upheld the law, negotiated treaties, controlled foreign
contacts, collected tribute, declared war, provided for widows and
orphans, and allocated farmland when there were disputes over it
(Dawnlanders lived in a loose scatter, but they knew which family
could use which land—"very exact and punctuall”’ Roger Williams,
founder of Rhode Island colony, called Indian care for property lines. )
Most of the time, the Patuxet sachem owed fealty” to the great sachem

' fealty: ohedient [oyalty

COLLABORATE & COMPARE
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Don't forget to
Notice & Note as you
read the test
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defection

{ifé- [k shiin) n. thie abandonment
of oné sacial or political group in
favor of another,

i

in the Wampanoag village to the southwest, and through him to

the sachems of the allied confederations of the Nauset in Cape Cod
and the Massachusett around Boston. Meanwhile, the Wampanoag
were rivals and enemies of the Narragansett and Pequots to the west
and the many groups of Abenaki to the north, As a practical matter,
sachems had to gain the consent of their people, who could easily
move away and join another sachemship. Analogously, the great
sachems had to please or bully the lesser, lest by the defection of
small communities they lose stature.

Sixteenth-century New England housed 100,000 people or
more, a figure that was slowly increasing. Most of those people lived
in shoreline communities, where rising numbers were beginning
to change agriculture from an option to a necessity. These bigger
settlements required more centralized administration; natural
resources like good land and spawning streams, though not scarce,
now needed to be managed. In consequence, boundaries between
groups were becoming more formal, Sachems, given more power

UNIT1 COLLABORATE & COMPARE
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Ground maize used (o make nokoke

? and maore to defend, pushed against each other harder. Political
Er tensions were constant. Coastal and riverine New England, according
*7”_ to the archacologist and ethnohistorian Peter Thomas, was "an
a ever-changing collage of personalities, alliances, plots, raids and @ NOTICE & NOTE
5.' encounters which involved every Indian |settlement]” WORD GAPS
Armed conflict was frequent but brief and mild by European When you notlce vocabulary that
standards, The casus belli* was usually the desire to avenge an insult Is unfamiliar—for example, a rare

or gain status, not the wish for conquest, Most battles consisted of or technical word, or a discipline

lightning guerrilla raids by ad hoc companies in the lorest: flash of
black-and-yellow-striped bows behind trees, hiss and whip of stone

tipped arrows through the air, eruption of angry cries, Attackers Notice & Note: Mark the foreign
phrase the authar usesin the

specific word, you've found a
Ward Gaps signpost

slipped away as soon as retribution had been exacted. Losers quickly :
HET ; J H second sentence of paragraph 12.
conceded their luh-:\.lll slatus, [)mng otherwise would hil\-'L‘ heen |||{1..'

failing to resign after losing a major piece in a chess tournament—a Infer: What clues in the sentence

e iy . a help you figure out the meanine
social irritant, a waste of time and resources. Women and children Ry urt ity

g Pomgiinn Ml Farmnrt Pabinhingg [oeguey - image

of the phrase? Explain.

Y cazus belll (ki s bRTE Latin: cause Tor wir
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stoically
(=167 Tk-18) adv. withaut showing
emotion of feeling,

ANALYZE LANGUAGE

Annotata: Mark words in
paragraph 13 that describe the
contrast between life inside and
outside the settlement.

Predict: Given this contrast, what
Is suggested by the final sentence
of the selection?

Review your notes and
add your thoughts te your
Response Log.

UNIT1

were rarely killed, though they were sometimes abducted and forced
to join the winning group. Captured men were often tortured (they
were admired, though not necessarily spared, if they endured the pain
stoically). Now and then, as a sign of victory, slain foes were scalped,
much as British skirmishes with the Irish sometimes finished with a
parade of Irish heads on pikes. In especially large clashes, adversaries
might meet in the open, as in European battlefields, though the
results, Roger Williams noted, were “farre less bloudy, and devouring
then the cruell Warres of Europe.” Nevertheless, by Tisquantum’s time
defensive palisades® were increasingly common, especially in the river
valleys,

Inside the settlement was a world of warmth, family, and familiar
custom. But the world outside, as Thomas put it, was “a maze of
confusing actions and individuals fighting to maintain an existence in
the shadow of change”

And that was before the Europeans showed up.

¥ defensive palisades: fortified walis of tall stakes

COLLABORATIVE DISCUSSION

With a partner, discuss what impressed you most about life in
Patuxet, and why.

COLLABORATE & COMPARE

)
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) Assessment Practice

Answer these questions before moving on to the Analyze the Text
section an the following page,
1. Why does Mann begin the selection with a discussion of Tisquantum?
(n) It serves to introduce the topic of Wampanoag culture at Patuxet,
f:ﬂ-_ll It gives important details about the way the Wampanoag lived at Patuxet.

f:c.) It suggests a reasen that the Pllgrims continually falled to understand
Wampanoag culture.

::'_'D'T.' It provides background information on why the Pilgrims traveled from
Europe and encountered Wampanoag culture,

2. Why was Patuxet called the Dawnland?
(n:fﬂ The Pilgrims called the New England shoreline the Dawnland,
:."u 1 The Pilgrims called théir own settlement in New England the Dawnland.,

f,l: I In the language of the Wampanoag, the New England shoreline was called
the Dawnland.

;'"DI" in the language of the Wampanoag, the Pilgrim settlemant in New England
) waas called the Dawnland.

3. How does Mann characterize life at Patuxet?
(a) difficultand harsh
"a: peaceful and civilized
(€ ) unorganized and chaotic

{ nr primitive and viclent e e
(O |
‘I‘ut -Taking Slflllﬂfy
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Respond

Analyze the Text )
Support your responses with evidence from the text,
° MOTICE & NOTE
(1 J ANALYZE Note sensory details Mann uses in paragraph 4 to describe life in Patuxet Review what
at the end of the 168th century. What is the purpose of these detalls? What impression you noticed and
of the community does this use of imagery create? noted as you read

the 1ext. Your
annatations can

(2) SYNTHESIZE Review instances in which Mann cites evidence from European help you Arswee
these guestions.

primary sources from the 17th century, How does Mann's use of the primary texts
convey his view of Patuxet society? Cite text evidence in your response,

Synthesis
My Analysis of Overall View of
Sourca Quates the Quotes Patuxet Soclety

f;j'} DRAW CONCLUSIONS What central idea about Native American societies in the
Dawnland is communicated in this excerpt? Explain,

('IJ EVALUATE What do vou think was Mann's overall purpose for writing this text? Cite
reasons and evidence in vour answer,

—

( 5_) ANALYZE |n paragraph 6, Mann creates a Word Gap by describing nokake as*a
flour-like powder” What purpose might he want to achieve by comparing a Natlve
American food with ane that is commonly known today?

ANALYZE What details suppart the idea that Native Americans in 16th-century New
England lived in a world that was "a maze of confusing actions and individuals fighting
o maintain an existence in the shadow of change?”

o
o,
| = Hoegtge Wefe Parper! Pobiebes Cammaey

76 UNIT1 COLLABORATE & COMPARE



“ Respond

) Choices
Here are some other ways to demanstrate your understanding of the ideas in
this lesson,
As you write and discuss,
be sure to use the
Writing

5 Letter to the Author

Write a letter to Charles C. Mann and let him know what you
thought of this excerpt from his book. Comment on what you
found particularly interesting or memarable. Did he succeed in
making his subject engaging or relevant 1o you? If nat, what could
he have done differently? As you write, think about the following
aspects of his writing:

i

s the descriptive language and vocabulary
e the details and examples he Included
e the structure of his chapter

# the concluslons he drew about Wampanoag life

Research
'> Historical Foods
Media
In a small group, find recipes for both a meal l__} Social Media Posts

that a Pilgrim might have cooked and one that a
Mative American might have prepared. Compare
ingredients and calorie counts—which one
appeals to you mare? If you need help finding
recipes, use the following keywords;

Tisguantum has begun his training to become a
pniese, Create a series of social media posts that
he would make as he goes through the rigorous
training regimen to become a counselor and

_ _ bodyguard to his sachem, Use detalls from
Smithsonian Magazine, Smithsonian National Mann's account to form the basis of the posts.
Museum of the American Indian, North

American indigenous cooking, the Sioux Chef,
Plimath Patuxet, 17th-century English recipes

\ =L [ e L TSe
! ooy Publechmg Ly
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Respond

Expand Your Vocabulary

PRACTICE AND APPLY

Use complete sentences ta answer each question, showing that you
understand the meaning of each vocabulary word,

1. When Native Americans remalned unphased by torture, what did they hope to project?
2. Why would a sachem warry about the defection of a small settlement?

3. Why did young Wampanoags have to endure their training regimen stoically?

Vocabulary Strategy: W

L> Specialized Vocabulary tarictive Vocabulary

Lesson: Spacialized
Vocabulary

-
1
Mann's writing cites a variety of sources. For example, he quotes an
archaeologist and ethnohistorian, recounts observations from Pilgrim
writers, and uses words and phrases from other languages. Many terms he
uses are words specific to a particular topic, or specialized vocabulary, The

word settlement, for example, is a word you may knaw, but here it's used In a
specialized sense:"a small community in a sparsely populated area”

The following strategies can help you understand specialized vocabulary:

e Use adictionary. If a text is about a topic with which you are unfamiliar
(for example, volcanology, the study of volcanoes), expect 1o
encounter specialized vacabulary that you will need to loak up,

e Try 1o guess the meaning. Use context clues, including the word's part of
speech and its use In the sentence, to help determine the meaning. Very
often, specialized vocabulary will be defined in the text for readers,

s For technical words, get more specific information n a specialized
reference, such as an atlas or the glossary in a book on a specialized topic.

PRACTICE AND APPLY

Review "Coming of Age in the Dawnland” to find the following terms,
ldentity context clues for each term's meaning. Then complete the chart.

Word Context Clues Meaning

tripartite alllance

sachem

ad hoc

78 UNIT1 COLLABORATE & COMPARE
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“ Respond

Watch Your Language!

Dependent Clauses

All clauses contain a subject and a verb, A dependent or subordinate
clause depends on, or s subordinate to, an independent clause and cannot
stand alone. Using dependent clauses skillfully allows Charles C, Mann to
vary the syntax, or arrangement of words, of his sentences,

Consider these examples from "Coming of Age in the Dawnland.”

And it is true that I refer to him as an Indian, because the

cuising, they thought it nourishing.

In each of these complex sentences, the dependent clause begins with

a subordinating conjunction (because and although). The conjunction

reveals a relationship between the two ¢lauses. The word becguse indicates r&_ﬁﬂ

a cause-and-effect relationship between two factors. Although indicates a i —— i
concession or exception ta the paint that Mann makes. Using subordinating Interactive Grammar
conjunctions allows Mann to make nuanced and detailed arguments m::fmuu
appropriate to his topic. It also allows him to create a varied rhythm in his
prose, making his text more engaging and easier to read,

This chart shows some common subordinating conjunctions and the
relationships they signal.

Type of Relationship Subordinating Conjunctions

Causal (e, making something happen) because, since

Concession/Cantrast although, as, as much as, than, ‘thgugh. while
Place where, wherever

Purpose a in order that, so that, that

ri after, as, as lang as, as soon as, before, since,

until, when, whenever, while

PRACTICE AND APPLY

Find five sentences in the reading that have dependent clauses and write
them down, Mark the subordinating conjunction, if there is one, and label
the type of relationship between the two clauses, '

Coming af Age in the Dawnland
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from Of Plymouth
Plantation

Historical Narrative by William Bradford

Engage Your Brain

Choose one or more of these activities to start connecting with the
historical narrative you're about to read.

Merry Happy Whatever!

With your classmates, share the words and ideas you associate
with celebrations and marking special occasions. Find images to

represent those words and ideas and use them to make a collage,

Display your finished art in the classroom.

First Impressions

Look at the image below and write down details that grab your
attention. Does anything strike you as odd or compelling? What
overall impression are you left with?

B EVEVIN
e B

1‘\\&,

ESSENTIAL QUESTION: /
7 What happens whan [
cultures collide? Ji }

o

Pilgrim v. Puritan

Yo ||1it_|ht think the terms
are synonymaous, but Pilgrims
and Puritans had rather
different beliefs, Do some
research and write down five
differences between the two
groups.
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Analyze Primary Sources

Anyone interested in the past will look to primary sources, or
letters, diaries, or other written accounts from people who either
participated in or witnessed certain events. To better understand
these sources, it helps to determine why the author wrote about the
events in the first place,

If an author writes 1o inform, entertain, express beliefs or feelings,

or persuade, that is the author's purpose. To analyze an author’s
purpose, consider

e atext’s genre, which may provide clues to the author's overall
purpose, Of Plymouth Plantation |s a historical narrative—a text
about real past events,

s o text’sintended audience, or the people who will read it, which
suggests the auther’s reason for writing. Of Plymouth Plantation
includes the Mayflower Compact and was probably intended for
future generations as a document of historical significance,

e the author’s attitude toward the topic, or tone. Note Bradford's
feelings about people and events to determine the tone,

Determine Central Idea

Central ideas are sometimes stated directly in an introduction or
conclusion, but mare often are implied, The reader has 1o look at
the details and logically conclude what the central idea is, Effective
supporting detalls explain the central idea and clarify it. Depending
on the type of text you're reading, you may find

s detailed descriptions that appeal to the senses

¢ domain-specific vocabulary that precisely names objects or
phenomena

s data, statistics, or other facts; expert quates

e personal ebservations and experiences; different perspectives
s explanations that clarify or emphasize significance

e transition words and phrases, such as for example, in addition,

first, next, as aresult

As you read Of Plymouth Plantation, use the chart to keep track of
the details you think support Bradford's main ideas.

L Details in the Text Types of Detail

Get Ready

Focus on Genre
5 Historical
Narrative

= tells a true story about events
that happened in the past

& s anarrative text that relates
events in chronolegical arder,
or the order In which they
happenad

= may be considered a primary
source If the author observed
the events personally

Ideas They Support

Of Plymouth Plantation
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Get Ready i a

Annotation in Action

Here are the notes a student took on the types of detall in Of Plymouth

Plantation.

... but Squanto continued with them and was their hese details explatm
interpreter and was a special instrument sent of God for how Squants was
their good beyond their expectation. He directed them how veallyy helpful to the
to set their corn, where to take fish, and to procure other solonists. THe main

commadities, and was also their pilot to bring them to
unknown places for their profit, and never left them till he died.

ciléd cowld be that
Squanto was the noost

valwable ‘“‘"&‘.1 they had

Expand Your Vocabulary

Fut a check mark next to the vocabulary words that you feel comfortable
using when speaking or writing.

pateént
clave | . Then, use the wards to talk about the different types
of experiences you think the Pilgrims had, As you
calamity | read OF Plymauth Plantation, use the definitions in the
. side column to learn the vocabulary words you don't
sundry | already know.
divers . |

Background

Born In England, William Bradford (1590-1657] becamae
invalved In the Protestant Reformation while still a boy, He
|oined the Puritans, refarmers who wanted to purlfy the
Church of England and eventually separated from [t. With
other Puritans, he migrated to Holland in search of religlous
freedom, He helped organize the Journey on the Mayflowser
in 1620 that brought about 100 peaple—half of them his
fellow “Pllgrims™—1ta the New World, His History of Plyrmouth
Plantation, 1620~ 1647 describes this journey and provides a
glimpse of the settlers’life in what became New England.

82 UNIT1 COLLABORATE & COMPARE
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from woricu wor Q
Of Plymouth sda g e
Plantation

Historical Narrative by William Bradford

The first colonists and Native Americans negotiate a
peaceful relationship over time.

Motk iind P Lrciwen

The Second Book

he rest of this history (if God give me life and opportunity)

I shall, for brevity's sake, handle by way of annals, noting only
the heads of principal things, and passages as they fell in order of
time, and may seem to be profitable to know or to make use of. And
this may be as the Second Book.

Chapter XI

The Remainder of Anno 1620 o 3

[The Mayflower Compaci] E)Ed' |
I shall a little return back, and begin with a combination made

by them before they came ashore; being the first foundation of their

government in this place, Occasioned partly by the discontented and

S Hosghtar Wi =aemmr FulSahing Comparny « Ine Credes

I Close Read Screencast

Listen to a modeled close
read of this text

Of Plymuouth Plantation 33
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patant
ipht'nt) m.an official document
granting ownership.

ANALYZE PRIMARY SOURCES

Annotate: Mark three phrases in
paragraph 4 that suggest a fermal
tone.

Infer: What can you infer about
the author’s purpose based on his
tone thus far? Cite text evidence
In your réaponse,

divers
{di "vorz) adj. various; several,

VOCABULARY

Archale Vocabulary: Out-of-
date language |s a characteristlc
of histarical narrative. Words and
waord usage change over tima,

so that what people sald in the
16005 may not be what people
say today. If you suspect a word or
phrase Is archaic, use context ta
infer what it means, and look it up
ta be sure,

Summarize: How would you
rewrite the sentence fragmen:

in paragraph 5 that starts *they
met and cansulted ... did reguire”
ta better understand the word
thereunta?

mutinous' speeches that some of the strangers amongst them had let
fall from them in the ship: That when they came ashore they would
use their own liberty, for none had power to command them, the
patent they had being for Virginia and not for New England, which
belonged to another government, with which the Virginia Company
had nothing to do. And partly that such an act by them done, this
their condition considered, might be as firm as any patent, and in
sOMme respects more sure,

The form was as followeth:
In the Name of God, Amen.

We whose names are underwritten, the loyal subjects of our
dread Sovereign Lord King James, by the Grace of God of Great
Britain, France, and Ireland King, Defender of the Faith, etc.

Having undertaken, for the Glory of God and advancement
of the Christian Faith and Honour of our King and Country,
a Voyage to plant the First Colony in the Northern Parts of
Virginia, do by these presents solemnly and mutually in the
presence of God and one of another, Covenant and Combine
ourselves together into a Civil Body Politic, for our better
ordering and preservation and furtherance of the ends aforesaid;
and by virtue hereof to enact, constitute and frame such just
and equal Laws, Ordinances, Acts, Constitutions and Offices,
from time to time, as shall be thought most meet and convenient
for the general good of the Colony, unto which we promise all
due submission and obedience, In witness whereof we have
hereunder subscribed our names at Cape Cod, the 11th of
November, in the year of the reign of our Sovereign Lord King
James, of England, France, and Ireland the eighteenth, and of
Scotland the fifty-fourth. Anno Domini 1620,

After this they chose, or rather confirmed, Mr. John Carver
{a man godly and well approved amongst them) their Governor
for that year. And after they had provided a place for their goods,
ot common store (which were long in unlading for want of boats,
foulness of the winter weather and sickness of divers) and begun
some small cottages for their habitation; as time would admit, they
met and consulted of laws and orders, both for their civil and military
government as the necessity of their condition did require, still
adding thereunto as urgent occasion in several times, and as cases did
require,

In these hard and difficult beginnings they found some
discontents and murmurings arise amongst some, and mutinous
speeches and carriages in other; but they were soon quelled and

3 ;
mutinous: ebellious,

UNIT1 COLLABORATE & COMPARE
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overcome by the wisdom, patience, and just and equal carriage
of things, by the Governor and better part, which clave faithfully
together in the main,

[The Starving Time]

But that which was most sad and lamentable was, that in two or
three months' time half of their company died, especlally in January
and February, being the depth of winter, and wanting houses and
other comforts; being infected with the scurvy” and other diseases
which this long voyage and their inaccommodate condition had
brought upon them. So as there died some times two or three of a
day in the foresaid time, that of 100 and odd persons, scarce fifty
remained. And of these, in the time of most distress, there was but
six or seven sound persons who to their great commendations, be
it spoken, spared no pains night nor day, but with abundance of toil
and hazard of their own health, fetched them wood, made them fires,
dressed them meat, made their beds, washed their loathsome® clothes,
clothed and unclothed them. In a word, did all the homely and
necessary offices for them which dainty and queasy stomachs cannot
endure to hear named; and all this willingly and cheerfully, without
any grudging in the least, showing herein their true love unto their
friends and brethren; a rare example and worthy to be remembered.
Two of these seven were Mr. William Brewster, their reverend Elder,
and Myles Standish, their Captain and military commander, unto
whom mysell and many others were much beholden in our low and
sick condition, And yet the Lord so upheld these persons as in this
general calamity they were not at all infected either with sickness or
lameness. . . .

[hidian Relations]

All this while the Indians came skulking about them, and would
sometimes show themselves aloof off, but when any approached near
them, they would run away; and once they stole away their tools
where they had been at work and were gone to dinner, But about
the 16th of March, a certain Indian came boldly amongst them and
spoke to them in broken English, which they could well understand
but marveled at it. At length they understood by discourse with him,
that he was not of these parts, but belonged to the eastern parts where
some English ships came to fish, with whom he was acquainted and
could name sundry of them by their names, amongst whom he had
got his language. He became profitable 1o them in acquainting them
with many things concerning the state of the country in the east
parts where he lived, which was afterwards profitable unto them; as
also of the people here, of their names, number and strength, of their

3 seurvy: o disease Caused by a lack of witamin € in the diet.

? jnathsome: alfensivie of disguating

clave
{kliiv) v. past tense of cleave: ta
eling; 1o adhere,

DETERMINE CENTRAL IDEA

Annotate: Mark words that
describe the events that occurred
in January and February.

Analyze: What do the details
here say about the colonists’
experience in thelr new
surroundings? What central idea
da they suggest?

calamity

(ka-1am -1} n. an event that
birings terrible less ar lasting
distress

AMALYZIE PRIMARY SOURCES

Annotate: Mark words in
paragraph B that show how
Bradford feels about the Native
Americans.

Evaluate: |s the tene the same
throughout, or does It change? |f
50, why?

sundry

isiin ‘dré) ad) varlous or assorted,

Of Plymoith Plantatian
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UMIT 1

situation and distance from this place, and who was chief amongst
them. His name was Samoset. He told them also of another Indian

whose name was Squanto, a native of this place, who had been in
England and could speak better English than himself.

Being, after some time of entertainment and gifts dismissed, a
while after he came again, and five more with him, and they brought
again all the tools that were stolen away before, and made way for
the coming of their great Sachem,” called Massasoit. Whao, about
four or five days after, came with the chief of his friends and other
attendance, with the aforesaid Squanto. With whom, after friendly
entertainment and some gifts given him, they made a peace with him
(which hath now continued this 24 years) in these terms:

1. That neither he nor any of his should injure or do hurt to any of
their people.

2. That if any of his did hurt to any of theirs, he should send the
offender, that they might punish him.

3. That if anything were taken away from any of theirs, he should
cause it to be restored; and they should do the like to his

4. It any did unjustly war against him, they would aid him; if any did
war against them, he should aid them,

4 sacham: chiof

COLLABORATE & COMPARE
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5. He should send to his neighbours confederates® to certify them
of this, that they might not wrong them, but might be likewise
comprised in the conditions of peace.

6. That when their men came to them, they should leave their bows
and arrows behind them,

After these things he returned to his place called Sowams, some
40 miles from this place, but Squanto continued with them and was
their interpreter and was a special instrument sent of God for their
good beyond their expectation. He directed them how to set their
corn, where to take fish, and to procure other commodities, and
was also their pilot to bring them to unknown places for their profit,
and never left them till he died. He was a native of this place, and
scarce any left alive besides himself. He was carried away with divers
others by one Hunt, a master of a ship, who thought to sell them for
slaves in Spain. But he got away for England and was entertained by
a merchant in London, and employed to Newfoundland and other
parts, and lastly brought hither into these parts by one Mr. Dermer,
a gentleman emploved by Sir Ferdinando Gorges and others for
discovery and other designs in these parts. . ..

» confedarates: allley parsons who e a Common purpose

Don't lorget to 0
Notice & Note as you

read the selection.

DETERMINE CENTHAL IDEA

Annotate: In paragraphs 2 and
10, mark wards that describe
relations between the colonists
and the Native Americans,

Summarize: How can you
summarize these details to briefly
describe the interactions between
the twa groups!?

Of Plymouth Plantatian
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ANALYZIE PRIMARY SOURCES

Annatats: |n paragraph 11, mark
the activities the colonists engage
in to prepare for winter,

Analyze: Why would Bradfard's
audience be interested in
knowing these details?

?

ESSENTIAL QUESTION:

What happens when
cultures collide?

- l.—l""
e
e

Review your notes and
add your thaughts to your
Response Log.

Y I N o '

[First Thanksgiving]

They began now to gather in the small harvest they had, and to fit )
up their houses and dwellings against winter, being all well recovered
in health and strength and had all things in good plenty. For as

some were thus employed in affairs abroad, others were exercised

in fishing, about cod and bass and other fish, of which they took
good store, of which every family had their portion. All the summer
there was no want; and now began to come in store of fowl, as winter
approached, of which this place did abound when they came first (but
afterward decreased by degrees). And besides waterfow! there was
great store of wild turkeys, of which they took many, besides venison,
etc. Besides they had about a peck a meal a week to a person, or now
since harvest, Indian corn to that proportion. Which made many
afterwards write so largely of their plenty here to their friends in
Eingland, which were not feigned but true reports.”

4 raports: Although the specific day of the Plymauth colonisty first Thanksgiving is not
kinowen, It accurred In the fall of 1621, For thies days, Massasolt and almost a hundned ol
his man joined the Rilgrims for feasts and games

COLLABORATIVE DISCUSSION

With a partner, discuss how someone in 1651 would have reacted )
after reading Bradford's accounts. How different might that
reaction be from yours?
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Assessment Practice

Answer these questions before maving on to the Analyze the Text
section on the following page.
1. Why did the colonists decide to create the Mayflower Compact?
@ King James required them to sign such a document,
@ Sarme of them were speaking out against King James.,
@ Their original patent did not extend to establishing a colony in New England,

@ They were facing extreme hardship and starvation and wanted to elect a new
leader.

2. Why were Squanto and 5amoset able to help make peace between the colonists
and the Native Amerlcans?

@ They spoke English and could help the two groups communicate,
@ They showed the colonists what foods to eat to avoid scurvy.
@ They brought the colonists food during the winter so they would not starve.

@ They planned a three-day festival where both groups could share abundant
food,

3. How did Squanto help the colonists prepare for the winter?
@ He showed them how to build fires and cook food.
@ He showed them how to sew warmer clothing.

@ He showed them how to make their homes sturdier.
@ He showed them how to grow and find food to store, r—]
jol!
(Test-Taking Strstegles )

Of Plymauth Plantation
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Analyze the Text

Support your responses with evidence from the text,
e Q HE“I’FEEIHDI’!.
(1 1 SUMMARIZE Look back at the chart an p. 81 that you filled in as you read, What Reviaw what
 types of details does Bradford include? What about these types of details makes them you noticed and
important in a primary source? noted as you read
the text. Your
= annotatlons can
{ I:j ANALYZE What does the Mayflower Compact say explicitly? What does help you answer

! suggest through its careful word choice and tone? these questions.

l’_:lj EVALUATE Summarize the terms of the treaty between Massasoit and the Pilgrims
{paragraph 9), Then, evaluate the treaty. |5 it equally fair to both sides? Explain,

( '4_] ANALYZE Which beliefs most contributed to the colonists’ willingness to face
hardships together? What passages best reveal those beliefs?

DRAW CONCLUSIONS Complete the following chart with examples from the text.
Based on the information, what do you think Bradford's purpose was in writing Of
Plymouth Plantation?

il
| W |
-

Genre Audience Tone

Examples: Examiples: Examples:

What These Examples Suggest About the Author’s Purpose

Iiﬁ \_l SYNTHESIZE What Is the central idea of the excerpt from Of Plymouth Plantation?
How does this reflect Bradford's purpose in writing it?

ag UHIT1 COLLABORATE & COMPARE
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Respond

Choices

Here are some other ways to demonstrate your understanding of the
Ideas In this lesson.

Writing
Ly Compare-and-Contrast Essay
As you write and discuss,
Write an essay in which you compare how present-day immigrants be sure to use the
are similar to and different from the Pilgrims. State your topic and Academic Vocabulary

identify the organizational structure in the opening of your essay,

Make sure your ideas and supporting details flow logically from one

paragraph to the next. Use examples from the reading to support
your thesis statement, To make your comparison, think about

reasons pecple have for leaving their homeland

& the hardships they face

= the resources they have or don't have

the points of contact they have with an unknawn culture

i

Social & Emotional Learning

> Proposal Speaking & Listening

In many Native American communities, the " Interview

Thanksgiving holiday is a day of mourning. For You have an oppaortunity to tell the story

example, the United American Indians of New of the first encounter from Samoset and

England describe it this way: Squanto’s perspactive. Work with two partners
Thanksgiving day is a reminder of the to interview them and have them recount
genocide of millions of Native people, the their experiences with the Pilgrims. Refer 1o
theft of Native lands, and the relentless paragraphs 8-10 in Bradford's account, if you
assault on Native culture, . .. need to refresh your memory on what Bradford

sald happened.
They Invite the wider community to join them

In remembering their ancestors and protesting

Injustices. Use the following questions to draft

a proposal to school administrators 1o allow 2. With two classmates, role-play the interview,

students to participate in the Day of Mourning. Decide who will be the interviewer and who
will be the two Native Americans,

1. Create an interview script with questions
you'd like answered.

s How will the experience help students
question the stereotypes they know? 1. Record the interview to share with the class.

s How will the event help students
understand and bulld empathy for this
differant point of view?

Of Plymouth Plantation 91



92

Respond

Expand Your Vocabulary

PRACTICE AND APPLY

Mark the italicized alternative that best relates to the vocabulary word in
each sentence, Then explain your chaice,

| patemt | [ dave | [ calamity | [ sundry | [ divens
1. You and your friends have divers opinions about food. Is It easy or difficult to eat out?

2. Did the Mayflower passengers’ patent officially or unofficiolly say they would live in
Virginia?

3. Would sundry pairs of shaes be identical to or different from each other?
4. |f you experienced a calamity, would the result be good or bad?

5. Ifyou clave to someone’s principles, did you support or oppose them?

Vocabulary Strategy
3 Archaic Vocabulary

OF Plymouth Plantation contains many examples of archale vocabulary—
words that are no longer commaonly used. The word divers, for example,
was common until the end of the 17th century but has now been replaced
by diverse. Use these strategies to understand archaic vocabulary:

& Notice whether the word is similar to a current, familiar word, and try
substituting the current word to make a meaningful sentence.

e Use context clues when you come across archaic vocabulary. Read the
text around the unknown word for hints about its meaning,

& Usea dictionary’s notes on archaic words and meanings, which are
found at the end of an entry, labeled archaic or obsolete,

PRACTICE AND APPLY

Use the strategies and the chart to determine the meaning of the
following archaic vocabulary from Of Plymouth Plantation.

Word Meaning Effective Strategy

aforesald
{paragraph 4)

thereunto
{paragraph 5)

inaccommeodate
{paragraph 7)

UNIT1 COLLABORATE & COMPARE
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Respond

Watch Your Language!

Active and Passive Voice -

The voice of a verb tells whether its subject performs or receives the verb's E & e
action, If the subject performs the action, the verb is in the active volce. If the Uabiowis Active Voica and
subject receives the action, the verb is in the passive velce. In Bradfard’s writing, Passive Voice

the colanists of the Native Americans are most often subjects who perform the

action, Sometimes, however, the subject of a sentence or clause receives the action.

This example uses active voice 1o show how six or seven colonists helped the others when
illness struck:

. . . there was but six or seven sound persons who to their great
commendations, be it spoken, spared no pains night nor day, but with
abundance of toil and hazard of their own health, fetched them wood,
made them fires, dressed them meat, made their beds, washed their
loathsome clothes, clothed and unclothed them.

Now consider this example, which contains both active volce and passive volce:

He was carried away with divers others by one Hunt, a master of a ship,
who thought to sell them for slaves in Spain. But he got away for England
and was entertained by a merchant in London. . ..

Squanto managed to learn English through a sequence of events in which he sometimes takes
action (got away) and semetimes has actions done to or for him {was carried, was entertained),
Note how the sentence shows a contrast between the way the slaver and the merchant treated
Squanto-he was carried away by one but entertained by the other.

PRACTICE AND APPLY

Read the following sentences and determine whether they are in active or
passive voice, Then rewrite them, using the opposite voice,

1. The Pilgrims crafted their own patent since the one that was granted
to them by the king was not for New England, but Virginia.

2. The Native Americans approached the European settlers in an effort to
find out who they were,

3. Negotiations were carried out between the two groups so they could
agree on how ta share the land.

#. Native Americans showed the Pilgrims how to plant and where to
hunt and fish, so that they wouldn't starve come winter,

Of Plymouth Plantation 93
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As you've read the excerpts from *Coming of Age in the Dawnland”and
Of Plymouth Plantation, you've seen how authors use many detalls to
express and support a central idea. By analyzing the Information from
each source, and then combining it, you can understand a topic more
broadly and make new connections. For example, you may notice
similar details between the two texts, or connect ideas that the authors
express differently, Use the graphic below to arganize your thoughts as
you synthesize information about the Native American and European
eNCouUnters.

Iinformation fram “Coming Information from Of
of Age in the Dawnland” Plymouth Plantation

| What | Understand About How Europeans Viewed Native Americans

Central idea:

Strongest supporting detalls from both texts:

UNIT1 COLLABORATE & COMPARE
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Respond

Analyze the Texts

Discuss these questions in your group.

f"-l'_',\ CONTRAST Howis the historical figure Tisgquantum, or Squanto, portrayed in
each text?

[.-2 ) COMPARE How were the European colonists surprised by the Native Americans
they encounterad in each text?

i.:3 " EVALUATE How well do the details of each account support the ideas that
the authors want to communicate? |5 there one source that was bettar at using
supporting details than the other?

.4 " ANALYZE What types of details do primary and secondary accounts rely on?
Because of these details when s it appropriate to use a primary source aver i
secondary source, or vice versa?

Collaborate and Present

Your group can continue exploring the ideas in these texts by collaborating on
a media presentation about European perceptions of Native Americans, Follow
these steps:

('i"} PICK YOUR TALKING POINTS With yvour group, declde which ideas and details
you want to present. Think about ways your group can combine the sources to
Interpret the information in authentic ways.

{ 1: FILL INTHE GAPS Do additional research where necessary. Look at the ideas
and details you have, and ask yourselves if there is missing Information that would
make your presentation stronger.

f 3| ORGANIZE YOUR SOURCES Analyze any additional source materials you
found, then quote, summarize, or paraphrase them to fit your presentation,

(4) CHOOSEAMEDIUM Dacide which medium or media would be best to use,
based on the sources you have. Outline the content and organize the elements of
the presentation.

fS'i COMPOSE Work together to write the narration and design the content. Review
and revise each other's work,

{ﬁl POLISH AND PRESENT FPractice your presentation and revise and refine it as
needed, Then share it with the class,

Coming of Age in the Dawnland/Of Plymouth Plantation 95
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ESSENTIAL QUESTION:

Collaborate % Whicvunes and balels

& Compare

UNIT 1

Compare Poems

You are about to read two poems about the treasures of this
world and what brings lasting happiness, As you read, notice
the style and themes of the poems, Then, think about the
differences in their styles, and the themes they express.

World, in

hotndin

Poem

i_'-}-' Sﬂr Jui‘ﬂ-ﬂ in
Translation by
Pages 104 ”_}_-",.

ésdea Cruz
Alan 5 Trut.-blond

After you have read the poems, you will explore ldeas in both
by having a group discussion where you analyze the literary
elements in the two poems. You will follow these steps:

&

Set ground rules

Prepare for the discussion
Draft your script

Hold a panel discussion

Wrap up the discussion

COLLABORATE & COMPARE
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Here Follow Some Verses
Upon the Burning of Our

s, agiviom M Hamorrt Fubleiong Company - Imay {rodits Ot Beseree

e

House, July 10**, 1666

Poam by Anne Bradstreet

World, in hounding me...

Poem by Sor Juana Inés de la Cruz

Engage Your Brain

Choose one or more of these activities to start connecting with

the poems you're about to read.

A Day in the Life

Do some research on or recall what
you know about life in the 1600s. Then,
think about these questions;

& ‘What would a woman in Puritan
society or a woman in a convent
have experienced at this time? |

& What would their daily routines |
have been llke?

s What structures would have
governed their lives?

Discuss your ideas with a partner

o

Your Most Prized Possession

What do you consider to be the best .
thing you own? It can be a tangible
abject or an intangible idea, value, or
personality trait. Take five minutes to
write down your ideas and reasons for
believing what you do.

Vanity, All Is Vanity

In the 16005 and 17005, the
vanitas was a genre of painting
that depicted worldly pursuits
and pleasures, Look at this vanitas
painting and think about the
message the artist Is trylng to
convey. What do you think he
or she s saying? Compare your
answers with those of a classmate,
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Get Ready A H

Paraphrase

Paraphrasing can help you understand difficult sections of a poem,

Bradstreet and Sor Juana, for example, both use inverted syntax, or Focus on Genre
sentence structure in which the expected order of wards is reversed, S Poetry
Paraphrasing the passage can ensure that you understand it. To s uses word cholce, structure,
paraphrase: and tone to convey ldeas
often Includes figurative
Look ds you don't know. i
. ARRMR R NRM R R e language and poetic devices to
& Note the words and phrases that suggest and support a key deapen meaning
idea, s may be written to express a
& Coverthe poem and rewrite it in your own words. Reorder the WA s OF e s
verses so the syntax sounds like normal speech,
s Compare your version to the original and edit out words and
phrases that are too similar,
& Check that your version doesn't change the meaning of the

original.

Here is a sample paraphrase of the first stanza of Bradstreet’s poem.

Poem Paraphrase

[n the silence of night, [ was sleeping
and did not expect something bad to

In silent night when rest [ took
For sorrow near [ did not look

I wakened was with thund'ring noise happen. 1 awoke to a loud noise and a
And piteous shrieks of dreadful voice. voice pitifully shricking “Firel” |

That fearful sound of “Fire!” and “Fire!” pray that no person ever hears such a
Let no man know is my desire. frightening sound.

Analyze Theme

Themes are the ideas or truths about life a writer wants to convey,
Though Bradstreet and 5Sor Juana lived in different places, both of these
poems focus on the topics of vanity and treasure. In the chart, indicate
when these words are positive or negative and how they contribute to the
poem’s themes, Notice whether any themes may be universal, meaning
they apply to anyone regardless of time or place.

Vanity Treasure

Bradstreet

Sor Juana

UNIT1 COLLABORATE & COMPARE
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Analyze Style

Style is the distinctive way a text is written, Both of these poems are
about worldly pleasures, but their styles are different. As you read, think
about these elements and how they contribute 1o each text.

s  Word chaice: What words and images stand out?

& Sentence structure: Does the poet use standard sentence structure?
15 the word order of sentences inverted?

& Tone: What s the poet's attitude toward the subject?
= Speaker: What |s the personality of the speaker?

Annotation in Action

Here are notes one student made about Bradstreet's poem, As you read
the poemns, mark words and phrases that define each poet’s style

In silent night when rest [ took The word “sorrow” sugaests
For sorrow near | did not look something sad miaht happew.
[ wakened was with thund'ring noise
And piteous shricks of dreadful voice.
That fearful sound of "Fire!” and “Fire!”

This ivuagd MLARES g think
the speaker is tevrified

Let no man know is my desire,

Background

Anne Bradstrest (1612-1672) was one of the first poets in the
American colonies. Married at 16 she gave up a life of wealth In England
to follow her father and husband to the wild, unsettled colonies of New
England. Much of her poetry focusés on her internal struggle between
desiring the pleasures of the world and focusing on the promise of
heaven. On the date referenced In the title of this poem, Bradstrests
home was destrayed by a fire,

Sof Juana Inés de la Cruz (1651-1695) began her life In a poor
Mexican village, but at age sixteen she was presented as a lady-in-
walting to the Spanish court, She gave up this sophisticated life four
years later to enter a convent, As a Catholic nun, she devoted herself
to books, learning, and writing poetry, plays, songs, and essiys on the
rights of women. She became famous for her works and keen intellect,
Under eritieism for her autspoken views of women, she abruptly gave
up her studies and her vast library, She dedicated the rest of her life to
convent duties. When an epidemic struck the convent, she nursed sick
fiuns until falling Il herself and dying.

Lipon the Burning of Qur House / Warld, In hounding me 99
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Here Follow Some
Verses Upon the
Q soransr Burning of Our
House, July 10",

side margins to make

notes about the text 1666

Poem by Anne Bradstraet

Human beings often love material things. But do those
things bring true happiness?

ANALYZESTYLE I silent night when rest [ took
Annotates Mk words dhit For sorrow near [ did not look
sugeest a contrast in lines 1-6. | wakened was with tl'll.ll'lnl'l‘hig noise

Ronhyma WHAL I hapEening I And pituu_us shrieks of dreadful voice,
these lines? How does the word That fearful sound of “Fire!” and “Fire!”
choice convey the urgency af the Let no man know is my desire.
situation?

I, starting up, the light did spy,

And to my God my heart did cry

To strengthen me in my distress

And not to leave me succorless,!

Then, coming out, beheld a space

1 gtz W Saronart Patebug {osmpoeny - bmume (ol ODERS DU B Grarp image.

The flame consume my dwelling place. )
FE———
¥ succorless <0k ar-1s) without help of relisf

100 UNIT1 COLLABORATE & COMPARE



£ Sopghton Wi, Marmar Poblecheng Cormpamy - imasge {resity TORA, B4 FE Tirty bmasges

And when I could no longer look,
I blest His name that gave and took,?

© That laid my goods now in the dust:

Yea, so it was, and so ‘twas just,
It was His own, it was not mine,
Far be it that 1 should repine;*

He might of all justly bereft,

Rut yet sufficient for us left.
When by the ruins oft I past,

My sorrowing eyes aside did cast,
And here and there the places spy
Where oft 1 sat and long did lie;

Here stood that trunk and there that chest,
There lay that store 1 counted best.

My pleasant things in ashes lie,

And them behold no more shall 1.

Under thy rool no guest shall sit,

Nor at thy table eat a bit.

No pleasant tale shall eer be told,
Nor things recounted done of old.
No candle eer shall shine in thee,

Nor bridegroom’s voice eer heard shall be,

. Insilence ever shalt thouw lie;

Adieu, Adieu, all’s vanity.!

Then straight 1 in my heart to chide,?
And did thy wealth on earth abide?
Didst fix thy hope on mold'ring® dust?
The arm of flesh didst make thy trust?
Raise up thy thoughts above the sky
That dunghill mists away may fly.

Dan't forget to
Motice & Note s you
fead the taxt,

PARAPHRASE

Annotata: [nverted syntax
refiers 1o sentence structure
in which the expected order
of words s reversed. Mark an
example of Inverted syntax in
lines 25-30,

Paraphrase: Create a paraphrase
of the example of inverted syntay
you marked,

3, . took: an allusion ta Job 1:21 in the Biblé—*The Lard gave, and the Lord hath taken

awiy; blesied Be the name of the Lord”
¥ repine: to complain of fret; o long for somaething.

A alls vanity: an allusion to Eccledingtis 1:2 in the Bible=—"All i vanity" meaning that all iv

femparary and meaningliess,
¥ chide: tascold riildly 0 8% 10 Cormect of improve,
. mold'ring: crumbling disintegrating. decaying

Upon the Burning of Our House / Warld, In hounding me




ANALYZE THEME

Annotate: Mark words in the
final stanzas that suggest the
poet’s attitude abaut wealth and
treasures,

Compare: How does the poet's
cholce of words differ at thie end
of the poem from that of the
beginning? How does this affect
the poem’s theme?

Review your notes and
add your thaughts to your
Response Log,

Thou hast an house on high erect,
Framed by that mighty Architect,
With glory richly furnishéd,’

Stands permanent though this be fled,
It’s purchaséd and paid for too

By Him who hath enough to do.

A price so vast as is unknown

Yet by His gift is made thine own;
Theres wealth enough, 1 need no more,
Farewell, my pelt,” farewell my store.
The world no longer let me love,

My hope and treasure lies above.”

E—

T Thou . .. furnizhéd: an allusion ta John 14:2-3 in the Bible, where Jegus agsures his
disciples that, sven i they have nothing inthis life, there are mansions prepared for them
I heavien

i pelft wialth or riches, sipecially when dishonestly acquined

¥ troasure ... above: ar allusion o Matthew 134446, which relates how hegvenly
treasuris are safe frorm (hieves and dedtruction

COLLABORATIVE DISCUSSION

Get together with a partner and talk about things the fire
destroyed and what the speaker is likely 1o miss the most,

102  UNIT1 COLLABORATE & COMPARE
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Assessment Practice

Answer these questions before moving on to the next poem.

1. What is the speaker’s first response to hearing the “fearful sound” of fire?
(n) Shelaoked for water.
(8) She prayed for strength
@ She gathered her belongings.
@ She started 1o scream,

2. The lines When by the ruins oft | past, / My sorrowing eyes aside did cast emphasize
that the speaker

@ Is struggling to let go of her home
@ i5 glad her house burned down
@ is watching the house be rebuilt
@ no longer wants to have a house

3. What concluslon helps the poet overcome her sorrow?
® Her family Is still around her.
@ She has started to build anew.
@ She knows heaven will be her home.

@ She replaces sorrow with anger,

Upon the Burning of Our House / Watld, in hounding me




0 NMOTICE & NOTE

As you read, use the
side margins to make
notes about the text

PARAPHRASE

Annotate: Mark the words In
lines 1-4 that show to whom the
WO guestions are I:I”I'- ted

Paraphraze: Paraphrase the

questions

World, in hounding
me...

Poem by Sor Juana Inés de la Cruz

translated by Alan 5. Trueblood

Can earthly treasures bring real happiness? Or are they
worthless?

Waorld, in hounding me, what do you gain?
How can it harm you if | choose, astutely,
rather to stock my mind with things of beauty,
than waste its stock on every beauty’s claim?
Costliness and wealth bring me no pleasure;
the only happiness [ care to lind
derives from hL‘“ll'tFl treasure in my ||1i|‘11|,

and not from mind that’s set on winning treasure.

104 LUNIT1 COLLABORATE & COMPARE
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| prize no comeliness. All fair things pay
to time, the victor, their appointed fee
and treasure cheats even the practiced eye
Mine is the better and the truer way:
to leave the vanities of life aside,

nol ]l;rnw my |||;,r away On \."il!’ll!'_l,'.

comelinass: beauty

ANALYZE THEME

Annotate: Mark the words that
show the speaker’s attitude about

beauty and fair things

Analyze: How do these lines
iy 'II:}|I the poets Ideas on

treasure?

Sor Juana lnés de ta Cruz (17500
by Miguel Cabréra [1695-1768)

il on canvas

Lipon the Burning of Our House / World, In hounding me
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En perseguirme,
mundo ...

Poema de Sor Juana Inés de la Cruz

1Se puede llegar a ser feliz por medio de las vanidades?
;0 son de poco valor?

En perseguirme, mundo, jqué interesas?
+En qué te ofendo, cuando solo intento
poner bellezas en mi entendimiento
y no mi entendimiento en las bellezas?

ANALIZAR ELESTILO Yo no estimo tesoros ni riquezas;

Ruotae Iridice s salabras i ok y asi, siempre me causa mds contento

versos 5-9 que riman y se repiten, poner riquezas en mi pensamiento

que no mi pensamiento én las riquezas,
Y no estimo hermaosura que, vencida,

es despojo civil de las edades,

ni riqueza me agrada fementida,
teniendo por mejor, en mis verdades,

consumir vanidades de la vida

que consumir la vida en vanidades,

Analizar: ;Qué efecto tienen la
rima y la repeticidn?

?

ESSENTIAL QUESTION: COLLABORATIVE DISCUSSION
What values and beliefs Get together with a partner and talk about why the poet might feel

“hounded” by the world.

shape who we are?

Review your notes and
add your thaughts to your
Response Log,

a AT

T
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Assessment Practice

Answer these questions before moving on to the Analyze the Texts
section on the following page.

1.

3

What is the speaker choosing to emphasize?
@ every pretty thing

@ talents and accomplishments

@ money and wealth

@ knowledge and wisdom

What does not bring the speaker happiness?

@ choosing a better way

putting aside vanity
@ seeking earthly treasures

@ developing her intellect

What happens to "all fair things"?

@ They grow sweeter with time,
@ They become more valuable,
@ They decay or decline with time,
@ They triumph over time,

G|

TestTaking Strategles |

Upon the Burning of Our House / Werld, In hounding me
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Respond

Analyze the Texts
Support your responses with evidence from the texts,
l1x DRAW CONCLUSIONS Use details from "Here Follow Some Verses Upon the Burning

of Our House" to explain what you learn about the speaker's feelings and beliefs, How
does your Impression of the speaker change over the course of the poem?

(Ij INTERPRET A metaphor is a direct comparison of two unlike things that does
not use the word like or as. In lines 43-48, Bradstreet uses a metaphor to make a
comparison to something she holds dear. What two things does she compare, and
what do they stand far?

(i j PARAPHRASE How would you paraphrase lines 19-20 of Bradstreet’s poem; "He
might of all justly bereft, / But yet sufficient for us left"?

{.'_3‘} ANALYZE Use the graphic organizer to list the things from Bradstreet's poem that
the speaker mourns, Then list the things she values. How does this comparison
contribute to the poem's theme?

Q NOTICE & NOTE

Review what

you noticed and
notad as you read
the text, Your
annotations can
help you answer
these questions,

Things She Mourns Things She Values

Contribution to theme:

(--w} SYNTHESIZE SorJuana uses the word tregsure in different ways, How do the
different meanings of the same word develop the poem’s theme?

{E] INTERPRET Parsonification gives human traits and emotions to nanhuman things.
Inlines 9-11, what three things does Sor Juana personify! What human qualities does
she give them?

(?“J CRITIQUE How does Sor Juana surnmarize her beliefs in lines 12-147 How effective is
her argument? Explain,

108 UNIT1 COLLABORATE & COMPARE
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Respond

) Choices

N ©Hoogjvom M Hasooor Sublishieny {ompasy

Here are some other ways to demonstrate your understanding of the
ideas in this lesson,

Writing
5> Poem

As you write and discuss,
in both Anne Bradstreet and Sor Juana's poems, vanity |s defined as s £iire to Uks the

something that is empty of value. How do you define it, and what
does it look like? Once you've answered those questions, write your
own poem about vanity. You can use rhyming couplets like Anne
Bradstreet or a sonnet like Sor Juana. Not feelin’ it? Pick your own

verse form, To help you brainstorm, think about
& what makes something empty of value
e whether vanity is good or bad

s what should go In its place, If vanity is something to be avoided

i

« what benefits come from indulging in vanity

Speaking & Listening
5 Role-play
Madia With a partner, role-play a conversation
> Mixed-Media Collage between Anne Bradstreet and Sor Juana Inés

de la Cruz. As women who lived in the 1600s,
how would their lives and experiences be
similar or different? You may want to Include
the following in your conversation:

In art, you can mix media to break the
boundary of a particular form and get
wildly creative. For example, you can draw
over photographs or add pressed flowers to
an oll painting. With your classmates, think & the role of religion in their lives
about the themes of treasure and vanity e the role of women in the 17th century
“that Bradstreet and Sor Juana write about
in their poems. Then, create a class collage
that combines several different media to
represent these themes, Explare creative
ways to mix the printed word with paints,
pastels, or needlework, Want a digital
collage? Try to incorporate eye-catching
images, special effects, and music,

& how their experience shapas thelr writing

Upan the Burning of Our House / World, in hounding me 109



Respond ﬂa

Compare Poems

110

Both Bradstreet and Sor Juana’s poems develop similar themas, but
their poems have very different styles, Some of those elements of
style include imagery, tone, diction and syntax, structure, and poetic
devices, such as extended metaphors, similes, symbols, paradaox,
rhetorical questions, and rhyme, Which poem’s style is more appealing
and communicates its theme maore convineingly?

In a small group, complete the chart below to examine the two poems,
Be sure to support your ideas with text evidence.

Here Follow Some Verses
Upon the Burning of Our House,
July 10", 1866

Tone: attitude toward the
topic

Imagery: language that
appeals to the five senses

Diction and syntax: word
choice and word order

Poetic devices: paradox,
symbol, personification, etc.

Structure: rhyming couplets,
sannet form

UNIT1 COLLABORATE & COMPARE

World, in hounding me.. .
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Respond

) Analyze the Texts

Discuss these questions in your group,

f1 '..',l COMPARE Both poems consider the appeal and limits of worldly pleasures,
Compare the tone, or attitude, each writer takes toward worldly pleasures. In
what ways are they similar or different?

(2 ) ANALYZE Think about how each poet uses different forms of verse to develop
themes, Is one structure more appealing? If so, why? Is one speaker more
relatable? What elements contribute to the appeal?

{ 3__) CRITIQUE Critique each poet's use of poetic devices. Which poet uses figurative
~ language more effectively? Use examples from the poems to support your
opinions,

(& 3 EVALUATE Does one poem make a better case for the vanity of earthly things?
Use examples from the poems, as well as what you have observed or read, to state
what brings lasting happiness.

Collaborate and Present

Your group can continue exploring the style and effectiveness of these poems by
) collaborating on a panel discussion, Follow these steps:

(1 ; SET GROUND RULES As a group, vou will decide If one poem’s style is more
~ effective than the other, or If bath poems are equally effective, Determine If you
need a leader, note taker, etc, and how much time each person will have to talk.
Alm to represent the opinions of everyone In the group. Then decide how to best
synthesize the group'’s ideas when you are done with your discussion.

{ 1--) PREPARE FOR THE DISCUSSION To get ready for the discussion, reread each
- poem and take notes. Individually decide which elements make each poem
appealing and distinctive, Determine which elements are not as powerful and
lessen the poem'’s appeal. These will be your talking points.

{ .3.'} DRAFT YOUR SCRIPT Create a rough draft of the points you will make and
~ the stylistic elements you will address, Remember to define each element you
are describing. Use specific lines from the poem ta illustrate the elements you're
calling out, as well as to support your opinions,

(4) HOLD A PANEL DISCUSSION Reconvene as a group and listen as others

h present their ideas, Ask the speaker to clarify if you have questions, Encourage the
members who may not be speaking as much to voice their ideas and opinians,
Respand politely to each other’s ideas and make sure each person has a chance to
participate.

ﬁ'“!__',] WRAP UP THE DISCUSSION Synthesize all the information presented, then try
to summarize the group epinion. Did you come to an agreement or did you agree
to disagree? Is there a poem the group liked better?

T v ————
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Reader’'s Choice

Continue your explaration of the Essential Questions for this unit by doing
some Independent reading. Read the titles and descriptions shown, Then
mark the taxts that interest you,

O

Shﬂl‘t Rﬁads |II Available on

These texts are available in your eboak, Choose one to read and rate,
Then defend your rating to the class.

Mother Tongue
Essay by Amy Tan

from The Way to
Rainy Mountain

Memair by N. Scott Momada , '
! y Discover haw o best-selling

novelist learned to appreciate the
expressiveness of her mather’s

A man visits his grandmaorhers
grave o reflect on his Native

American heritage and connect fo imperfect English,
his homeland.
Rate 1t
Rate It oir sk e o
I | y | i —

Voyage

Poam by Carmen Tafolla

from The General
History of Virginia

Historical Narrative
by Jahn Smith

What is the fate of Jamestown
when colonist John Smith is taken

prisaner by the Powhatan people? Rate It

Rata It

UNIT1 READER'S CHOICE

ESSENTIAL QUESTION:
Review the four Essential
Questions for this unit on

page 1.

from La relacién

Historical Marrative
by Alvar NiFez Cabeza de Vaca

How do Native Americans respond
to shipwrecked Spanish explorers
who are starving and near death?

Rate It

if a faurth ship had sailed with
Christopher Columbus, Imagine
what its claim to fame would be,

Trtty Inasges 1) Sl
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Long Reads

Here are three recommended books that connect ta this unit, Foar

additional aptions, ask your teacher, school librarian, or peers. Which titles

spark your interast?

. '] -
o EERTE A

The Namesake An Indigenous People’s

P — History of the United States
. : Nenfiction

Ashoke and Ashima leave India to b Roidies Dianbar-Ortle

start new lives in America, Ashima
resists assimifation and gives her

fiestborn son a name rich with

Told from the perspective of Native
Americans, this work challenges

heritage that burdens him, understandings of American history,

Extension

> Connect & Compare

TO FACETHE UNKNOWN A strang theme within this unit is

how humans try to maintain their sense of self when forced into
unfamiliar circumstances. Is this true for the text you chose? If so,

what values and beliefs did the protagonist try te maintain? How did
circumstances affect his or her ability to do saf Discuss your ideas with
others wha read the same text you did, or create an online chat to
share your thoughts,

DEEP IN THE HEART OF ... Sevaral texts In this unit deal with
people who have strong connections to certain places. In the texts you
read independently, what places matter to the central characters? Why
do they try to maintain ties to this place? Do you have similar ties to a
particular place?

Reader’s Choice

The Moor's Account

Navel by Lalla Lalami

Estebanico, the enslaved man who
served a Spanish conguistadar,
recounts his experiences gs one of four
survivors on Alvar Ndfez Caobeza de
Vaca's expedition,

Q HOTICE & NOTE

Pick ane of the texts and
annatate the Notice & Note
signposts you find.

Then use the Notice & Note
Writing Frames to help you
write about the significance
of the signposts,

Compare your findings with
those of other students who
read the same text,

OH |
Hotice & Note Writing
Frames

Reader's Choice
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Write an

Informative Essay

Writing Prompt

Using Ideas, infarmation, or examples from selections
in this unit, write an informative essay for your school

newspaper in which you examine what it means ta be
a stranger in a strange land.

Manage your time carefully so that you can

s come up with ideas to include in your essay;
& plan your essay;

e write a complete first draft; and

e revise and edit your essay,

Be sure to

e clearly state the main idea of your essay;
s pravide clear examples to support your ideas;
@ use precise language in your descriptions; and

s check that your essay flows logically from one idea
to the next.

Consider Your Sources

Review the list of texts in the unit and choose at
least three that you may want 1o use as support
for your informative essay.

As you review the potentlal sources, consult
the notes you made in your Response Log
and make additional notes about ideas that
might be useful as you write. Consider how
a combination of descriptive language and
concrete evidence can help you create an
engaging informative essay.

114 UNIT1T WRITING TASK

Review the

For an example of a well-written plece

you can use as a mentor text and

inspiration for your essay, review

= "A Desperate Trek Across America’
{pages 43-49)

Review your notes and annotations
abouit this text, Think about how the
author describes the situations and
brings them to life,

e

UNIT 1 SOURCES

The World on the Turtle’s Back
Balboa

| A Desperate Trek Across America
New Orleans
Coming of Age in the Dawnland
from Of Plymouth Plantation

Here Follow Some Verses Upon the
Burning of Our House

Waorld, in hounding me.. .
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Writing Task

Analyze the Prompt

Review the prompt to make sure you understand the assignment.
Consider Your Audience

e Mark the sentence in the prompt that identifies the topic of your

informative essay, Rephrase the sentence in your own words, As you respond, ask yourself

these questions about your

e Look far words that indicate the purpose and audience of your essay, P

Write a sentence describing each.
& Who will read my essay?

| s What infarmation will my
What is my topic? What is my writing task? readers need to understand
what I'm deseribing?

# How can | connect my subject
ta my readers’ lives?

What is my purpaose for writing the informative essay?

Who Is my audience?

Review the Rubric

Your informative essay will be scored using a rubric, As you write, focus on
the characteristics of a |1|q1"|--'.1;ur4r11_'| essay as described in the chart, You will
learn more about these character|stics as you work through the lesson,

Purpose, Focus, and Evidence and Conventions of
Organization Elaboration Standard English
The response includes: The response includes: The response may include:
& Astrongly maintalned s Effective use of evidence and s Saome minor errors in usage but
controlling Idea sources na patterns of errars
s Lse of transitions to connect s Effective use of elaboration s Correct punciuation,
ideas o Clearsnd sifective sxprssion of capltalization, sentence
s Logical progression of ldeas ideas formation, and spelling
= Apprapriate style and tone & Appropriate vocabulary e Command of basic conventions
s Varied ientence structure |
|

Write an Informativee Essay 115



Writing Task

o PLAN YOUR INFORMATIVE ESSAY

116

Develop Your Topic

What does it mean to be a stranger in a strange land? Bralnstorm some
ideas that show a reader what it means to feel out of place ar completaly
new ta an unfamiliar environment. Use the chart to jot down ideas.

]
What does it mean to be a stranger | Reasans for Feeling Out of Place
in a strange land?

Identify Your Main Idea and Support

Choose one of your ideas and think about the fallowing:

& What could be the main idea, or thesis, for my essay?
& What avidence can | find to support my ldea?
& s there information from the texts | could use?

& What experiences have | had that connect to my main idea?

Use the chart to outline your informative essay,

informative Essay Planning

| Main ldea/Thesis

1.
Evidence from Texts and 2
Background Reading ;
| 2.
|
Experiences
ideas to Research

UNIT1 WRITING TASK

Main Idea/Thesis

The main ldes, ar thasis, of
an essay should be a clearly
stated single sentence that
tells the reader what you are
going to be writing about,

It usually appears near the
end of the first paragraph,.

A Houghton Mdfiw e Passkeg [omgaey



Writing Task

Use Text Features O

Help with Planning
Some texts in this unit use features to help readers Consult Interactive Writing
understand what is being described. Text features include: Lesson: Writing Informative
s photos s maps i
= graphs and charts s (llustrations
# sidebars s text headings and subheadings

Review your sources and make notes of the ways authors use text features
to aid comprehension. Consider whether you can use text features to help
readers understand your essay,

l Sources Text Features i Helps Comprehension by, ..

1. "A Desperate Trek Across « subheading with date and Identifies the time and place

America® location

Organize Ideas Structure

= Try to make your first paragraph
Now organize your notes in a way that will help you draft engaging to your readers.
your informative essay. Keep in mind that a well-written essay s Pradantthe informition o &
presents events in a logical, coherent order. Use the table order that makes logical sense.

below to organize your ideas and create coherence.
9 " " = Use text features to help

organize your assay.

INTRODUCTION # Begin with an attention-grabbing deseription,

AND MAIN IDEA/ anecdote, of quotation,

THESIS & Introduce your topic and clearly state your main idea,

_lUI:I'I' : & Use facts, details, and other evidence to support your main idea,
PARAGRAPHS

& Connect your ideas with transitional waords and phrases,

& Lse text features to help transition between ideas or to provide
additional support for your main idea.

CONCLUSION & Restate your main idea in a different way.

& |nclude an idea or a question that may give readers something new 1o
think about

Write an Informative Essay 1 17



Writing Task

o DEVELOP A DRAFT

118

Now It Is time to draft your essay. Look at how professional writers craft
their essays—you can use similar techniques in your own writing.

Use Precise Language

EXAMINE THE MENTORTEXT

Writers use precise language to ensure that their ideas are clear, The
author of "A Desperate Trek Across America” uses precise language to
show that the conquistadors were exposed to danger in the New World,

o—— = -

| Like past conquistadors, Cabeza de Vaca and his
The author lists spacific | men had relied on their breasiplates, horses, and lethal ].
10015 the conqplitadors weapons to keep the Indians at bay. Such overwhelming
e l technological advances meant they often did not even

| bother to negotiate, instead simply imposing their will, By

l
1
sacrificing the very tools of their supremacy, they would r
|

i L The writer
now have to face the New World fully exposed to its perils clarifies why the
| and hold on only by their wits. e agors are i)
danger,

R —

APPLY TO YOUR DRAFT

Rewrlte the sentences with more precise language,
Refer to your sources to help you.

Someone was a stranger in a Who was itf Where wera they?
strange land, |
They faced an obstacle in an What was the obstacle? Where were they?

unfamiliar place,

These surroundings gave them What was the feeling? Why did they feel this way?
a naw feeling.

UNIT1 WRITING TASK
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Include Concrete Details & Evidence

EXAMINE THE MENTOR TEXT

Support the ideas in your informative essay with concrete details and
avidence. Notice how Reséndez uses a quote from Cabeza de Vaca's diary

Writing Task

OFd|

Drafting Online

Check your assignment list
for a writing task from your

to draw conclusions about the Spanish conquistadors’ journey across the | teacher,
Gulf of Mexico and into Texas.
o——— — == = = =
Tha R ipaciie | Fifty men crowded aboard each craft, the fifth |
exactly how many men 3 f
were ahbaard. | commanded by Cabeza de Vaca, "And so greatly ]
can necessity prevail” he observed, “that it made
| us risk going in this manner and placing ourselves |
-4 : Tha author yses a direct
| inasea so treacherous, and without any one of | quote as evidence that
us who went having any knowledge of the art of the Spaniards had to
! et ki ' uta thair wits 1o survive
gy In this new and,
b e e o = = = —= ‘=
APPLY TO YOUR DRAFT Try These Suggestions

Review your notes and make a list of the specific
details and evidence you want to be sure to include in
your essay. Cite each source and page number 5o you
can find it easily. Jot a quick note or two about why
you want to use that specific detail and how it will help
convey your ideas ta your readers, Yau may not use all
of these, but this will keep them in mind as you draft,

TEE
e gt T

i S
R L A

Vary the ways you integrate information from
sourees Into your writing:

# In[Title of Seurce], the author states , ..
& According to [Author]’s [Title of Sourcel, . ..

& This s an example of ...

Source

Detall & Evidence

! ::':ILI:J"I“ l'“"l 'Ll-l—. I. l_‘-_|l.i|.l i 'II *I| MLl "I . il

Why Use It?
How Will it Help Readers?

Write an Informative Essay
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Writing Task

o REVISE YOUR INFORMATIVE ESSAY

120

Even experienced writers know how important revising is—it's where
the real work of writing happens. Use this guide to help you revise your

infarmative essay.

(OEd |

| Help with Revision

| Find a Peer Review Guide
| and Student Models online.

REVISION GUIDE

Revise It

Introduction

Does my Introduction engage the
reader? Does my thesis statement
clearly explain my purpose?

Highlight the sentences that
grab the reader's attentlon,
Underline your thesis statement.

Evidence

Do | provide enough evidence

for my claims? Is it clear how the
evidence supports the main idea?

Highlight the evidence you used.
Check that it clearly connecis 1o
and supports yaur main idea,

Add vivid language to engage
the reader. Reweord your thesls
statement ta clarify the topic.

Add additional evidence where
needed, Elaborate on how your
evidence supports your main
idea to make the cannection
clear,

Organization

Are my Ideas and paragraphs
organized logically? Do my
transitions clearly connect each

Read each paragraph and note
the ardér in which vour ideas
are premnmdr.n'ﬁltiunal

words and phrases,

Reorder the sentences In yaur
paragraphs for logical flow. Add
ar reword transitienal language
for clarity.

Daoes my conclusion laglcally
wrap up the ideas | presented?

APPLY TO YOUR DRAFT

your conclusion that connect
back 19 your main idea or thesis.

new |dea’

Language Cross out (%) unclear words or Reward instances of unclear and
Are my word choices precise and phrases. Underline any informal infarmal language

clear? language.

Conclusion Put a star {%) next to parts of Revise your conclusion to make

the connection to your main Idea
tlearer.

Consider the following as you look for opportunities to improve your writing:

Make sure your thesls statement is a clearly stated and well supported,

Don't assume what your readers know—provide the details and background they

need to follow your essay.

Use precise language and concrete detalls to convey your ideas.

Correct any errors in grammar and punctuation,

UNITT WRITING TASK
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Bl be opew with tate of strangars In o stranga land,

arglit the réfiter

Writing Task

Peer Review in Action

Once you have finished revising your informative essay, you will exchange
papers with a partner In a peer review during which you will give
suggestions to improve your partner’s draft.

Read the intraduction from a student's draft and examine the comments
made by her peer reviewer to see how it's done,

e e e e e e e e = = o

“In Deaperate Situations and Dire Straita” |
By Maria Cruz, Island High School

Cabaza da Vaoa and his fallow Spariards are the first exampla of the

ore drimatio They found themsslves in a situation that seemed past all hope. Now A Line Frone the diav)

description that thay just wanted 1o survive, to shinw How desperate

ERE Felt

— - ==w . —

Read the revised introduction below, Notice how the writer has impraved her
draft by making revisions based on her peer reviewer’s comments,

e =0 = =8 —u 0= 3 =l |

“In Desperate Situations and Dire Strajts"
m By Maria Cruz, laland High School

Planting the flag on the coast of southwestern Florida, Cabeza

| da Vaca, tha expadition’s royal treasurer, must have baan figuring

| out how much treasure he would reap from the bold actians of his
country to claim the New World for “Hia Mast Catholic Majesty”

I (Reséndez, “A Desparate Trek Across America,” paragraphs 2, 5), Yet

| a short tima later, he squatted in a low-riding raft in the treacherous |
tides of the Gulf of Mexica, desperately haping 1o survive. “Wa were

| In such siraits that anything that had some semblance of a solution

| seemed good to us . . . one can imagine for himsall what could
happen In a land 50 stranga” (Reséndez, “A Desperate Trek Across

| America,” paragraph 2). They might as well have landed on Mars. At

| that polnt In his life, Cabeza de Vaca stood as only the first stranger
ta arrive in the New World and to fall vietim to its strangeness. Othars

| would follow with stories parhaps equally as harrowing, l

laub drgitLingy

TP Lo R |

of bR UhE rEATE

good use of &

RDATTE Hladte

hére. it ol

ORE AW oMt

nlice they felt

U UM MU U U ——

APPLY TO YOUR DRAFT

During your peer review, give specific suggestions for how to make your
partner’s essay more effective, Use the revision quide to help you,

When receiving feedback from your partner, listen attentively and ask
questions to make sure you fully understand the revision suggestions,

Write an Informative Essay 121



Writing Task

o EDIT YOUR INFORMATIVE ESSAY

Edit your draft to check far proper use of standard English
conventions and to correct any misspellings or grammatical errors,

Watch Your Language!

USETHE ACTIVE VOICE

The subject of a sentence in the active voice performs the action.
The subject receives the action in a passive sentence. Although
passive voice has a place in writing, mast authars choose the
active voice because the passive is less direct, less forceful, and
sometimes awkward and dull,

Read the following sentence from *In Desperate Situations and
Dire Straits™

= . — e m— = — —_— — — =— =— o

1 Yet a short time later, he squatted in a low-riding |
raft in the treacherous tides of the Gulf of Mexico,
desperately hoping to survive. l

e Ve | — i | — : |~ g}

Note what happens to the drama and life of the prose when the
verb s changed to the passive volce:

I 1

| Hewas being carried aboard a raft. . .

= — e s e — — ]

The passive voice deadens the prose and flattens out the drama.

APPLY TO YOUR DRAFT
Now apply what you have learned to your own work,

1. Read your paper alaud. Listen to your word choices and the
rhythm of your sentences.

2. Check your verb choices. Change any use of passive voice to
active where it can enliven your writing.

3. Exchange drafts with a peer and review the writing,
checking the conventions and grammar,

o PUBLISH YOUR INFORMATIVE
ESSAY

Share It!

Finalize your informative essay for your schoaol newspaper, You
may also use your essay as the basls for other projects.
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Lesson: Active Voice and
Passive Valce

Verb Voice

Active volee uses present and
past tenses of the verb. In writing,
the active volce |s dramatlc and
eneigizing.

Lightning struck the barn.

Paszsive volce includes a form

of the verb to be and the past
participle of the verb. In writing,
the pasiive voice can lead ta
wordiness and elunky sentences,

The barn was struck by lightning,

&
Ways to Share

» Prasent your assay for
discussion, focusing on its main
idea—the feeling of being ina
strange place or feeling out of
place,

= Craate a soclal media story
using images that reflect the
main ideas In your essay.

» Record a podcast using volce
and sound to bring your essay
ta life, and share it with the
class,

= _
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Speaking & Listening

Present an
Informative Essay

Your informative essay may explore historical figures or people
starting a new life, but the topic Is one that most peaple can
relate to, Work with a group to broaden the discussion into a
panel presentation. Use media for your presentation and plan to
host a class discussion on the topic,

Plan Your Presentation

With vour group, review your essayvs and decide which ideas
you will present to the class, Divide up the Ideas so every
group member can contribute, Consider the following for your ' :
presentation: Be an Effective Group !
Here are ways your group can make

the best use of your planning time:

s  What is the best order to present the main ideas to the class?

s How can the group bring specific events or details to life for [
the class? ¢ Come ta all group meetings ,
1 . repared. |
&  Are there visual and audio media you could use to enhance RreR |
the presentation? # Setclear goals and deadlines to
) s What can you do to get the audience thinking about how the compiate each step. ;
ideas apply to theair lives? # Ask sach other questions to make

Use the planning chart to help you with your group’s panel . sure you're all on the same page.

presentation.

PRESENTATION PLANNING CHART

Introduce the Topic & Have a moderator introduce the topic and explain the format,

& State how the panel is gaing to address the guestion: *“What does It
mean ta e a stranger in a strange land?

Prasent & Create and follow an organizational plan,

& Speak clearly and try not to rush through your material.

Audio/Visuals = Besure to have double-checked your media before starting,

s Allow time for the audience to view any visuals you present

Discussion s Allow 10-15 minutes after the presentation for questions and comments
from the audience

= Pramp!t discussion with a question, such as "What does this topic mean
to us [oday?”

& Have the maderatars sum up the comments and discussion,

o et MR Mae ] P nemeey
N F . e ¥
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Speaking & Listening

Practice with Your Group

Once you have made your group assignments and agreed on the
format of the presentation, it is time to practice. It is important
that everyone feels comfortable with the material they're
presenting.

As you practice, give each ather constructive feedback or
suggestions, Use the guide 1o think about ways to help your group
members, Make notes on the feedback your group gives you,

Prezentation Elements

Notes for Improvemant

Stay Positive

Use these tips to make a positive
contribution to the group:

& Llisten to what your group
mambaers say,

= Don'tinterrupt or try to dominate
the discussions,

& Stay focused on the presentation,

& Besure o complete your
responsibilities far the group.

p=s BESh e = === =

Content

Am | familiar enough with the text I'm presenting?
Are there any sentences | need to tweak to be
casier to read?

Delivery
| Amloud enough to be heard? |

Am | speaking at an even rate?

Am | making eye contact with the audience?

Madia

Do the media 'm using help people understand my

poins?

Is my dellvery coordinated properly with my media?

MODERATING A DISCUSSION

Here are some things to keap in mind for the discussion portion of
your presentation:

Prepare a few prompt questions to keep the discussion going,
Listen closely to guestions and comments from the audience,
Acknowledge what was said or asked,

Make sure different people get a chance to talk,

Record Your Presentation

With your teacher, plan te record your presentation and
discussion, Review it as a group and make any edits needed (such
as cutting out dead air or interruptive noises) so that the recording
sounds smooth and professional.

UNITT SPEAKING & LISTENING TASK

— 1
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|

Share It!

& Post it online 10 ather students,
friends, or family members can
listen ta it

= Make it a mini-documantary by
editing In music, adding iImages
or video, and reordering the
cantent. i

# Hosta discussion about the
issues in your presentation with
other students outside of class
{at lunch or after sehaol).

e —

OH|

Interactive Epllklng &.
Listaning Lasson: Giving a
 Presentation
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Reflect & Extend

Here are some other ways to show your
understanding of the ideas in Unit 1.

Reflect on the > Create a Sketchnote
Essential Questions With a group of classmates, create a sketchnote
Think about the Essential Question you | about a person, event, or idea presented in this
identified as most intriguing on page 2. unit. Here are some questions to get you started:
Has your answer to the question changed ® What topic would you like to understand
after reading the texts in the unit? Discuss more deeply by making a sketchnote?
your ideas. You can Lse these sentence e What structure for your sketchnote would
starters to help you reflect on your make sense for your toplic: a timeline, a
learning: . flowchart, a web diagram, or something else?
# |wantto learn more about. .. ® What combination of visual and textual
* The selection affected my thinking elements would best convey your topic in a
sketchnote format?
s wil drawi licati
; : = you use a drawing application on a
® ' Istil don'tunderstand ... computer or tablet, or physical materials such
) ; as poster board and markers?
= How will you divide the work among the
members of your group?
(O]
Media Projects N
To find help with this task
Writing onling, access Create a
'> Write a Short Story Sketchnote, -

... about being a stranger in a strange land, Your setting could be
another country, another time pariod, or even an alien world, Have a
theme in mind—an idea about life that you want to convey. Use the
chart to record notes and ideas. Then write your story.

Ask Yourself My Notes

- " o bk b i B e . —— i - — — ik i

What Is the setting? Is it unfamiliar to the
character, to the reader, or both?

Whao is the main character? What other characters
will there be? What is the main conflict?

What are the key develapments | want to present
in the plot? How do these plot points support the
theme | want 1o express?

\ & Seopgeon METie Hacmomart Pobliung Comnpary
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“A nation is formed by the
willingness of each of us to share
the responsibility for upholding the
common good.”

!
|
:
!

—Barbara Jordan
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The Revolutionary Period
Building a

o As you read the texts in this unit, think about how they

explore these Eszential Questions.

What does oppression look like?

The men who founded the United States fought some forms
of oppression, but many of them held individuals in slavery
and denied rights to women,

How do we gain our freedom?
The struggle for freedom is embedded in the founding of the
United States and continues for some people today.

How can we share power and build alliances?
After gaining independence from England, the 13 former
colonies had to work together to build a better future,

How do we reach our goals?

Fram the Founding Fathers to people arriving in the United
States today, Americans have reinvented themselves as they
confronted new opportunities and challenges.

ANALYZE THE IMAGE

How does this image reflect the idea
that building a demaoacracy is a shared
responsibility?

Explare unlt themes and

build background.

= e
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a Democracy.

Make the Connection

Think about the title of this unit,
Building a Democracy. Then discuss
the following questions with a
partner; '

® What are the characteristics of a
demecracy?

= What actions can people take
to help build a democracy?

Prove It!

Usé one of the Academic

and the feunding of thi

Lsitied Slatas

Here are some opportunities to think
about Issues related to Unit 2: Bullding

Review the Essential Questions on page 127, Which question is
mast intriguing to you? Perhaps it relates to something you have
réad of reminds you of a personal experience, Write down your
thoughts.

Think About the
Essential Questions

Build Academic Vocabulary o

You can use these Academic Voecabulary words to
write and talk about the topics and themes in the unit.
Which of these words do you already feel comfortable
using when speaking or writing?

lcan use it lunderstand it, l'lll’ﬂﬂkhuﬂn
CHRY 0 e
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Preview the Texts

Review the Images, titles, and descriptions of the texts in the unit,
Mark the title of the text that interests you maost,
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The Declaration One T_l:dgy

of Indepandence Poem by Richard Blance

Public Decument This poem presents a iw‘”p]nq

This document declared the 13

colonies were free from British

ritle.

American Experlence: Thomas Jefferson:

Alexander Hamllton The Best of Enemies

Vides by PRS Histary Writing by Ron Charnow

Discover Hamiftan's influence Thamas Jeffersan and

on Amerfca In this video, Alexonder Hamilton disagreed
on how America shouwld be
governid,

A Soldiar for the Crown from Tha AutoiNography

Short Story by Charlas Johnson  Autoblography

This story tells about one by Menjanin foanicin

m”mg PLI“U-‘! af freeciorm Jain lhf‘l urnigue Arnericon

fram racial enslavement during  founder on his quest for moral

the American Revolution. perfection,

On Balng Brought Sympathy

l‘rnmAHu .?.".'_A'." “k' Poem by Paul Laurence Dunbar

Poam by Phillis Wheatlay The poem describes the pain

The speaker, a person who is one feels when freedom is

enslaved, shares her experience,  denjed,

from Lean In Letter to John Adams

Essay by Sheryl Sandberg Letter by Abigail Adams

The executive and thought Abigail Adams speaks out as

legder shares her philesophy her husband drafts a set of laws

o life, for the United States.




The Revolutionary Period

Building a Democracy

he road to the American Revolution began in the early 1760s, when
tensions built up between Britain's thirteen North American colonies and
Britain's government and king, George Ill, who ruled over them. The British
protected the colonies from Native American and European threats. After
American colonial forces under George Washington failed to drive the
French from the Ohio River valley, Britain sent reinforcements. When the
French and Indian War ended in 1763, Britain controlled all the land east of
the Mississippi River. But when the British tried to recover the costs of the
war by taxing the colonists, rebellion against Britain began.

The Rise of Rationalism

In Eurgpe, the paolitical and soclal turmoil of the 17th

century caused many people te question the divine right

of monarchs and traditional authority. A new movement
called the Enlightenment began to spread, Supporters of the
Enlightenment believed in a philosophy called rationalism,
the belief that human beings can arrive at truth by using
reason. American colonial writers such as Benjamin Franklin,
Thomas Paine, and Thomas Jefferson adapted the ideals of the

Thomas Painge

1754
1730s French and Indian Wai
Great Awakening begins begins,
1700 | —C 2

1733

Geordia bécomes the
13th British calony
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Enlightenment to their own circumstances. This new philosophy

) combined with a wave of religious enthusiasm called the Great
Awakening, In which preachers such as Jonathan Edwards called
upon colonists to rededicate themselves to the Puritan ideals of
sinless living, hard work, thrift, and responsibility.

Politics, Pamphlets, and
Propaganda

As the colonists began to question their relationship with Britain,
many gifted minds turned to political writing. Between 1763

and 1783, about 2,000 pamphlets were published, reaching
thousands of people and stirring debate and action, Commen
sense by Thomas Paine was a key pamphlet that helped move
the colonists ta revolution, Paine’s Enlightenment ideas were
combined with the Puritan belief that Amerlca was destined to
be a model of freedom to the world. Thomas Jefferson also wrote
parimhlets, but his great contribution to American govarnment,
literature, and the cause of freedom throughout the world is the
Declaration of Independence, in which he eloquently articulated

EXTEND

Think of a question you have about
a tople, an event, of a person

from the historical period. Then,
research the answer and add it as
an entry to the timeline,

. 1803
1776 s, ooy WS, purchases the
Declaration of Independence ™ Loulsiana Territory

|
i
:
%
i*l uls adopted. from Frn:'nci.*.“-'r i 1810
!

E 1765 1783 1788

b Celanists rebel American Revolution U5, Constitution is
j against the ends, adopted. - _

i Stamp Ack. "
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Patrick Henry delivering his *Speech the natural law that would govern America, This natural law 15 the idea

to the Virginla Convention”in 1775, that people are barn with rights and freedoms and that it is the function

which includes the famous line, of government to protect those freedoms in a democratic society,
“Glve me liberty, or glve me death!”

132

UNIT 2

Jlefferson’s Declaration marked the beginning of the calonles’
independence, but it was the adoption of the Constitution of the United
States of America in 1788 that created the lasting framework far an
independent government. Ideplogical debates over the scope and nature
of federal power raged throughout the republic's early years. For example,
in 1803, President Thomas Jefferson stirred controversy by purchasing
the vast Loulsiana Territory west of the Mississippi River from France, thus
doubling the size of the United States, Jefferson, who normally favored

a limited federal government, took this beld step even though the
Constitution gave him no explicit authority to do so

Voices of the People

Statesmen were not the only people who cantributed 1o the political
writing of the day, Even poetry sometimes examined paolitical and sacial
themes, Among the finest Is the work of Phillls Wheatley, a poet who
was formerly enslaved. In her poems and letters, Wheatley wrote of the
“natural rights” of African Americans and pointed out the discrepancy
between the colonists’ “cry for freedom” and their enslavement of fellow
human beings.
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Another voice calling for the rights of all citizens was that of Abigail
Adams, whose husband, John, became the nation's second president.

In letters written while the couple was apart, Adams encouraged

her husband to include the rights of women In the nation’s founding
documents. Wheatley, Adams, and other women writers joined the
Puritans and patriots who came before them to give us an understanding
of the dreams and values that shaped our nation. All contributed their
volces and ideals to building the metaphaorical “city upon a hill” that
Furitan preacher John Winthrop first envisioned as a beacon to all in 1630,

COLLABORATIVE DISCUSSION

In a small group, discuss events from the historical essay that you
believe had a lasting effect on American life and literature, Why do
you think this is so?

Assessment Practice

Choose the best answer to each question.

1. Why did the American colonists rebel against Britain?
@ They didn't want to defend territory Britain had captured from the French,
@ They didn't want to pay the costs of the French and Indlan War.
@ Britain tried to outlaw slavery in the colonies,
@ Britain tried to keep Jefferson from buying the Louisiana Territory.

2.  What type of publication was especially useful in spreading revolutionary ideas?

(a) books
almanacs
@ pamphlets
@ newspapers

3. Inwhat kind of writing did Abigail Adams express her political views?

(©) letters m : L




Get Ready

The Declaration of 7 Howdo we gain our
Independence

ESSENTIAL QUESTION:

freedom?

Public Document by Thomas Jefferson

Engage Your Brain

Choose one or more of these activities to start connecting
with the public document you're about to read.

134

o

Iinfluence Is No
Governmant

What makes a government
oppressive or representative?

Student Council
How should a government
go about representing the Think about student gavernment at your
will of the people? Why school. With a partner, discuss how involved
would a government choose the student council Is In shaplng policies for
not to do so? Free write for students. How do their actions and decisions
five minutes to answer. directly affect student life?

Declaration v. Constitution v. Bill of Rights

The three most important public decuments in the United States are the Declaration of
Independence, the Constitution, and the Bill of Rights. How well do you know what'’s in them? Look
at the following statements and identify which of the three documents they come from, Next to
each statement, write 0/ for Declaration of independence, € for Constitution, or BR for Bill of Rights,

e “Congress shall make no law respecting an establishment of religion, or prohibiting the free
exercise thereaf!

s "All legislative Powers herein granted shall be vested in a Congress of the United States, which
shall consist of a Senate and House of Representatives.”

® “The pawers not delegated to the United States by the Constitution, nor prohibited by it to the
States, are reserved to the States respectively, or to the people!”

s “[A]s free and independent states, they have full power to levy war, conclude peace, contract
alliances, establish commerce, and to do all other acts and things which independent states
may of right do”

& "[T]o secure these rights, governments are instituted among men, deriving their just powers
from the consent of the governed”

® “Treason against the United States, shall consist only in levying War against them, or in
adhering to their Enemies, giving them Aid and Comfort.”

UNIT2 ANALYZE & APPLY
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Get Ready

Determine Central Idea

The Declaration of Independence is a public document focused on a

central idea, or an overall message in the text, Like any other well-written e i

text, a public document may contain more than one idea, To recognize a L+ Public Document
central idea, ask yoursell:

e What js the mast important thing the author is saying? m, satatsiihen & mght ancyor

philosophical framework far
&  What details support the author's ideas? structuring soclety and clvic
life
Wh k s hasized?
= at words and phrases are repeated or emphasized o his grasthistorical or social
significance

For example, Jefferson repeats the words tyranny and tyrant to justify
the colonies' move to independence, As you read the Declaration of
Independence, notice the ways lefferson conveys cantral ideas,

s includes a clear purpose and a
strong theme

s used repetition of words and
phrases to reinforce meaning
and create rhythm

& uses parallelism, or similar
grammatical structures, (o
express ideas that are related
or equal in importance

Analyze Argument

The power of the Declaration of Independence comes not just from what
it says but how Jefferson says it. Jefferson combines rhetoric and structure
to create a compelling argument. The structural features of lefferson's
argument include

* aclear, arguable central idea

* reasons and evidence that support the central idea

* logical and emotional appeals to the audience

= aconvincing conclusion that sums up the important ideas

= jcall to action that encourages the audience to do something

As you read, use the structure of the text to follow Jefferson’s reasoning,
Use the chart to analyze the structural elements of Jefferson's argument,

= = T TR I E——— TR T ar T e T N T S S T W s TR e T TR I

Logical and Emotional

A Is Conclusion Call to Action

Central Ideas
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Get Ready

Annotation in Action

Here are one student’s comments on the features of an argument.
As you read, mark words or phrases that move the argument forward.

When, in the course of human events, it becomes
necessary for one people to dissolve the paolitical bands which
have connected them with another, and to assume, among the
powers of the earth, the separate and equal station to which
the laws of nature and of nature’s God entitle them, a decent .
respect to the opinions of mankind requires that they should reasons for the action
declare the causes which impel them to the separation. he proposes

Je Hen- o WLLL e‘J'f:f"h

Expand Your Vocabulary

Put a check mark next ta the vocabulary words that you feel comfortable
using when speaking ar writing,

eitablish
Turn to a partner and discuss what you know about
sl the Declaration of Independence. As you read, use the
PR | definitions in the side column to learn the vacabulary
! words you don't already know,
abdicata

Background

Thomas Jeffersan (1743-1826) was one of the most accomplished
of our nation’s founders. He was minister to France after the
American Revolution and the third president of the United States,
However, more important than his titles was his vision of liberty
and self-government, eloguently expressed in the Declaration of
Independence. Drafted by Jefferson, the Declaration was debated
by the Secand Continental Congress and adopted an July 4, 1776,
The Declaration begins with an assertion of the Enlightenment
ideas of "self-evident” truths of liberty and human rights,

136 UNIT2? AMNALYZE & APPLY
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Daclaratlon
l of lndependam:e

Public I'.‘Inﬂ.lment by Thomas Jefferson

Pay attention to the evidence Jefferson uses to
support the idea of American independence.

hen, in the course of human events, it becomes necessary

for one |'||;n|\h' to dissolve the |‘lu|iti1.':1| bands which have
connected them with another, and to assume, among the powers of
the earth, the separate and equal station to which the laws of nature
and of nature’s God entitle them, a decent respect to the opinions of
mankind requires that they should declare the causes which impel
them to the separation.

We hold these truths to be self-evident:—That all men are
created equal; that they are endowed by their Creator with certain
unalienable rights; that among these are life, liberty, and the
pursuit of happiness. That, to secure these rights, governments are
instituted among men, deriving their just powers from the consent
of the governed; that, whenever any form of government becomes
destructive of these ends, it is the right of the people to alter or to
abolish it, and to institute a new government, laying its foundation on
such principles, and organizing its powers in such form, as to them
shall seem most likely to effect their safety and happiness, Prudence,
indeed, will dictate that governments long established should not

f

MOTICE & HOTI Q
As you read, use the side
margins to make notes
about the text.

DETERMINE CENTRAL IDEA

Annotate: Mark words in
paragraph 2 that state lefferson’s
cientral idea.

Cita Evidence: What details I
paragraph 2 present justification
far his central ideal Explain

sstablish
{T-s1ab “1ish) v to formally set up;
institute
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be changed for light and transient causes; and, accordingly, all

experience hath shown that mankind are more disposed to suffer, )
while evils are sufferable, than to right themselves by abolishing the

forms to which they are accustomed. But, when a long train of abuses

and usurpations, pursuing invariably the same object, evinces a

design to reduce them under absolute despotism,' it is their right, it is

their duty, to throw off such government, and to provide new guards

for their future security. Such has been the patient sufferance of these

:mﬂil colonies; and such is now the necessity that constrains them to alter
Close Read Screencast | their former systems of government. The history of the present King
Listen to a modeled close of Great Britain is a history of repeated injuries and usurpations, all
 read of this e having, in direct object, the establishment of an absolute tyranny over
these States. To prove this, let facts be submitted to a candid world.
ANALYZE ARGUMENT ! He has refused his assent to laws® the most wholesome and
Annotate: Circle the repeated necessary for the public good.
phrase in paragraphs 3-10. i He has forbidden his Governors to pass laws of immediate and
Underline the phrases in pressing importance, unless suspended in their operation till his
paragraphs & and 7 that give assent should be obtained; and, when so suspended, he has utterly
reasons for the king's behavior. neglected to attend to them.
Draw Conclusions: How does - He has refused to pass other laws for the accommodation of large
the structure of lefferson's districts of people, unless these people would relinquish the right of
:':"':?::::f strengthen his representation in the legislature—a right inestimable to them, and
! ' formidable to tyrants only.
He has called together legislative bodies at places unusual, ‘)
uncomfortable, and distant from the depository of their public .

records, for the sole purpose of fatiguing them into compliance with
his measure,

He has dissolved representative houses repeatedly, for opposing,
with manly firmness, his invasions on the rights of the people.

He has refused, for a long time after such dissolutions, to cause
others to be elected; whereby the legislative powers, incapable of
annihilation, have returned to the people at large for their exercise:
the State remaining, in the meantime, exposed to all dangers of
invasion from without, and convulsions within,

He has endeavored to prevent the population® of these States; for
that purpose obstructing the laws for the naturalization of foreigners;
refusing to pass others to encourage their migration hither, and
raising the conditions of new appropriations of lands.

He has obstructed the administration of justice, by refusing his
assent to laws for establishing judiciary powers,

He has made judges dependent on his will alone for the tenure of
their offices,” and the amount and payment of their salaries,

© Scughnon Wiy, Hiema Publebang Togany

e '}
3 despotism (Jis paalz-omy government by & ruled with unlimited powa,
* the present King of Great Britain: George I, who rigned from 1760 10 1820 )

¥ refused his assent ta laws: Laws passed in the calantal legislative assemblies nosded the
king's approval; sometimas it roak years far laws (o be approved of rejected

* to prevent the population! 1o keep the population from grawing,

* the tenure of their offices: thelr job security
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He has erected a multitude of new offices, and sent hither swarms
of officers to harass our people and eat out their substance.*

He has kept among us, in times of peace, standing armies,
without the consent of our legislatures,

He has affected to render the military independent of, and
superior to, the civil power,

He has combined with others to subject us to a jurisdiction
foreign to our constitutions,” and unacknowledged by our laws;
giving his assent to their acts of pretended legislation:

For quartering large bodies of armed troops among us;

For protecting them, by a mock trial, from punishment for any
murders which they should commit on the inhabitants of these States;

For cutting off our trade with all parts of the world;

For imposing taxes on us without our consent;

For depriving us, in many cases, of the benefits of trial by jury;

For transporting us beyond the seas, to be tried for pretended
offenses:

For abolishing the free system of English laws in a neighboring
province,” establishing there an arbitrary government, and enlarging
its boundaries, so as to render it at once an example and fit
instrument for introducing the same absolule rule into these colonies;

For taking away our charters, abolishing our most valuable laws,
and altering, fundamentally, the forms of our governments;

For suspending our own legislatures, and declaring themselves
invested with power to legislate for us in all cases whatsoever.

He has abdicated government here, by declaring us out of his
protection, and waging war against us.

He has plundered our seas, ravaged our coasts, burnt our towns,”
and destroyed the lives of our people.

He is at this time transporting large armies of foreign mercenaries
to complete the works of death, desolation, and tyranny, already
begun with circumstances of cruelty and perfidy scarcely paralleled in
the most barbarous ages, and totally unworthy the head of a civilized
nation.

He has constrained our fellow citizens, taken captive on the high
seas, to bear arms against their country, to become the executioners
of their friends and brethren, or to fall themselves by their hands.

He has excited domestic insurrection amongst us,' and has
endeavored to bring on the inhabitants of our frontiers the merciless
Indian savages, whose known rule of warfare is an undistinguished
destruction of all ages, sexes, and conditions,

——
% ast out thelr substance: e up their resources
7 subject us. .. our constitutions: Parliament hatl passed thie Declaratory Act In 1766
siating that Ih-l' king and Parllament could make laws for the colanies
® 5 neighboring province: the province of Quebec, which at the time extended south to
thie Ohia River and west 1o the Mississippi,

' plundered . .. our tawns: American seaparts sich o3 Norfolk, Virgini, bad already been
thelled
1 excited . . . amongst us: Lorg Dunimore, the royal governor of Virginia, had endousged

slavas 1o fse up and retel aganst thelr mastens

The Declaration of Independence

Don't forget to o
Notice & Note a: you

read the text.

affect
{a-18k1") ¥. to causa or influence.

ANALYZE ARGUMENT

Annotate: The repetition of
grammatical constructions Lo
express ideas that are related s
called parallelism. Mark examples
of parallelism that Jefferson uses
in paragraphs 16-24.

Analyze: How does the use of
parallelism strengthen Jefferson’s
argument?

invest
{in=vi&sl') v [0 grant or endaw,

abdicate
Cibdi-kiin) v to relinquish or cede
responsibility for,
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O NOTICE B NOTE
EXTREME OR
ABSOLUTE LANGUAGE

When you notice language
that leaves na daubt about a
slituation ar an event, or allows
no compromise, yau've found an
Extreme or Absolute Language
signpost

Notice & Note: Mark examples of
extreme or absolute language In
paragraph 30,

intarprat: How does the author
use this language to support the
Idea of declaring Independence?
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B i

[n every stage of these oppressions we have petitioned for
redress,’ in the most humble terms; our repeated petitions have been
answered only by repeated injury. A prince whose character is thus
marked by every act which may define a tyrant is unfit to be the ruler
of a free peaple.

Nor have we been wanting in our attentions to our British
brethren. We have warned them, from time to time, of attempts by
their legislature to extend an unwarrantable jurisdiction over us.

We have reminded them of the circumstances of our emigration

and settlement here. We have appealed to their native justice and
magnanimity; and we have conjured them, by the ties of our common
kindred, to disavow these usurpations, which would inevitably
intt‘rrupt our connections and i.'i'll'fl."ﬁl'ilfll'll.lﬂi"li.'l".

They, too, have been deaf to the voice of justice and of
consanguinity,"” We must, therefore, acquiesce in the necessity which
denounces our separation; and hold them, as we hold the rest of
mankind, enemies in war, in peace friends.

We, Therefore, the Representatives of the United States of
America, in General Congress assembled, appealing to the Supreme
Judge of the world for the rectitude' of our intentions, dao, in the
name and by the authority of the good people of these colonies,
solemnly publish and declare, that these United Colonies are,
and of right ought to be, Free and Independent States; that they
are absolved from all allegiance to the British crown, and that all
political connection between them and the state of Great Britain is,

™ redress: the correction of a wrong; compensation
' deafto... consanguinityr The Britich hove ignored pleas based an thesr comman
ancestry with tha colonists

1 rectitude; maorklly cormect Behavinr o thinking

€ Hogfites Melfin Fuirpart Prbiebang (ol - Page (i (b O e Paftersih. Lirary o Sasgren

Yoty § Phormgragits D

) —
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and ought to be, totally dissolved; and that, as free and independent
states, they have full power to levy war, conclude peace, contract
alliances, establish commerce, and to do all other acts and things
which independent states may of right do. And, for the support of
this declaration, with a firm reliance on the protection of Divine
Providence, we mutually pledge to each other our lives, our fortunes, Review your notes and

and our sacred honor, add your thoughts to your
Response Log.

COLLABORATIVE DISCUSSION

According to Jefferson, what are the characteristics of a good
government? Discuss your ideas with a partner,

Assessment Practice

Answer these questions befare moving on to the Analyze the Text
section on the following page.,
1. On what did Jefferson base his belief that all men are created equal?
@ their rights as British cltizens
@ the will of the British king
@ the laws of nature and God
@ traditions of the colonies

2. What is Jefferson's main argument against remaining connected to Britain?
@ The colonies are ready to be en their awn.
The British king has been an unjust tyrant,
@ The colonlists no longer wish to obey British law.,
@ Other countries expect this of the colonists,

3. Whatis the conclusion of Jefferson’s argument?
@ The colonists must separate fram Britain.
@ The colonists should give Britaln another chance,
@ Britain had always been good to the colonists.
@ Britain shauld overthraw its king.

)
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Respond

Analyze the Text

Support your responses with evidence from the text,
NOTICE & NOTE
{1 | EVALUATE When you read paragraph 2, you identified Jefferson’s central idea, Review what
you noticed and

How does Jefferson use Extreme or Absolute Language to support his central

ted d
idea? Explain whether you find the use of this language effective, FIpNaS. 22 aul o

the text. Your
annotations can

help you answer
L2 ] ANALYZE A logical appeal is a method of argument based on evidence and these questions.

reasons, Choose an example of a logical appeal in the Declaration and explain how
it suppaorts the thesis,

3 ) EVALUATE Jefferson’s list of complaints against the king makes up a large part
of the text, How do these complaints fit Into Jefferson’s argument and support his
central idea? Use the chart to help you answer.

Complaint How it Supports the Argument

=

f.'ql | EVALUATE Examine Jefferson’s repetition of the words tyrant and tyranny
throughout the text. How do these words help support his argument?

:_'!-',.I ANALYZE Tone is the author’s attitude toward the subject, What tone does
" Jefferson create in the final paragraph? Consider his diction in your response,
including
*  the repetition of the word all
= the phrase rotally dissolved
= the use of the word Independent

( 6 | INTERPRET What s lefferson's call to action? How does this call to action relate
to his central idea?
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Choices

Respond

Here are some other ways to demonstrate your understanding of the

ideas in this lesson,

Writing

5 Evaluating Equality As you write and discuss,
be sure to use the

“All men are created equal” are perhaps the most famous wards of Academic Vocabulary
words.

the Declaration of Independence or of any document In American
history, What do you think the statement really meant to Jefferson
and the men who revised his draft—considering that they went on
to form a government in which slavery was legal, women could not
vote, and Native Americans were called "merciless Indian savages™?
Write an essay in which you assess the Declaration of Independence
in light of these facts, Consider the fallowing in your essay:

s Does this knowledge change the way you perceive Jefferson’s

ideas?

& What is Jefferson's idea of equality and freedam?

& How has the passage of time altered the perception of his ideas?

Speaking & Listening
L Recite the Text

At the time of its publication, many calonists
heard the Declaration of Independence read
aloud in public places. Evaluate the effectiveness
of the document as a persuasive speech,

1. Work with a partner and take turns
presenting part of the text as a speech. For
example, you might recite the opening and
closing paragraphs and your partner may
recite the list of complaints,

2. As aspeaker, use tone of voice and pacing 10
communicate meaning,

3. Asalistener, pay attention to how well you
can follow the line of reasoning.

4, Present to the class, Be sure ta use
apprapriate eye cantact, volume, and
pranunciatian,

Social & Emotional Learning

L Finding Freedom

The Declaration of Independence is responsible
for the idea that America is "a free country”
HDWEV'EF, YOu Or someone you krow may

feel that your freedom is limited. In a class
discussion, address the following questions.

& Isfreedom an impaortant ideal to you?

s Why might people’s freedom be limited
taday?

e Cansome people’s freedom cause others to
have less freedom?

& What responsibility do you have to others
who may not have the same freedoms as
you do?

« How can you support freedom for yourself
and far others?
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Respond

Expand Your Vocabulary

To explore a new word, like institufe, use a semantic map, which defines a
term, provides synonyms and related words, and shows the word in use.

MEANING: :
sel up or started

=2 RELATED FORMS: - "“‘-\]
An institute or institution s an
~— organization ar its buildings. =

-

( SYNONYMS:
reate, found .
e CreEale, 1oun « ]

" EXAMPLE:

¥ After finding evidence of corruption, ‘)
& the mayor instituted government -
e reforms, e

PRACTICE AND APPLY

Create a semantic map for each vocabulary word. Use print or online references
to check your work,

1. establish
meaning:
SYNONYMms:
related forms:
example:

2. affect
meaning:
SYNONyms:
related forms:
example;

3. invest
meaning;
SYNONyms:
related forms:
example:

4. abdicate
meaning;
Synonyms;
related forms;
example:
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Respond

Vocabulary Strategy
3> Domain-Specific Words

In the Declaration of Independence, lefferson uses the vacabulary word
abdicate. This word Is more common In works of political science than in

other writing. Political sclence, or the study of government, has domain- | @H |

specific words that identify types of government or describe the way a Interactive Vocabulary
government acts. Context clues, knowledge of Greek and Latin roots, and a Lesson: Specialized
dictionary can help establish the meaning of a word. Dictionaries also show Vacabulary L

related forms of a word, such as legislative, legislature, and legislate.

PRACTICE AND APPLY

Wark with a partner and use a dictionary to find the meaning, etymology
{word origin), and related forms of these domain-specific words,

1. soverelgn 5. ollgarchy 9, exacutive
2. despotism 6. republic 10. judicial
3. tyranny 7. democracy

4. govern 8. legislative

Watch Your Language!

Parallel Structure

Jefferson frequently uses the rhetorical device of parallelism in

the Declaration of Independence, Parallelism s the use of similar
grammatical constructions to express ideas that are closely related or
equal in importance. It helps emphasize important ideas.

The chart shows examples of parallel structure from the Declaration
of Independence. Read each passage aloud. Note how the parallelism
creates rhythm and helps emphasize similarities among related ideas.

Structure Example

He has plundered our seas, ravaged our coasts, burnt our towns, and

Parallel phras
R PR destroyed the lives of our peaple.

We have warned them, from time to time, of attempts by their
legislature to extend an unwarrantable jurisdiction over us.

Paraliel clauses | We have reminded them of the circumstances of our emigration

or sentences and settlement here. We have appealed to their native justice and
magnanimity; and we have conjured them, by the ties of our common
kindred, to disavow these usurpations . ..

PRACTICE AND APPLY

Review a plece you have recently written. Try to incorporate parallel structure
by grouping related ideas together.
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Get Ready

One Today ? E&L:ﬁm"’:«r

Poam by Richard Blanco

Engage Your Brain

Shared Values
Choase one or more of the following activities to start Rate the following from most to least
connecting with the poem yolu're about to read. important, giving 6 polnts to the most

important, and 1 point to the least. If you

have a class polling app avallable to you, use
Not Your Typical Poetry Slam it to tally the results. If not, tally the results

with a spreadsheet or by hand. After the pall,

Those few poets who have read poems ata
have a class discussion about the results.

presidential inauguration have been in the enviable
position of sharing their poems with millions of

people, Research which poats have written and read
inaugural poems. For which presidents did they do # showing comman courtesy to everyone
s0? What poems did they read?

& respecting everyone's contributions
equally

& respecting life in all its forms
e being thankful for small things

¢ acknowledging the sacrifices of others
Something in Common

e building community
In a small group, talk about what you have in

commaon. Is it a shared routine, shared opinions, or
shared experlences? Even when you have differences,
is there something that still links you in some way?
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Analyze Structure

One building block of poetry is the stanza, a group of lines that forms
aunit in a poem. Some poets use stanzas to develop different ideas
that contribute ta the poem’s averall themes, As you read “One Today,”
cansider these questions:

& What s the focus of each stanza?
& How does each stanza contribute to the theme?

s What words, phrases, and Images are repeated across the stanzas?
What effect does the repetition have?

Analyze Imagery

Focus on Genre
> Poetry

s it arranged in lines and stanzas

= relies on figurative language
and imagery 1o convey [deas

= may be commissioned for
special occaslons, such as an
inauguration

Imagery is the use of words and phrases that appeal to the reader’s five
senses, Poets use imagery to create a more vivid experience for the reader
and to convey the poem’s themes, mood, and tone. Images full of color and
light, for example, create positive feelings or vibrant pictures for the reader
and contribute to a positive theme. Use the chart below to identify images in
each stanza of "One Today" and to indicate what feelings they evoke.

Stanza Images

Feelings and Connotatlons

One Today 147



Get Ready

Determine Themes

A thame is a central idea about life or human nature. Richard Blanco's
poem "0One Today” was written for the second inauguration of President
Barack Obama in 2013. The occasion for the poem, the imagery, and the
main deas in each stanza are clues to the poem's themes. As you read,
consider how these elements contribute to the poem’s themes,

Element Contribution to Themes
Main idea ol each Consider the main locus of each stanza, Taken tuguthr}r, what themes or
SLanza aipecty of the theme do the stanzas suggest?
Imagery Are the images positive, negative, or neutral? What feelings da the images
evoke for the reader?
Occasion What does the poem's occasion suggest about themes? What does the writer
want the reader to know or graspi

Annotation in Action

Here is an example of notes a student made about images from "One
Today” As you read, mark words that appeal to the senses,

One sun rose on us today, kindled over our shores, Bice dind Wiy
peeking over the Smokies, greeting the faces
of the Great Lakes, spreading a simple truth
across the Great Plains, then charging across the Rockies.  High cneray

S seenas frt )
S SEENL frmwdl‘r_j

Background

Richard Blanco (b. 1968) is part of a Cuban family wha immigrated
to the United States from Spain in 1968. He grew up in Miaml
and earned a degree In civil engineering. He began writing
poetry while working as an engineer and was selected as an
Inaugural poet for President Barack Obama's 2013 inauguration,
Blanco was the youngest person te become an inaugural poat,
as well as the first Immigrant, the first Lating, and the first apenly
gay person ta recelve this honor, He has wrltten several books of
poetry, twa memolrs, and numerous essays. He enjoys inspiring
students to lave and write poetry, and he teaches diverse
audiences in colleges, schools, prisons, and nursing homes,
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»
One Today

Poem by Richard Blanco

B

|

i

&

3 When you have one chance to say anything to the HSRIN e ‘i@
{j EﬂtirE cuuntry, what dD you say? As you read, use the side
*g-é_ margins (o make notes
E about the text.
] One sun rose on us today, kindled over our shores,

ﬁ pecking over the Smokies, greeting the faces

; of the Great Lakes, spreading a simple truth

4 across the Great Plains, then charging across the Rockies.

} . :

5 One light, waking up rooftops, under each one, a story

% told by our silent gestures moving behind windows.

o
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My face, vour face, millions of faces in morning's mirrors,

;
|

cach one yawning to life, crescendoing into our day:
pencil-yvellow school buses, the rhythm of traffic lights,

frul .-i'l:.un,h.'. i\"l].‘l{.‘h, Iil'm,!:'t, 1I:'Ii,‘| Ill'itl"lb"l,'"\ :|rh|}"t:q1 |i|vc.|,r rainbows
begging our praise. Silver trucks heavy with oil or paper
bricks or milk, teeming over highways alongside us,

on our way to clean tables, read ledgers, or save lives—

gt Wi Har ot Pablsbeg {nmgaes

to teach geometry, or ring-up groceries as my mother did
for twenty vears, so [ could write this poem for us today.
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All of us as vital as the one ]ighl WE Move Illmugh.

the same H!.',hl on blackboards with lessons for the i_in).",
equations to solve, history to question, or atoms imagined,
the “T have a dream” we keep dreaming,

or the impossible vocabulary of sorrow that won't explain
the empty desks of twenty children marked absent

today, and forever. Many prayers, but one light

breathing color into stained glass windows,

life into the faces of bronze statues, warmth

onto the steps of our museums and park benches

as mothers waich children slide into the dav.

One grnumi. Our ground, rooting us to every stalk

of corn, every head of wheat sown by sweal

and hands, hands gleaning coal or planting windmills
in deserts and hilltops that keep us warm, hands
digging trenches, routing pipes and cables, hands

as worn as my father’s cutting sugarcane

so my brother and | could have books and shoes.

The dust of tarms and deserts, cities and plains
I'I!II"!:IQIt |'r}.' one wuu'i Our l‘.‘l'!,':l;"l, Hr't,':nlw, ||¢;;,|r il
through the day’s gorgeous din of honking cabs,
buses launching down avenues, the symphony

of footsteps, guitars, and screeching subways,

the unexpected song bird on your clothes line.

Hear: squeaky playground swings, trains whistling,

or whispers across café tables, Hear: the doors we open
for each other all day, saying; hello / shalom /

boun giorno / howdy / namaste / or buenos dias

Don't forget to Q
Notice & Note a5 you

ricad the text,

ANALYZE STRUCTURE

Annolate: In lines 16-26,
mark the word or phrasa that
suggests the central focus of the

stanza

Analyze: How does the stanza

develop this image?

ANALYZE IMAGERY

Annotate: In lines 40-46, mark
the greetings that appeal to the
sense of sound

Analyze: What feelings do these
greetings conyvey Lo the reader?
How do they help develop the
paerm’s theme?

=

in the lu:‘lmmp;l.* my maother I;m!,',hl e =11 every lai gL
spoken into one wind carrying our lives
without prejudice, as these words break from my lips.

X

One Today



DETERMINE THEMES

Annotate: Review the last three
stanzas. Mark the recurring image
that appears in all three stanzas

Analyze: How does this image
develop the theme of the posm?

Review your notes and
add your thoughts ta your
Response Log.

152 UNIT2 ANALYZE & APPLY

One sky: since the Appalachians and Sierras claimed
their majesty, and the Mississippi and Colorado worked
their way to the sea. Thank the work of our hands:
weaving steel into bridges, finishing one more report
for the boss on time, stitching another wound

or uniform, the first brush stroke on a portrait,

or the last floor on the Freedom Tower

jutting into a sky that yields to our resilience.

One sky, toward which we sometimes lift our eyes
tired from work: some days guessing at the weather
of our lives, some days giving thanks for a love

that loves you back, sometimes praising a mother
who knew how to give, or forgiving a father

who couldn't give what you wanted.

We head home: through the gloss of rain or weight

af snow, or the plum blush of dusk, but always, always
home, always under one sky, our sky. And always

ane moon like a silent drum tapping on every rooftop
and every window, of one country—all of us—

facing the stars. Hope—a new constellation waiting
tor us to map it, waiting for us to name it—together.

COLLABORATIVE DISCUSSION

Why would President Obama select this poem to be read at his
inauguration? Discuss your ideas in a small group,

F--,___ﬂrh-p—ﬁll et Pubiinhing [omgasy



) Assessment Practice

Answer these guestions before moving on to the Analyze the Text
section an the following page.
1. The literary device used to describe the sun in the first stanza is
(A) simile
(8) metaphor
[_ll:llr pc:r,-.t:mi{ir.j._'ltlcm

(p) allusion

2. The overall structure of the poem moves from the
(A) wintertospring
(B ) morning to night
:IL' | personal 1o universal

L0} mountains (o sea

3. Which view best describes the speaker’s attitude toward his parents?
) (a) Hedislikes how hard they had to work.
(8 ) Hewishes they had more money.
lE€) He dp;,‘llq_'(_i.._ﬂl_‘\ thair cammitment 1o the COMMmunIty.
(D) He appreciates their hard work and sacrifices. AR
O

Test-Taking Strhlqgiilsl

Commare L e i, Whormees (oerry mager
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Respond

Analyze the Text

Suppart your responses with evidence from the text.
HOTICE & NOTE
(1 .': COMPARE Reread the first and second stanzas. What shift in focus does the speaker Review what
~ make from the first to the second stanzas? What Is the effect of the shift? you noticed and
noted as you read
the text. Your
annotatiens can

(2) INTERPRET An allusion is a direct or indirect reference to a person, place, event, or
- literary work that the poet believes the reader will know. What is the allusion in line
197 How is that allusion appropriate for a poem read at a presidential inauguration?
How does the allusion help to develop the poem'’s theme? Explain,

help you answer
these questions.

[3) ANALYZE Synecdoche is a literary device that uses one part of something to
represent the whole. What synecdoche is used in lines 29-317 What does the
synecdoche represent? What effects does the synecdoche create?

.4‘ CITE EVIDENCE What is the speaker's attitude about work and working people?
What specific images canvey this attitude in the lines listed below?

Lines Images of Working People and Work Attitudes/Feelings

10-15

28-13

49-54

(_S_f} CRITIQUE Reread the first and |ast stanzas, How does the poet connect the
beginning and ending of the poem? How do these stanzas relate to the poem’s title?
How effective |s the ending for an inaugural poem? Explain.

('-IT_} EVALUATE What is the theme of this poem? What central images develop
the theme?
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) Choices

Here are some other ways to demonstrate your understanding
af the Ideas In this lesson.

Writing
> Compare Inaugural Poems

In addition to Richard Blanco's presentation (n 2013, poets were asked to

read an original work at the inaugurations of 1961, 1993, 1997, and 2009,

Find one of the poems, read It, and note similarities and differences with

Blance’s poem. Then write a compare-and-contrast essay that examines the

following points:

& stanza structure
s themes

& [magery

s tone

Follow these steps for writing:

1. Dutline your essay to keep the compare-and-contrast focus on your toplc.

) 2. Cite examples from the text to suppart your analysls,

3. Maintain an objective and formal tone throughout,

4, Proofread your essay for correct spelling, punctuation, grammar, and usage,

5. Ask a classmate to be your peer reviewer,

Respond

As you write and discuss,
be sure to use the

‘Academic Vocabulary

waords.

Speaking & Listening

L Poetry Reading
Media You have the honor of writing and delivering a poem for the next
L Hlustrate presidential inauguration,

“One Today"

You've analyzed Blanco’s poem :
classmates, Keep in mind

for its use of rich imagery. How

would you represent it visually?

Using examples from the poem,

create a collage, a painting, or a

slideshow of images that helps

. memaorable
capture its message, Share

£ Howgteos MiSSia Harcour Publiching (ampany

classmates,

L S

What do you say and how do you say it? Craft a message
appropriate 1o the occasion and then present the poem (o your

s message and tone, given the occasion and audience
# atheme that resonates with the audience

e imagery and sound devices that will make your poem

your final images with your s apoetic form or structure that focuses your ideas and delivery

When your poem is done, record your presentation as you deliver

it to the class, If possible, post the recordings to a class website,
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Get Ready

ESSENTIAL QUESTION
P ?  How can we share power

§ and build alliances?
American Experience: S ——
Alexander Hamilton

Video by PBS

Engage Your Brain

The Quotable Alexander Hamilton

You're about ta watch a video about one of the Founding Fathers
of the United States. Alexander Hamilton was a passionate speaker
and writer and had much ta say about nation building. With a
partner, read the following quotation and discuss why vou think
it's significant. Based on what Hamiltan says, what system of
government do you think he'd try to set up?

"Constitutions should consist only of general pravisions; the reason
is that they must necessarily be permanent, and that they cannot
calculate for the possible change of things”

Background

The PBS American Experfence dacumentary “Alexander Hamilton”
traces Hamilton's life from his traglc childhood to his rise to
prominence in the American Revolution and in the founding of
the United States. It focuses on Hamilton's unique perspective,
Intellectual genius, and strong personality. It connects these
characteristics to both his remarkable achlevements and his
demise, The segment of the decumentary that you are about to
watch explains the influence of Hamilton on the establishment
of the central government in the challenging aftermath of the
Revalution,

Alexander Hamliton
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Get Ready

Determine Author's Purpose

The purpose, or Intent, of informational videos is often to explain a topic.

To achieve the purpose, the video's creator uses words as well as graphic Focus on Genre

features and sound elements. In a documentary about a historical person, L:" Video

the purpose s often to explain that person's achievements to an audience. s s created for a specific

purpose, to convey a massage

Evaluate Information in Media » targets a particular audience
= includes visual and graphic

Digital texts like videos convey ideas through visual and graphic features featuris, as well as sound

and sound elements, You must determine if they are effective, Graphic elements to convey ideas

features help viewers clarify their understanding of complex events,

Stills Maotionless images, such as llustrations, maps, or photographs
Animation Drawings, computer graphics, phult.:qrdphs., or images that move
Actor portrayals ACLOM [Jlﬂyihg the toles of histarical or fictional peaple

Sound elements are what viewers hear in a video or embedded sound file,

Music Songs. orchestration, or computer-generated tones to create mood
MNarration Marratar volce-overs that clarlfy a script or bridge between sections
Sound effects Background sounds that add reallsm to reenactments or animatiens

To evaluate the information, check the rellability and accuracy of the sources, then look at
how the information is syntheslzed, or combined, to suppaort the authar's purpose.

Get a sense of what
Alexander Hamilton stood

for as he helped the other American
Founding Fathers draft the Ex I'iEl'lC'E'

United States Constitution. |
AleRander |

Hamilton
. b

View “American Experlence:
Alexander Hamilton® in your
ehook,
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Respond

Analyze Media

Suppert your responses with evidence from the video,

(1) ANALYZE The video states that Hamilton was “almast alone in his
determination to change the direction of the country” Explain whether
the various audiovisual elements effectively reflect this statement,

(2) SUMMARIZE Intwo or three sentences, summarize what the video
excerpt s about.

| 3 ) INFER According to the video, how did Hamilton's childhood in the
Caribbean affect his approach to solving the nation's problems?

.*'.4"} EVALUATE What is the overall purpose of the video segment? How
~ well does the author achieve the purpose? In your respanse consider the
saurces of information that are cited in the video. Also consider graphic
features and sound elements that convey information, Use the chart to
help you,

gﬁx ANALYZE How does the video characterize the Confederation Congress
in the narrator's voice-over? How does the actor speaking Hamilton's
own words show a contrast between the government’s present state and
Hamilton's dreams for a better government?

(& ) EVALUATE According to the historians in the video, what is Hamilton's
strategy for putting his ideas forward? How does Hamiltan himsell portray
his actions? How effectively does the video use both Hamilton's own ideas
and the ideas of others to create a full picture of a complex person?

158 UNIT2 ANALYZE & APPLY

Accuracy and Crtdlhliltp | How Well Information in Graphic |
W;:::;:;:z::::r: :::::hd of Information In Graphic and and Sound Features Supports
Sound Features ~ Author’s Purpose
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Respond

Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lessan,

Writing

> Art Comparison At you witth and diicuss,

There are a number of paintings that depict the Constitutional be sure to use the

Convention. Find two of them to compare, Consider
& similarities between the two
e differences

& how the artists present the elements they think are important

Write a response in which you compare and contrast the two
paintings, Then conclude with an answer to the following question;
If you had 1o use one of the paintings as a still for a documentary,
which ene would you choose and why?

T

Heszearch

Ly Summary of the
Constitutional Convention Media

Hamilton was a delegate to the Constitutional > Multimedia Presentation

Convention, Research this impaortant meeting Alexander Hamiltof's contributions t6 the

to answer the following questians. Then write founding of the United States are numerous.

a summary about the Convention and its Create a multimedia presentation that describes

significance. two or three of them,

s Which state did Alexander Hamilton 1. Conduct research to fill In any gaps of
represent at the Convention, and who were knowledge you have about Hamilton's
the other delegates from that state? contributions. Use credible sources to get

s Which state did not send delegates to the accurate information, and don't forget to cite
Convention? Why not? them at the end of your presentation.

s Of the 55 men who went to the Conventlon, 2. Choose a presentation format: you can use
haw many did not sign the Constitution? slides with embedded photo stills, audio, and
What were their reasons? video, or you can create a podcast or video

presentation,

3. Keep your presentation organized, Open
with a clear thesls statement, use examples
to support your explanation, and conclude
with a summarizing statement.
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Get Ready
ESSENTIAL QUESTION:

[ MENTORTEXT { 7 How can we share power

Thomas Jefferson: and build alliances?

The Best of Enemies

History Writing by Ron Chernow

Engage Your Brain

Choosae one or mare of these activitios
to start connecting with the historical
account you're abaut to read,

Keep Your Enemies Closer
Itis well known that Alexander Hamilton and Thomas Jefferson were not friends. At one point,
Hamilton purportedly said he wanted to hit Jefferson with a chair. What would make him say

something so harsh? How might Jefferson have responded? As you answer the questions, describe
what it must have been like to be a member of Gearge Washington's Cabinet when these twa fought,

Jefferson and Hamilton—Who Knew?

While neither was perfect, both Hamilton and Jefferson had
lasting impacts en American pelitics and life. Research their
lives and list three positive contributions they each made,

Picture This!

In groups of four, take
turns drawing the
fellowing terms and
concepts fram the
reading. If you aren’t
drawing, see If you can
be the first to guess the
art on the page.

states’ rights national bank
national debt yeoman farmer

central government trade
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Get Ready

Analyze Ideas and Events

Authors use organizational patterns to help convey information and ideas,
For example, a writer might organize a text around comparison/contrast, Fockis on Banre
problem/solution, or cause-and-effect relationships, Sometimes writers L History Writing
use multiple organizational patterns to explain their ideas clearly. In this
article, one organlzational pattern that Chernow uses Is chronological
order, which presents events in the order in which they happened.
Through this structure, Chernow follows the sequence of events
important to the relationship between Jefferson and Hamilton

and explores how their ideas about government developed.

= presents information about
historical events ar persans

= includes facts, dates, and
information presented in
chrenologlcal order

= may employ narrative
elements to emphasize detalls

Use these strategies to analyze the sequence of events in informational
and increase readers’ Interest

text:

& Look for dates or words and phrases that dentify time, such asina
year, the followlng summer, and the next day.

= Look for words that signal order, such as first, afterward, then, during,
and finally 1o see how events or ideas are related,

As you read the text, trace both the order of external events that cccur
and also the changing relationship between Jefferson and Hamilton.

Analyze Structure

The second organizational structure of Chernow's article |s a point-by-
point comparisen and contrast of Jefferson and Hamilton that shows
how and why they bacame “the best of enemies” In such a structure, a
writer discusses a particular point of comparison about both subjects and
then moves on to the next point. Chernow uses this structure to make his
exposition of complex ideas clear, weaving in narrative elements to make
the text more engaging.

Events in

Chronological Order Evolution of Ideas Comparisons

Thomas Jeffarson

Alexander Hamlilton

As you read, notice how Chernow uses structure to achieve his purpose.
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Get Ready

Annotation in Action

Here are one student’s notes an the structure of Chernow's essay. As you
read, note how the author compares Hamilton and Jefferson and uses
time-order words to tell you the sequence of events.

162

On March 21, 1790, Thomas Jefferson belatedly arrived The author includes
in New York City to assume his duties as the first Secretary of thiwe references to
State after a five-year ministerial stint in Paris. Tall and lanky, svents he will deseribe.

with a freckled complexion and auburn hair, Jefferson, 46,

was taken aback by the adulation being heaped upon the new
Treasury Secretary, Alexander Hamilton, who had streaked

to prominence in his absence. Few people knew that Jefierson
had authored the Declaration of Independence. . . . Instead, the
Virginian was eclipsed by the 35-year-old wunderkind from
the Caribbean.

Expand Your Vocabulary

Put a check mark next to the vocabulary words that you feel comfortable
using when speaking or writing.

tepid l
coplous
| With a partner, write a few sentences about someone
cardinal | | planning something, using as many of the words as
you can. As you read "Jefferson and Hamilton: The Best
rudiment | of Enemies,” use the definitions in the side calumn te
learn the vocabulary words you don't already know,
facade | ¥ b4 b
anomalous |

Background

Ron Chernow (b, 1949] is an award-winning author of
several blographies, including Alexander Hamiltan (2004)
and Washingron: A Life (2D10), In this magazine article
frorm 2004, he explores the (deolagical differences that
brought Thomas Jefferson (1743-1826) and Alexander
Harmllten (1755/57-1804) into conflict when bath served
In President George Washington's first Cabinet,

UNIT2Z ANALYZE & APPLY
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Thomas Jefferson:
The Best of Enemies

History Writing by Ron Chernow

The Founding Fathers wanted to form a
democracy. They just didn't agree on what it
should look like.

n March 21, 1790, Thomas Jefferson belatedly arrived in New

York ( :11}' ta assume his duties as the first Secretar y of State
after a five-year ministerial stint in Paris. Tall and lanky, with a
freckled complexion and auburn hair, Jefferson, 46, was taken aback

h*_,' the adulation |'u,"|n!,'I |u'.'1|lt11 upon the new '|'Ir:1.'-.ut'}' Secretar ¥s

Alexander Hamilton, who had streaked to prominence in his absence.

Few |lruJ,1!|.' knew that Jelterson had authored the Declaration of
Independence, which had yet to become holy writ for Americans.
Instead, the Virginian was eclipsed by the 35-year-old wunderkind
from the Caribbean, who was a lowly artillery captain in New York

As yiou I'1'r||'|, use the side
margins 1o make notes
about the text.

AMNALYZE IDEAS AND EVENTS

Annotata: Mark chronologica
infarmation that s given in
paragraph 1, such as cdates and

afges

infar: Why does the author begin
thie essay with the develaping
professional relationship between

lefferson and Hamilton?
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ANALYZIE STRUCTURE

Annotate: Underline words In
paragraph 2 that reveal Hamllton's
vision of government power,
Clrcle words that tell you about
Jefferson's vision

Analyre: How would you
describie the core difference
between the men's views? Clte
text evidence in your respanse,

164 UNIT2 ANALYZE & APPLY

when Jefferson composed the famous document. Despite his murky
background as an illegitimate orphan, the self-invented Hamilton
was trim and elegant, carried himself with an erect military bearing
and had a mind that worked with dazzling speed. At first, Hamilton
and [efferson socialized on easy terms, with little inkling that they
were destined to become mortal foes. But their clash inside George
Washington’s first Cabinet proved so fierce that it would spawn the
two-party system in America, [t also produced two divergent visions
of the country’s future that divide Americans to the present day.

For Hamilton, the first Treasury Secretary, the supreme threat
to liberty arose from insufficient government power. To avert that,
he advocated a vigorous central government marked by a strong
President, an independent judiciary and a liberal reading of the
Constitution. As the first Secretary of State, Jefferson believed that
liberty was jeopardized by concentrated federal power, which he tried
to restrict through a narrow construction of the Constitution. He
favored states’ rights, a central role for Congress and a comparatively
weak judiciary.

At first glance, Hamilton might seem the more formidable
figure in that classic matchup, He took office with an ardent faith in
the new national government. He had attended the Constitutional
Convention, penned the bulk of the Federalist papers to secure

ikl
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passage of the new charter and spearheaded ratification efforts

in New York State. He therefore set to work at Treasury with

maore unrestrained gusto than Jefferson—who had monitored the
Constitutional Convention from his post in Paris—did at State.
Jefferson’s enthusiasm for the new political order was tepid at best,
and when Washington crafted the first government in 1789, Jefferson
didn't grasp the levers of power with quite the same glee as Hamilton,
who had no ideological inhibitions about shoring up federal power.

Hamilton—brilliant, brash and charming—had the self-reliant
reflexes of someone who had always had to live by his wits. His
overwhelming intelligence petrified Jefferson and his followers. As an
orator, Hamilton could speak extemporaneously for hours on end. As
a writer, he could crank out 5,000- or 10,000-word memos overnight.
Jefterson never underrated his foe’s copious talents. At one point,

a worried Jefferson confided to his comrade James Madison that
Hamilton was a one-man army, “a host' within himself”

Whether in person or on paper, Hamilton served up his opinions
promiscuously. He had a true zest for debate and never left anyone
guessing where he stood, Jefferson, more than a decade older, had
the quiet, courtly manner of a Virginia planter. He was emphatic in
his views—Hamilton labeled him “an atheist in religion and a fanatic
in politics”—but shrank from open conflict, Jetferson, a diffident
speaker, mumbled his way through his rare speeches in a soft, almost
inaudible voice and reserved his most scathing strictures for private
CDI’I’L"EPDHdEHCE.

The epic battle between these two Olympian® figures began
not long after Jefferson came to New York City to assume his State
Department duties in March 1790. By then Hamilton was in the thick
of a contentious campaign to retire massive debt inherited from the
Revolution. America had suspended principal and interest payments’
on its obligations, which had traded as low as 15¢ on the dollar. In
an audacious scheme to restore public credit, Hamilton planned to
pay off that debt at face value, causing the securities to soar from
depressed levels, Jefferson and Madison thought the original holders
of those securities—many of them war veterans—should profit from
that appreciation even if they had already sold their paper to traders
at depressed prices. Hamilton thought it would be impractical to
track them down. With an eye on future U.S. capital markets, he
wanted to enshrine the cardinal principle that current owners of
securities incurred all profits and losses, even if that meant windfall
gains for rapacious speculators who had only recently bought the
securities.

1 host: At army of large group of treops,

B Olympian: like a godl; ane friom Mount Qlf,lu\p,m,

3 principal and interest paymants: the amaunt Boriowed and the fees chamed by the
|l

tepid

(tep 1d) o). lukewarm; Indifferent,

coplous
(RGO pl-as) ad]. extensive,

ANALYZIE IDEAS AND EVENTS

Annotate: Mark words in
paragraph & that show the
sequence of gvents,

Infer: How dao the events
deseribed in paragraph & affect
the relationship between
Jeffersan and Hamilton?

cardinal
(khr'dn-al) ad). most important;
primae,

Thomas Jefferson: The Best of Enemies
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That skirmish over Hamilton’s public credit plan was part of a
broader tussle over the U.S% economic future. Jefferson was fond
of summaoning up idyllic scenes of an agrarian America peopled by

sturdy yeoman farmers.* That poetic vision neglected the underlying
reality of large slave plantations in the South. Jetferson was a fine
populist on paper but not in everyday life, and his defense of Virginia
interests was inextricably bound up with slavery, Hamilton—derided
as a pseudo aristocrat, an elitist, a crypto-monarchist’ —was o
passionate abolitionist with a far more expansive economie vision. He
conceded that agriculture would persist for decades as an essential
component of the economy. But at the same time he wanted to foster

rudiment the rudiments of a modern economy—trade, commerce, banks,
(ri0 da-mant) n. basic form. stock exchanges, factories and corporations—1o enlarge economic
opportunity,

Hamilton dreamed of a meritocracy, not an aristocracy,
while Jefferson retained the landed gentry’s disdain for the vulgar
realities of trade, commerce and finance. And he was determined to
undermine Hamiltons juggernaut.

Because we celebrate Jefferson for his sonorous words in the
Declaration of Independence—Hamilton never matched Jefferson’s
gift for writing ringing passages that were at once poetic and
inspirational—we sometimes overlook Jeffersons consummate skills
as a practicing politician, A master of subtle, artful indirection, he
was able to marshal his forces without divulging his generalship. After
Hamilton persuaded President Washington to create the Bank of the
United States, the country’s first central bank, Jefterson was aghast

A yeoman farmers: owners of small independent larms
5 eryplto-monarchist: ong who secrefly supparts government rule by a king
L juggernaut! an extremely pawerlul lome
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at what he construed” as a breach of the Constitution and a perilous
expansion of federal power. Along with Madison, he recruited the
poet Philip Freneau to launch an opposition paper called the National
Gazette, To subsidize the paper covertly, he hired Freneau as a State
Department translator. Hamilton was shocked by such flagrant
disloyalty from a member of Washingtons Cabinet, especially when
Freneau began to mount withering assaults on Hamilton and even
Washington, Never one to suffer in silence, Hamilton retaliated in a
blizzard of newspaper articles published under Roman pseudonyms,
The backbiting between Hamilton and Jefferson grew so acrimonious
that Washington had to exhort both men to desist.

Instead, the feud worsened. In early 1793, a Virginia
Congressman named William Branch Giles began to harry Hamilton
with resolutions ordering him to produce, on short deadlines,
stupendous amounts of Treasury data. With prodigious bursts of
energy, Hamilton complied with those inhuman demands, foiling his
opponents. Jefferson then committed an unthinkable act, He secretly
drafted a series of anti-Hamilton resolutions for Giles, including one
that read, “Resolved, That the Secretary of the Treasury has been
guilty of maladministration in the duties of his office and should, in
the opinion of Congress, be removed from his office by the President
of the United States” The resolution was voted down, and the effort
to oust Hamilton stalled. Jefferson left the Cabinet in defeat later
that vear,

Throughout the 17908, the Hamilton-Jefferson feud continued
to fester in both domestic and foreign affairs. Jefferson thought
Hamilton was “bewitched” by the British model of governance,

ey

? construed: interpreted

Don't forget to Q
Notice & Note as you

read the text,

Q MOTICE & NOTE
QUESTIONING STANCE

When you read informational
texts, vou should take a
Questioning Stance, which
means that you engage with the
information the author pravides
rather than alcept it without
thinking.

Motice & Note: Mark details in
paragraphs 2 and 10 that help you
answer this Big Question: What
surprised you about Jefferson and
Hamilton's relationship when they
served on Washington's Cabinet
and why?

R TP T SR TR wa
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ANALYZE IDEAS AND EVENTS

Annotate: Mark the references
to time in paragraph 11,

Analyze: Howdid the min's view
of the French Revolution change
over tme? Clte text evidence in
yOUT response.

fagade
(fa-siid"y n. false or misleading
appearance,
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while Hamilton considered Jefferson a credulous apologist for the
gory excesses of the French Revolution. Descended from French
Huguenots' on his mother's side, Hamilton was fluent in French and
had served as Washington’ liaison with the Marquis de Lafayette
and other French aristocrats who had rallied to the Continental
Army. The French Revolution immediately struck him as a bloody
affair, governed by rigid, Utopian thinking. On Oct. 6, 1789, he
wrote a remarkable letter to Lafayette, explaining his "foreboding
of ill” about the future course of events in Paris, He cited the
“vehement character” of the French people and the "reveries” of their
“philosophic politicians,” who wished to transform human nature.
Hamilton believed that Jefferson while in Paris "drank deeply of the
French philosophy in religion, in science, in politics.” Indeed, more
than a decade passed before Jefferson fully realized that the French
Revolution wasn't a worthy sequel to the American one so much asa
grolesque travesty.”

If Jefferson and Hamilton define opposite ends of the political
spectrum in U.S, history and seem to exist in perpetual conflict,
the two men shared certain traits, feeding a mutual cynicism, Each
scorned the other as excessively ambitious. In his secret diary, or
Anas, Jefferson recorded a story of Hamilton praising Julius Caesar
as the greatest man in history, (The tale sounds dubious, as Hamilton
invariably used Caesar as shorthand for "an evil tyrant.”) Hamilton
repaid the favor, [n one essay he likened Jefferson to "Caesar coyly
refusing the proffered diadem™" and rejecting the trappings, but
“tenaciously grasping the substance of imperial domination.”

Similarly, both men hid a potent hedonism'' behind an
intellectual facade. For all their outward differences, the two
politicians stumbled into the two great sex scandals of the carly
Republic. [n 1797 a journalist named James T, Callender exposed
that Hamilton, while Treasury Secretary and a married man with
four children, had entered into a yearlong affair with grifter Maria
Reynolds, who was 23 when it began, In a 95-page pamphlet,
Hamilton confessed to the affair at what many regarded as inordinate
length. He wished to show that the money he had paid to Reynolds’
husband James had been for the favor of her company and not for
illicit speculation in Treasury securities, as the Jeffersonians had
alleged. Forever after, the Jeffersonians tagged Hamilton as "the
amorous Treasury Secretary” and mocked his pretensions to superior
morality.

A ——d
® French Huguenots: a group of Protestants who were persecuted 17 Cathalke France
rrany fied 6 North Amenca,
. travesty: an unreasonable distorrion or parady
8 Caosar ... dindem”: In Shakespeare’s Sl Caear, the Raman genarsl ieluses i aiown
thresi times, Bal his critics belisye he really wanted o be samed king,
n hedenism: the bellel that personal pleasure is the primary goalin life
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Thomas Jeffersan

By an extraordinary coincidence, during Jefferson’s first term as
President, Callender also exposed lefferson’s relationship with Sally
Hemings. Callender claimed that "Dusky Sally” a.k.a. the "African
Venus,” was the President’s slave concubine, who had borne him
five children. “There is not an individual in the neighborhood of
Charlottesville who does not believe the story,” Callender wrote,
“and not a few who know it” Jefferson never confirmed or denied
Callender’s story, But the likely truth of the Hemings affair was
dramatically bolstered by DNA tests published in 1998, which
indicated that a Jefferson male had sired at least one of Hemings'
children

The crowning !Il'i!lll'll.' al the stormy relations between Hamilton
and Jefferson is that Hamilton helped install his longtime foe as
Pregident in 1801, Under constitutional rules then in force, the
candidate with the majority of electoral votes became President;
the runner-up became Vice President. That created an anomalous
situation in which Jefferson, his partys presumed ]‘fl’i;:\.!'l.lt.'nlh‘il
:‘nm'l!i:u'l;, '[in| \\-'ilh .'\:mm ”Lu't'. its pr't,?:\.Lll'l'lt;Li vice i‘.lr'r.".-\-ir.it.'l'lliall
nominee. It took 36 rounds of voting in the House to decide the
election in Jefferson’s favor. Faced with the prospect of Burr as
President, a man he considered unscrupulous, Hamilton not only

Lon't lorget to I-i
HNotice & Note as you
road the text

CONTRASTS AND
CONTRADICTIONS
When you noatice a 'a.|'|.|4'|'! contrast
between what you would sxpect
and what you abserv happening,
you've found a Contrasts and
Contradictions signpost

Notice & Note: Mark a surprising
fact that Chernow includes in the
paragraph 15 of the article

Analyze: What contradiction
daey this tact réeveal? Explain

anomalous

[a=ndm "a=las) adj. unuiual
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?

ESSENTIAL QUESTION:
How can we share power
and build alliances?

Heview your notes and
add your thoughts to your
Response Log.

UNIT 2 ANALYZIE & APPLY

opted for Jefferson as the lesser of two evils but also was forced into
his most measured assessment of the man, Hamilton said he had long
suspected that as President, Jefferson would develop a keen taste for
the federal power he had deplored in opposition. He recalled that a
decade earlier, in Washingtons Cabinet, Jefferson had seemed like

a man who knew he was destined to inherit an estate—in this case,
the presidency—and didn't wish to deplete it. In fact, Jefferson, the
strict constructionist, freely exercised the most sweeping powers as
President. Nothing in the Constitution, for instance, permitted the
Louisiana Purchase.” Hamilton noted that with rueful mirth,

" Louitlana Purchase: France's 1803 sale of ity terriiory wet of Hye rv‘.l\.'_.l'!.",ll'.l,h”-‘,"i'l' 1 Hhie
United States

COLLABORATIVE DISCUSSION

With a partner, discuss how modern politics reflect some of
Jefferson’s and Hamilton's ideas, Think of the ideas each man
proposed, and then compare how those ideas influence
madern-day politiclans and legislation.
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Assessment Practice

Answer these questions before moving on to the Analyze the Text

section on the following page.

1. What event sparked the beginning of the conflict between Hamilton and lefferson?
G} Jefferson came back from France,
@ Hamilton arrived from the Caribbean,
@ Jefferson wrote the Declaration of Independence.

(-E-:) Hamilton attended the Constitutional Convention.

2. What is a main difference between the economic visions of America held by
Jefferson and Hamilton?

G} Jefferson's vision was urban, while Hamllton's was rural,
li} Jefferson’s vision was madern, while Hamilton's was traditional,
[::;:1 lefferson’s vislon Included slavery, while Hamilton's was abolitionist,

(-_t_;) Jefferson’s vision Included government controls, while Hamilton favored the
aristocracy.

3. How did Hamilton respond to the accusations of illicit speculation?
@_‘,r He canfessed to illegally investing in Treasury securities.
@) He confessed at length to having an extramarital affair,
G:) He accused Jefferson of having an affair with Sally Hemings.

(P-\) He accused the Jeffersonians of lying about his financial
dealings.

| Test-Taking Strategies |
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Respond

Analyze the Text

Support your responses with evidence from the text,
NOTICE & NOTE
| 1) ANALYZE What event sparked the conflict between Hamilton and Review what
leffersan? What sequence of events caused the feud to worsen? you noticed and
nated as you read
- . — - ; the text. Your
( Y § k ( notatians ea
1. Event 2. Next 3. Next 4. Next :“l:yzu":n ‘:M;
e 5
That . Eyant - Event ” Evert: these questions.
Started . '
Conflict
i - O "3 — J a i)

2 | EVALUATE How did Jefferson’s election as president change the
relationship between the two men?

L_.'il:fi CITE EVIDENCE How did Hamilton's and Jeffersan’s different personal
styles affect the ways they carried out their feud?

(';_') ANALYZE How does Chernow's point-by-point comparison of these two
rivals add to the strength of his concluding paragraph?

( 5‘1 COMPARE Chernow points out that despite the two leaders’ conflicts,
they shared some cormmon traits, In what ways were Jefferson and
Hamilton similar, accarding to Chernow? How does describing thair
Contrasts and Contradictions strengthen the article?

i':d- ) EVALUATE How effectively did Chernow combine chronolagical order
and compare-and-contrast structures to portray the idea that Hamiltan
and Jefferson were “destined to become mortal foes™?

iT! CONNECT Think about what you knew about lefferson and Hamiltan

' prior to reading this text. Take a Questioning Stance and identify what

information challenged, changed, or confirmed what you already knew
about these two Founding Fathers,
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Respond

) Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lesson,

Writing

s Social Media Profile As you write and discuss,
be sure to use the

Thomas Jefferson and Alexander Hamiltan find themselves in the Academic Vocabulary
21st century and need to come up to speed, Help them write their waords,
social media profiles.

1. Decide which type of platform they should use to create a
profile: personal or professional,

2. Write the profiles following farmat guidelines posted in the app.

3. Use details from Chernow's article to make sure your profiles
accurately represent thelr interests, likes and dislikes, and ideals,

4. Have aclassmate read the profiles and make comments and
editorial suggestions,

5. Revise your profiles, add Images If you like, and then share

) them with the class, or post your profiles to a website or LAN,
Speaking & Listening
> Debate
Madia
Chernow mentions Hamilton's contributions to
> Cabinet Battles

the Federalist Papers, Perhaps his most famous is
Federalist 84, in which he airs his views an the Bill
of Rights, In groups of four, research the essay and
James Madison's reaction to it

Lin-Manuel Miranda based
Hamilton the Musical on Ron
Chernow's book, Hamilton. In a
stroke of genius, he turned the
lefferson-Hamilton philosophical
clashes Into rap battles. Find the

1. Use raliable sources, Look for URLs with .edu or
gov. Congress.gov has links to many resources

original cast recording of the cancerning the Federallst Papers.
P musical and listen to Cabinet 2. When you've finished researching, summarize
Battle #1 and Cabinet Battle #2. Hamilton's position and Madison's reaction.
Use the songs to evaluate how (ol L
well Miranda captured Chernow’s 3. Dwu_:le into two lealms, n_ng debating the
’ description of both men and merits of Hami!turl'l s position and the ather
" what they stood for, the merits of Madisan's, Prepare rebuttals and
counterarguments 1o possible claims your
) ppponents could make,
' 4. After you've prepared, hold the debate, Record

it to share with the ¢lass,
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Respond

Expand Your Vocabulary

PRACTICE AND APPLY
Choose the letter of the answer to the questions and explain your responses,

1. Which of these responses is tepid?

a. ashrug b. ashout

2. An anomalous answer to a question is most likely to provoke
a. satisfaction b. confusion

3. Which type of print material has a coplous number of pages?
a. pamphlet b. encyclopedia

4. Afacade is most similar to which of the following?
a. amask b. a hat

5. How does a musician learn the rudiments of playing an Instrument?
a. practicing b. humming

6. Which of the following is a cardinal principle of American democracy?

a. free markets b. individual rights

Vocabulary Strategy
5> Use Reference Materials

Interactive Vocabulary
Cansulting reference materlals, such as dictionaries and thesauruses, helps you | Lasson: Using Reference
learn more than just a word’s meaning, A dictionary entry includes the word’s ool ] EILSLE
pronunciation, part of speech, definitions, word derivation, and related words,

PRACTICE AND APPLY

Consult references to find additional information about aach word belaw, Take notes in
the chart. Then, discuss with a partner how this knowledge helps you understand Ron
Chermnow's article better,

Word Additional information
copious
cardinal
rudiments
facade

anamalous
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Watch Your Language!
Hyphenation

“Thomas Jefferson: The Best of Enemies” uses hyphenated words in a variety of
ways, Hyphens join words inte compounds so that their meaning is clear. Using
hyphenated words can also be a simple way of expressing an idea, Compare the
phrase from the article to its nonhyphenated alternative.

Phrase from the article: | ©H !

after a five-year ministerial stint in Paris
Nonhyphenated alternative:
after a ministerial stint of five years in Paris f

The hyphenated adjective creates a succinct text and contributes to a
straightforward style, The chart below shows other uses of hyphens,

e = — —— = e =

Uses of Hyphens

Purpose Examples

join parts of a compound with alf-, ex-,

Sl o st the self-invented Hamilton, the self-reliant reflexes

join nurmbers ta a noun 1o make an
adjective

35-year-old wunderkind, a 95-page pamphlet

jain a prefix to a proper noun anti-Hamilton resolutions

jaln two ar more compaunds to a

dighe base 5,000- or 10,000-word memos

Jain a prefix of suffix to a noun crypto-monarchist, runner-up

Some compounds do not use hyphens, They may be open, as in sfock
exchange or closed, as in courthouse. When in doubt, consult a dictionary.

PRACTICE AND APPLY

In each sentence, write hyphens where they are needed.

1. A group of ten and eleven year olds played softball in the park,
2. Ahmed was excited when he got a five dollar raise at work,

3. We know several people who are mountain climbing enthusiasts.

4. Pratichi’s mother Is president elect of the PTA.

Thomas Jefferson; The Best of Enemies
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Get Ready

ESSENTIAL QUESTION:

A Soldier for the 7 How dowe s

Crown

Short Story by Charles Johnson

Engage Your Brain

Choose one or more of these activities to start
connecting with the short story you're about to read.

176

No, No, No, Don't Spoil it!

Risk-Taker or Risk Averse? What are really effective ways that TV shows, books,

List four reasons you would take a risk. and movies maintain that balance between leaving
Think about what circumstances might the audience guessing and not spoiling the end?
prompt the need to do so, What's an How do authors and directors keep from giving
acceptable risk and what's not? Compared away too much information? In a small group, talk
to others, are you comfortable with taking about examples of shows or books that have done
risks? Write your ideas in a paragraph, agood |ob of this. How did they do it?

Soldiers for Both Sides

During the American Revolution,

African Americans fought for both

the Patriots and the Loyalists.

Do some research so that you

can create a two-minute video

about thelr participation In the

Revolutionary War. Include:

& the approximate number of
saldiers who fought on each
side

& the reasons they fought

& what happened to them when
the war was over

UNIT2 ANALYZIE & APPLY
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Get Ready

Analyze Point of View

Paint of view refers to the perspective an author uses to narrate a story,

There are three main points of view In literature: Foils on Genre
= first-person point of view, in which the narrator is a character In the L} Short Story
story and events are told in his or her own words, using the pronouns

# has a short plot line and a
limited number of characters

) « s told from a particular point
@ third-person point of view, where the narrator is not a character, ol i tha Ripicti the

but an outside observer telling the story as it happened 1o someone reader’s understanding of
else, using the pronocuns he, she, they, it, et<. An omnisclent narrator avEts

reports on all events and all the characters' thoughts. A limited third-
person narrator focuses on one character's thoughts and feelings.

I, me, and my

® expresses one or more themes

s second-person point of view, in which the narrator addresses
someone using the pronoun you

With the second-person paint of view, the reader may not know if the
author Is addressing a character, the reader, or the author's own self, In"A
Soldier for the Crown,” the narrator addresses the main character, Alexander
Freeman, but often reveals the character’s feelings, similar to third-person
narration, To understand the point of view, the reader must distinguish
between what Is directly stated, by whom, and what is really meant In order
to understand events and determine the story's underlying message.

Analyze Plot

Plot is the sequence of events in a literary work. Charles Johnson
deliberately structures the plot of "A Soldier for the Crown” to achieve
certain effects and develop his central character, Alexander Freeman.

e Suspense is the excitement or tension that readers feel as they wait
to find out how a story ends. The author builds suspense when he
introduces the main character as a risk-taker and builds interest in the
story's outcome with statements such as "But did you win this time?”

s Ambiguity is the uncertainty created when readers can interpret
words, phrases, or events in more than one way. The author bullds the
story by forcing the reader to put together clues about Freeman, As
you read, your understanding of these clues may change.

As you read, note detalls that bulld suspense or create ambiguity.

il S

Suspense Ambiguity
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Get Ready

Annotation in Action

Here are one student’s comments about point of view in"A Soldier for the
Crown.’ As you read, note how the use of second-person point of view
reveals detalls about character and events.

Before the war broke out, when you were still a servant Second-person potwt of
in Master William Selby’s house, you'd bet on anything— view reveals charvacter
how early spring thaw might come, or if your older traits, sueh as a Love of
brother Titus would beat your cousin Caesar in a betting

wrestling match—and most of the time you won.

Expand Your Vocabulary

Put a check mark next to the vocabulary words that you feel comfortable
using when speaking or writing.

capacity . : 7
b With a partner, write a few sentences about a risky

balatedly ] situation, using as many of the words as you can, As

: you read “A Soldier for the Crown,” use the definitions
in the side column to learn the vocabulary words you
[ | don't already know,

unalisnable ‘ l

Background

Charles Johnson (b.1944), a writer, philesopher, artist,
and educator, has often confronted the effects of race and
racism. “Racism is based on our belief in a division between
Self and Other, and our tendency 1o measure ourselves
against athers” he tayy. "Sad to say, it is also based an fear”
Johnson's work has earned a MacArthur fellowship, the
National Book Award for Middle Passage (1990), and the
American Academy of Arts and Letters Award.

178 UNIT? AMALYZE & APPLY
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A Soldier
for the Crown

Short Story by Charles Johnson

Some people are born risk-takers. Find out just RUTICE S laih ‘;P

how much one soldier will risk for a new life. AT YOU MRAt, Uss The Nicke
marging o make fotes

about the text.

e

; Y'UL' ALWAYS WERE a gambler.

L Before the war broke out, when you were still a servant in

;::I Master William Selby’s house, youd bet on anything—how early

-i‘ spring thaw might come, or if your alder brother Titus would beat ANALYZE PLOT

k} your ";tliu.t;in Caesar in a wrestling match—and most of the time you Ancctatet kientily staterents In
¥ :nlrun. I'here was mrn-.'lhilu.; ulbuut gun'lhll.ng that you could not resist. paragraph 2 that create suspense
b I'here was suspernise, the feeling that the future was not already Nabare Whiikt e tiade sththmaii
] written by white hands. Or finished. There was chance, the luck of make you wonder abaut what will
; the draw. In the roll of dice or a card game, there was always—what happen next?

2 to call it?—an apenness, a chance that the outcome would go this

%‘ way or that, For or against you, Of course, in bondage to Master

q'l'l' Hl\‘"!\_\' |]!'I£rh," were no odds, Whichever way the t|im,' tell orF the cards

: came up, you began and ended vour day a slave.

L

£ og

o
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TOUGH QUESTIONS
When you notlce characters
asking questions that reveal thelr
internal struggles, you've found a
Tough Questions signpost

Notice & Note: In paragraph 3,
mark the question the narrator
asks,

Analyze: What daes this
question make you wonder?

Ships in the New York Harbor

180 UNIT? AMALYZE & APPLY

1776

But did you win this time?

Standing by the wooden rail on a ship bound for Nova Scotia,
crammed with strangers fleeing the collapse of their colonial world
women and children, whites and blacks, whose names appear in
Brigadier General Samuel Birchs Book of Negroes—you pull a long
shanked pipe from your red-tinted coat, pack the how| with tebacco,
and strike a friction match against a nail in vour bootheel, You
know you are fortunate to be on board. Now that the Continental
Army is victorious, blacks who fought for the crown are struggling
desperately to leave on His Majesty's ships departing from New York
harbor. Even as your boat eased away from the harbor, some leaped
from the docks into the water, swimming toward the ship for this
last chance to escape slavery. Seeing them, youd thought, That might
have been me. But it wasn't; you've always been lucky that way, at
taking risks, Running away from bondage. Taking on new identities.
Yet you wonder what to call yourself now. A loyalist? A traitor? A
man without a country? As the harbor shrinks, growing fainter in the
distance, severing you forever from this strange, newly formed nation
called the United States, you haven't the slightest idea after years of
war which of these names fits, or what the future holds, though on
one matter you are clear:

T Foagreon e Ao Patisheng [ompasy + mugrEpdrs O Senmuiie TH 8, Sranger i 20emon
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Don't f:,':rqr:t to
Notice & Note as you
read the text

Partrait of British General
Sir Henry Clinton

From the start, you were fighting for no one but yoursell,

I'he day after Lieutenant General Sir Henry Clinton promised
liberty to all blacks deserting the rebel standard and willing to fight
on the side of the British, Vo learned that Titus and Caesar were

planning to flee. In the evening, on your way to the quarters after
finishing vour duties in the house, Titus stopped you outside the
barn, and asked, “Can you go back to the kitchen and sneak out some
provisions for ust” Naturally, youd asked him what for, and he put his
fingers to his lips, shushing you. They planned to steal two horses, he
said. Then ride to safety behind British lines. "You're leaving?” You
were almost speechless with anger. "And you're not taking me?”

“*How can 17" he asked. "You're only fifteen”

“What's that got to do with anything? [ can fight!”

“You ever fired a gun?”

“Ma, but | can learn!”

“Once I'm free, and got the papers to prove it, U'll come back.”

“Titus, if you don't take me, Ul tell”

A Soldier for the Crown
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ANALYIEPLOT

Annatate: Mark the phrase In
paragraph 13 that tells what Titus
decided,

infer: What questions from
the beginning of this story are
answered by his declsion? What
new question arlsas?

capacity
(ka-pas 112} n. abllity to hold or
have something; function or role,

182 UNIT2 ANALYZE & APPLY

For a heartbeat or two, Titus looked as if he might hit you.
Grudgingly, he agreed to bring you along, despite your age and his
declaration after your parents’ deaths that hed keep you from harm,
You did as he requested, returning to the house and filling a sack with
food, Master Selby’s clothing, even some of the mistresss jewelry that
the three of you might barter, then delivered all this to your brother
and Caesar in the barn. The three of you left that night on two of
the master’s best horses, you riding behind Titus, your arms tightly
circling his waist until you stopped to make camp in the woods.
There, Caesar suggested that it would help if you all changed your
names and appearances as much as possible since Master Selby was
sure to post your descriptions. Titus said fine, hed grow a beard and
call himself John Free. Caesar liked that, said, "Then ['ll be George
Liberty” They waited for you to pick a name, poking sticks at the
campfire, sending up sparks into the starless sky. "Give me time,”
youd said, changing into buckskin breeches, blue stockings, and
a checkered, woalen shirt. “I'll shave my hair off, and I'll think of
something before we get there. | don't want to rush.” What you didn't
tell them that night was how thrilling, how sweet this business of
renaming oneself felt, and that you wanted to toy with a thousand
possibilities—each name promising a new nature—turning them over
on your tongue, and creating whole histories for each before settling,
as you finally did, on "Alexander Freeman” as your new identity.

Thus, it was Alexander Freeman, George Liberty, and John Free
who rode a few days later, bone weary from travel, into the British
camp. You will never forget this sight: scores of black men in British
uniforms, with the inscription LIBERTY T SLAVES on their
breasts, bearing arms so naturally one would have thought they were
born with a rifle in their hands, Some were cleaning their weapons.
Others marched. Still others were relaxing or stabbing their bayonets
at sacks suspended from trees or performing any of the thousand
chores that kept a regiment well-oiled and ready. When you signed
on, the black soldier who wrote down your names didn't question
vou, though he remarked he thought you didn't look very strong, The
three of you were put immediately to work. Harder work, you recall,
than anything youd known working in Master Selby’s house, but for
the first time in fifteen years you fell to each task eagerly, gambling
that the labor purchased a new lease on life,

Over the first months, then years of the seesawing war, you,
Titus, and Caesar served His Majesty's army in more capacities
than you had fingers on the hand: as orderlies' to the white officers,
laborers, cooks, foragers, and as foot soldiers who descended upon

1 ardaerlles: soldiers who provide assistanco to and perform tasks for an officer.
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farms abandoned by their white owners, burning the enemy'’s
fortifications and plundering plantations for much-needed
provisions; as spies slipping in and out of southern towns to gather
information; and as caretakers to the dying when smallpox swept
through your regiment, weakening and killing hundreds of men.
Your brother among them. And it was then you nearly gave up the
gamble. You wondered if it might not be best to take your chips
off the table. And pray the promise of the Virginia Convention
that black runaways to the British side would be pardoned was
genuine. And slink back home, your hat in your hand, to Master
Selby's farm—if it was still there, Or perhaps you and Caesar
might switch sides, deserting to the ranks of General Washington
who, pressured for manpower, belatedly reversed his opposition
to Negroes fighting in the Continental Army. And then there was
that magnificent Declaration penned by Jefferson, proclaiming
that “We hold these truths to be self-evident, that all men are
created equal, that they are endowed by their Creator with certain
unalienable Rights, that among these are Life, Liberty and the
pursuit of Happiness,” words youd memorized after hearing them.
If the Continentals won, would this brave, new republic be so bad?

"Alex, those are just words” said Caesar. "White folks’ words
tor other white folks”

“But without us, the rebels would lose—"

“S0 would the redcoats, Both sides need us, but 1 don't trust
neither one to play fair when this thing is over. They can do that
Declaration over, Naw, the words 1 want o see are on a British pass
with my name on it. I'm stayin' put 'til [ see that."

Caesar never did, A month later your regiment was routed
by the Continental Army. The rebels fired cannons for six hours,
shelling the village your side occupied two days before. You found
pieces of your cousin strewn evervwhere. And you ran. Ran. You
lived by your wits in the countryside, stealing what you needed
to survive until you reached territory still in British hands, and
again found yourself a pawn in the middle of other men’s battles—
Camden, where your side scattered poorly trained regulars led by
General Gates, then liberated slaves who donned their masters’
fancy clothing and powdered wigs and followed along behind
Gates as his men pressed on; and the disastrous encounter at
Guilford Court House, where six hundred redcoats died and
Cornwallis was forced to fall back to Wilmington for supplies, then
later abandon North Carolina altogether, moving on to Virginia,
During your time as a soldier, you saw thousands sacrifice their

Don't forget to o
Notice & Note as you

read the text.

belatedly
(br=10711d-1¢) adv. done too lale or
overdue.

unalienable
{in-dl ya-na-bal) adf. impossible
to be taken away,

ANALYZIE POINT OF VIEW

Annotate: Mark details in
paragraph 19 that refer to
Freaman's fEI.""hgi.

Interprat: What |5 the effect
of the second-person paint of
vlew on your understanding of
Freaman?

A Soldier for the Crown
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Battle of Camden
Death of Dekalb by
Alonzo Chappel

elusive
(i siv) ad). difficult ta obtain
ar deline,

ANALYZE PLOT

Annotate: Mark the santence
in paragraph 21 that reyeals a
surprising truth about the main
character

infer: Why doesn't the narrator
name the maln character until the
end? What ambiguity about the
situation remains?

184 UNIT2 ANALYZE & APPLY
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lives, and no, it wasn't as if you came through with only a scratch, At
Camden vou took a ball in your right shoulder. Fragments remain
there still, making it a little hard for you to sleep on that side or
withstand the dull ache in your shoulder on days when the weather
is damp. But, miraculously, as the war began to wind down, you were
given the elusive, long-coveted British pass,

On the ship, now traveling north past Augusta, vou knock your
cold pipe against the railing, shaking dottle from its bowl, then reach
into your coat for the scrap of paper that was so difficult to earn,
Behind you, other refugees are bedding down for the night, covering
themselves and their children with blankets. You wait until one of the
hands on deck passes a few teet beyond where you stand, then you
unfold the paper with fingers stiffened by the cold. In the yellowish
glow of the ships lantern, tracing the words with your forefinger,
shaping your lips silently to form each syllable, you read:

This 15 to certily to whomfoever® it may concern, that the
Bearer hereof . . . Alexander Freeman . . . a Negro, reforied

to the Britith Lines, in confequence of the Proclamations of
Sir William Howe, and Sir I"ll."t'll',‘ Clinton, late Commanders
in Chief in America; and that the faid Negro has hereby his
Excellency Sir Benjamin Hampton’s Permiffion to go 1o Nova-
Scotia, or wherever elfe he may think proper. . . By Order of
Brigadier General Ruttledge

The document, dated April 1783, brings a broad smile to your
lips. Once your ship lands, and you find a home, you will frame this
precious deed of manumission.” At least in this sense, vour gamble
paid off. And for now you still prefer the adopted name Alexander
Freeman to the one given you at birth—Dorothy,

3 whomfoever...: Inthe 1ROOs. handwntten and printéd documents soemetimes used fhe
"larie &7 which logked lke an Fwithout the ergssbar, |6 place ol a lonwerase |
2 deed of manumbision: adecumaent confirming o person’s elease from slinary
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Maybe you'll be Dorothy again, later in Nova Scotia. Of course,
you'll keep the surname Freeman, And, Lord willing, when it safe
you will let your hair grow out again to its full length, wear dresses,
and perhaps start a new family to replace the loved ones you lost
during the war.

Review yaur notes and
add your thoughts to your

COLLABORATIVE DISCUSSION Response Log.

With a partner, say whether you were surprised by the twist at
the end of the story. What events appear in a new light? Include
examples from the story in your response.

Assessment Practice

Answer these questions before moving on to the Analyze the Text
section on the following page.
1. Whatis Dorothy doing when the story begins?

@ sailing away from New York to freedom

@ fleeing from Master Selby's farm

@ running away from the army after a battle

@ salling with British troops for a new military campaign

2. Which most likely explains why Titus resists taking Dorothy with him?
@ He does not take his promise to protect her seriously.
@ He does not want her to slow down their escape.
@ He does not think she will be safe because she is young and female,
@ He thinks she would be happier staying on Master Selby’s farm.

3. How does Dorothy gain the pass granting her freedom?
@ She takes Caesar's pass after he was killed in battle,
She earns it through her service in the British army.
@ She has to buy the pass from a British soldier.
@ The British give passes to all African Americans,
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Respond

Analyze the Text
Support your responses with evidence from the text,
(1 I.:-” INTERPRET What events in the story can be interpreted in more than one way?

Was the ambiguity of these episodes due more to the story's point of view or to
the plot structure?

Event Possible Interpratations Point of View or Plot?

- —_— o — —_ . - v o

{ :h ANALYZE Why does the conversation between Caesar and Dorathy about the
Declaration of Independence hold greater significance once Dorothy’s identity is
revealed?

{3 ANALYZE Why does the writer include Dorothy’s reaction to Titus’s death? How
does it build suspense in the story?

l-l ) INTERPRET What effect does the use of the second-person paint of view have
on the scene Iin paragraph 137 What idea Is the author able to communicate by
using this point of view?

o

(5 ) ANALYZE Why is it ironic, or contrary to what you might have expected, that
Dorothy considers the deed of manumission to be so precious?

("5 | DRAW CONCLUSIONS The themae is the truth about life that the writer conveys,
 Theme can be suggested by what happens to the main character and how that
character changes aver the course of the story, When Dorothy reflects on Tough
Questions, what theme is suggested?

186  UNIT2 ANALYZE & APPLY

Q NOTICE & NOTE

Review what

you noticed and
noted as you read
the text. Your
annotations can
help you answer
these questions.
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) Choices

Here are some other ways to dermonstrate your understanding of the
ideas in this lesson,

Writing
As you write and di
A Different Point of View st
*A Soldier for the Crown” is narrated in the second person, which : “"'h leVocabutary

Is a fairly rare narrative style, How does the stary change if you
write It from a different point of view? Give it a try! Your choices are contrary
first-person, third-person limited, or third-person amniscient, There's

also first-person plural narration, in which multiple people tell the
story collectively, using the pronouns we, our, and ours, As you write, ideological
[ publication |

cansider

s what insights your narrator has Into the thoughts and feelings of
the characters

s what events your narrator would have enough knowledge of ta
describe to readers

, s what limitations your style of narration brings to your
) starytelling

s what story aspects your narrative style lets you explore

Speaking & Listaning
’ > Debate
Social & Emotional Learning In a small group, debate whether Dorathy’s
L Diary Entry “gamble” paid off. Divide Into teams based on

whao believes the gamble did pay off and wha
balieves it didn't. Find detalls in the text to
support your group'’s epinion, then draft your
arguments. Try to anticipate any opposing views
and have a rebuttal on hand to affirm your case,

Darothy seems to have a falr amount of
self-awareness, Find examples in the story
where she recognizes her own strengths
and limitatiens ar shows confidence and an
ability to act independently. How does she

grow through her experience? Write a diary 1. Present your claim, reasons, and supporting
entry for Dorothy after she arrives in Nova evidence,

Scu_ltla. Include moments of reflection In 2. Listen to your opponents’ claims and note
which she looks back on all the events and any weaknesses in their arguments.

takes stock of what she has learnad. ) )
3. Present supporting evidence that reveals the

weaknesses in your opponents’ stance,

4. Present your rebuttal to any opposing views
your opponents raised 1o your first claim,

Unhqnaa-.ln:mqtmm
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Respond

Expand Your Vocabulary

PRACTICE AND APPLY

Show your understanding of the vocabulary words by answering these
guestions,

‘capacity | | belatedly | | unalienable | | elusive |
1. What do you possess as an individual with unalienable qualities? Explain.
2. Describe a circumstance in which you receive something belatedly.
3. When have you tried to grasp something that proved slusive? Explain,

4, In what capacity might you help out at a local animal shelter?

Vocabulary Strategy
L Prefixes and Suffixes

Adding a prefix to a word changes the word's meaning, Adding a suffix
changes the word’s part of speech, The vacabulary word unalienable is an
example of a word built by adding the prefix un- and the suffix -able to the
base word alien, As the word web shows, other prefixes and suffixes can be
added to the base word alien with a variety of meanings and parts of speech.

— O

o Interactive Vocabulary
( Alienate >_h. _.-"{\a_ Ml-nltlnn> I n: Und ting
e ~ — Word Origins :
e — f_,-r""'- H--\-""‘-\._\__\_ — e
( Allenabllity )" (’Uhllilnnhhw
ey e "-\.___\___ _____,-

PRACTICE AND APPLY

Each of the fallowing words appears in the selection, For each one,
identify the base word and at least three other words that can be formed
by adding other prefixes or suffixes. For each word you list, identify its

part of speech. If you need help, use a print or enline dictionary 1o identify
forms of the word.

1. colonial
2. wooden
3. liberty

4. inscription

188 UNIT2 ANALYZE & APPLY
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Respond

Watch Your Language!

Subject-Verb Agreement

The rules for subject-verb agreement are relatlvely simple—sublects and
verbs should agree In number (singular or plural). When the subject is a
pronoun, the verb must also agree in person—first person, second person, or

third person.
First-Person Singular [ ricle a bike to school every day.
Third-Person Singular She rides a bike to school every day.
First-Person Plural We ride our bikes to school together every day.

Compound subjects make subject-verb agreement more complicated,

If two single subjects are joined by and, the subjects become a plural
compound subject and need a plural verb, since both subjects are doing
the action. If two singular subjects are joined by the words or or nor, they
function in the sentence as a singular subject because either one is doing

the action, but not bath.
Plural Compound Subject Terry and Raja ricle their bikes to school every day.
Singular Compound Subject Either Terry or Raja rides a bike to school every day,

If the subject is a collective noun—one that refers to several
individuals—the verb may be singular or plural, depending on how the

noun is used, The subject takes a singular verb if the subject is being - ’ﬁﬁﬂ
viewed as a unit. It takes a plural verb if the Tocus is on the individual P o
members of the collective group. e mﬂ;ﬁ.l"ll m
Asa Unit The team fakes the bus to the game. e
As Individuals The team fake turns at practice,
PRACTICE AND APPLY

Read the passage fram the story that includes the escape from the Selby
farm, Write a third-persan narrative of what the three characters did to
prepare and to flee, Use a mix of singular and compound subjects and
choose the correct verb form to show subject-verb agreement.
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Get Ready

from

The Autobiography

Autobiography by Benjamin Franklin

Engage Your Brain

Choose one or more of these activities to start connecting
with the autobiography you're about to read,

By Virtue of . ..

Here are three excerpts from the passage you are about to read.
Based on the excerpts, what is the passage about? How do you
think the ideas are linked? Discuss your ideas with a partner,

& “While my care was employed in guarding against one fault,
| was often surprised by another,”

e ‘I determined to give a week's strict attention to each of the
virtues successively!”

e " ..thataperfect character might be attended with the
Inconvenlence of being envied and hated; and that a
benevolent man should allow a few faults in himself, to keep
his friends In countenanca”

190 UMNIT2 AMNALYZE & APPLY

ESSENTIAL QUESTION:
7 How do we reach our
goals?

Life, in Five
Sentences or Fewer

You want to post your |ife
story in a social media
profile and have five
sentences in which to

do it. What will you write
to sum up your life and
still have it fit in a phone
screen?

o

Self-Improvement Everywhere

Today a walk through a bookstore or a glance
at popular web pages can show that
self-improvement is a hot toplc. Jot down the
titles of any self-help books, videos, or podcasts
i that you have seen. Why do you think content
about self-improvement is so popular? Discuss
your Ideas with a partrer.
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Get Ready

Make Inferences

One of the pleasures of reading an autobiography is getting to know

the writer’s personality, as well as his or her philesophical bellefs and Fhkiis oh Garns
attitudes—in other words, what makes the writer “tick.” In many cases, l__) Autobiography
though, writers don't directly reveal this information, Readers need to

look beneath the surface of the text to Infer, or make an educated guess * uses the first-person paint of

about, the writer's beliefs, view
s focuies on significant events in
s First, note what the author Is telling you directly, the authar's life

s often includes thoughts about
or interpretations of what s
& Make an inference based on details In the text and your prior happening

knowledge.

# Then, think about what you already know about the topic,

As you read, make inferences on Franklin's attitudes and beliefs, For
example, how do you think Franklin felt about being self-reliant and
practical?

Analyze and Evaluate Structure

In this excerpt from his autebiography, Benjamin Franklin describes his
quest for moral perfection. A quest is a search for something, which
often includes a journey. In this case, Franklin's quest is a moral journey
to improve himself. He uses the structure of the quest to make his moral
transformation clear.

Franklin includes graphic features to help the reader track his progress. By
including these structural elements in his autobiography, Franklin bullds
interest in his quest and helps the reader understand his challenges. Use a
chart like the one below to evaluate whether these graphic features build
your interest and understanding in Franklin's journey.

Graphic Feature Effectiveness

— e e e e s
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Get Ready

Annotation in Action

Here |s one student’s attempt to make an inference about Ben Franklin, As
you read, mark details that support your inferences.

As | knew, or thought 1 knew, what was right and wrong, I did
not see why [ might not always do the one and avoid the other.
But I soon found I had undertaken a task of more difficulty

Frawkelin seemas to
believe his assunention

WAS Wrong whﬁ wis Lt

than I had imagined.

wore diffieiclt thaw he
Lhnug«jm?

Expand Your Vocabulary

Put a check mark next to the vocabulary words that you feel comfortable
using when speaking or writing.

contrive | ‘ |
trifling ‘ |
Wiswittiod | Turn to a partner and discuss a time when you tried to
S | improve yoursell. Use as many of the vocabulary words
a5 you can. As you read, use the definitions in the
eradicate ‘ side column 1o learn the vocabulary words you don't
already know,
incorrigible |
| artifice |
falicity '
Background

192 UMIT2 AMNALYZE & APPLY

Banjamin Franklin [(1706-1790] was the oldest of the
founders. He was 69 when he was sent as a delegate to
the Secend Continental Congress, where he assisted
Thomas lefferson In drafting the Declaration of
Independence. But by that time, he'd already had a
rernarkable life, finding success as a printer, publisher,
sclantist, inventor, businessman, philesophar, postmaster,
and statesman, He was also a prolific writer, producing
volumes of essays, travel journals, newspaper articles,
almanacs, speeches, and mare. His autobiography,
however, was his masterplece, and it is still popular today.

0 Fowgtcs M Hasoman hobliting Company - mmage Uwdire Library of Tongeen frinn, B Photagop. Do



from

The
Autobiography

Auteblography by Benjamin Franklin

Look for details that reveal Franklin’s belief in the s el g (':\;"
puﬁsihiiity of human Perfecﬁbi”ty_ As you read, use the side

margins to make notes
about the text

& t was about this time | conceived the bold and arduous project of
MAKE INFERENCES

arriving at maoral perfection. | wished to live without committing

. any fault at any time; [ would conquer all that either natural Annotate: Mark the words In the
i inclination, custom, or company might lead me into. As [ knew, first paragraph that Franklin uses

¢ or thought 1 knew, what was right and wrong, I did not see why | Ta Clecrine thir project

g might not always do the one and avoid the other. But 1 soon found Analyze: What da Franklin's

? I had undertaken a task of more difficulty than I had imagined. words and his plan tell you about

¢ While my care was employed in guarding against one fault, | was his character?

] often surprised by another; habit took the advantage of inattention;

! inclination was sometimes too strong lor reason. | concluded, at

l=.'_‘ length, that the mere speculative conviction that it was our interest

o to be completely virtuous, was not sufficient to prevent our slipping;

and that |I'|t‘ CONEar v habits iList b T'Ir'ulwu, .'uu,i [\:HWJ Oneés u...,‘t|u|'|'1.'g|

e

and established, before we can have any dependence on a steady,

uniform rectitude of conduct, For this purpose | thereiore contrived contrive
the follow inH method. (kon-iriv ) w. to plan skilifully; ta
design

from The Autoblography 193



ANALYZE AND EVALUATE [n the various enumerations of the moral virtues 1 had met

STRUCTURE with in my reading, [ found the catalogue more or less numerous,
Annotate: Mark where Franklins as different writers included more or fewer ideas under the same

list of virtues begins. name. Temperance, for example, was by some confined to eating and
Analyze: What does this list tell drinking, while by others it was extended to mean the moderating
you about the choices Franklin every other pleasure, appetite, inclination, or passion, bodily or
makes in presenting information? mental, even to our avarice and ambition. | proposed to myself, for

the sake of clearness, to use rather more names, with fewer ideas
annexed to each, than a few names with more ideas; and [ included
under thirteen names of virtues all that at that time occurred to me
as necessary or desirable, and annexed to each a short precept, which
fully expressed the extent [ gave to its meaning.

. These names of viriues, with their precepts were:

1. Temperance, Eat not to dullness; drink not to elevation,

2, Sllence. Speak not but what may benefit others or yourself: avaid

trifling trifling conversation.
(1 Ming ) ady, frivolous;
inconsequential, 3. Order. Letall your things have their places; let each part of your
business have its time.
4, Resolution. Resolve to perform what you ought; perform without
fall what you resolve.
5. Frugality. Make no expense but to do good to others or yourself;
i.e, waste nothing.
VOCABULARY 6. Industry. Lose no time; be always emplayed in something useful;

Latin Raatst Mark theward cut off all unnecessary actions,

Industry in Franklin's list. Industry 7. Sincerity. Use no hurtful deceit; think innocently and justly; and, if

Is derlved from the Latin word
industria, meaning "diligence, hard youspenk, speak accordingly.

work” 8. Justice. Wrong none by doing injuries, or omitting the benefits that
Analyze: How does the meaning are your duty,
of the Latin raot relate to 9

Brakling deseriamian? Maderation. Avoid extremes; forbear resenting injuries sa much as

you think they deserve,

-

10. Cleanliness. Tolerate no uncleanliness in body, clothes, or

habitation.

-

11. Tranquillity. Be not disturbed at trifles, or at accldents comman or

unavoldable.

12. Chastity. Rarely use venery but for health or offspring, never to
dullness, weakness, or the injury of your own or another’s peace or
reputation.

13, Humility. Imitate Jesus and Socrates.’

My intention being to acquire the habitude of all these virtues,
[ judged it would be well not to distract my attention by attempting

—
1 Socratas =0k ra-iizl Greek philosopher [4707-300 BC] who baelleved that true
knpiwledge comes through dialogue and systemalic guestioning of ideas
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the whole at once, but to fix it on one of them at a time; and, when

I should be master of that, then to proceed to another, and so on,
till I should have gone through the thirteen; and, as the previous
acquisition of some might facilitate the acquisition of certain others,
T arranged them with that view, as they stand above, Temperance
first, as it tends to procure that coolness and clearness of head,
which is so necessary where constant vigilance was to be kept up,
and guard maintained against the unremitting attraction of ancient
habits, and the force of perpetual temptations, This being acquired
and established, Silence would be more easy; and my desire being
to gain knowledge at the same time that [ improved in virtue, and
considering that in conversation it was obtained rather by the use of
the ears than of the tongue, and therefore wishing to break a habit

I was getting into of prattling, punning, and joking, which only
made me acceptable to trifling company, I gave Silence the second
place. This and the next, Order, I expected would allow me more
time for attending to my project and my studies. Resolution, once
become habitual, would keep me firm in my endeavors to obtain

all the subsequent virtues; Frugality and Industry freeing me from
my remaining debt, and producing affluence and independence,
would make more easy the practice of Sincerity and Justice, etc., etc.

Form of the pages.
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eat not to dullness;
drink not to elevation,
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Don't forget to Q
Notice & Note as you

read the text,

unremitting
{0 rl-mi Tng) ad). constant; never
stopping,

affluence
(il I6-ans) n. wealth,

ANALYZIE AND EVALUATE
STRUCTURE

Annotate: Mark the area of the
chart that shows that Franklin
succeeded In belng temperate lor
most of the week.

Analyze: How does this chart
help the reader understand
Franklin's ideas?
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Conceiving then, that, agreeably to the advice of Pythagoras in his
Golden Verses,’ daily examination would be necessary, | contrived
the following method for conducting that examination.

I made a little book, in which I allotted a page for each of the
virtues. | ruled each page with red ink, so as to have seven columns,
one for each day of the week, marking each column with a letter for
the day. | crossed these columns with thirteen red lines, marking the
beginning of each line with the first letter of one of the virtues, on
which line, and in its proper column, [ might mark, by a little black
spot, every fault [ found upon examination to have been committed
respecting that virtue upon that day.

Q NOTICE & NOTE - [ determined to give a week’s strict attention to each of the
EXTREME OR virtues successively. Thus, in the first week, my great guard was
AESOLUTE LRMaunGE to avoid every’ the least offense against Temperance, leaving the

:‘:I:’:si“ﬂ”ﬂ:i:‘;:;:ﬁ'}?::?:':::‘ other virtues to their ordinary chance, only marking every evening

£ S iaceerets SFc TE L ¢.-.-.;-L-. the faults of the day. Thus, if in the first week I could keep my first
yow've found an Extrams of line, marked T, clear of spots, I supposed the habit of that virtue so
Absalute Language signpost., much strengthened, and its opposite weakened, that [ might venture
Motice & Mo Mk e extending my :urf:ntl-:m to int:ludc the next, i.md for the following
staternant in paragraph 6 that week keep both lines clear of spots. Proceeding thus to the last, |
contains extreme or absolute could go through a course complete in thirteen weeks, and four
language. courses in a year, And like him who, having a garden to weed, does
et Eoiialnwimiher not attempt to eradicate all the bad herbs at once, which would
Franklin Is stating an exceed his reach and his strength, but works on one of the beds at a
uncompromising position or an time, and, having accomplished the first, proceeds to a second, so |
exaggeration. should have, [ hoped, the encouraging pleasure of seeing on my pages

the progress | made in virtue, by clearing successively my lines of
e their spots, till in the end, b ber of courses, ] should beh
(F-ed°T~k00) V. tear Up by the roots: ‘ ursp.u[e.. till in the end, by a number o cn}trhr.::., should be happy
sliministe. in viewing a clean book, after thirteen weeks' daily examination. . ..

The precept of Order requiring that every part of my business should
have its allotted time, one page in my little book contained the
following scheme of employment for the twenty-four hours of a
natural day.

[ entered upon the execution of this plan for self-examination,
and continued it with occasional intermissions for some time. [ was
surprised to find myself so much fuller of faults than [ had imagined;
but [ had the satisfaction of seeing them diminish. To avoid the
trauble of renewing now and then my little book, which, by scraping
out the marks on the paper of old faults to make room for new ones
in a new course, became full of holes, 1 transferred my tables and
precepts to the ivory leaves of a memorandum book, on which the
lines were drawn with red ink, that made a durable stain, and on
those lines I marked my faults with a black-lead pencil, which marks 1
could easily wipe out with a wet sponge. After a while [ went through
one course only in a year, and afterward only one in several years,

pr—
i Pythagorasipl-ihig w250, Golden Verses: Pythagoras was a Greek philosapher.
Y every een
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Don't forget to

The Morning. 5 Rise, wash, and address Notice & Note as you
Ouestion, Whatgood 6 Powerful Goodnessi Contrive read the text.
shall | do this day? day's business, and take the
resolution of the day;
y ;ﬁ:c:;;t':‘::k’:::tm ANALYZE AND EVALUATE
d i STHUCTURE
) Annotate: Underline the areas
g Work of Franklin's schadule in which
19 : he tries to monitor his progress
n toward maral perfectian.
Noon, 12 Read, or overlook Analyze: How does this ehan
1 my accounts, and dine, help the reader understand
3 Franklin's ideas?
3
4 Work.
5.
Evening. G Put things in their places. Supper,
Question, What good 7 Music or diversion, of conversation.
have | done taday? a8 Conversation. Examination of
G the day.
10
1
Night. 12
1 Sleep, .
2
3
4

till at length 1 omitted them entirely, being employed in voyages and
business abroad, with a multiplicity of affairs that interfered; but [
always carried my little book with me.

My scheme of Order gave me the most trouble; and 1 found that,
though it might be practicable where a man's business was such as to
leave him the disposition of his time, that of a journeyman printer, for
instance, it was not possible to be exactly observed by a master, who
must mix with the world, and often receive people of business at their
own hours. Order, too, with regard to places for things, papers, etc., |
found extremely difficult to acquire. 1 had not been early accustomed
ta it, and, having an exceeding good memary, | was not so sensible of
the inconvenience attending want of method. This article, therefore,
cost me so much painful attention, and my faults in it vexed me so
much, and [ made so little progress in amendment, and had such
frequent relapses, that 1 was almost ready to give up the attempt, and
content mysell with a faulty character in that respect, like the man
who, in buying an ax of a smith, my neighbor, desired to have the
whole of its surface as bright as the edge. The smith consented to
grind it bright for him if he would turn the wheel; he turned, while
the smith pressed the broad face of the ax hard and heavily on the

from The Autcblography
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MAKE INFERENCES

Annotate: Mark the phrase in
paragraph 9 that tells the kind of
a% the man decided was best,

Analyze: Why does the man
in the story declde that he likes
“a speckled ax best"? What
Information from the text helps
yau make this inference?

ineorrigible
{in-kdir T-ja-hal) ady. incapable of
being reformed ar corected.

artifice
U ta-1Ts) . a clever means to an
end,

falicity
(11-115"1-1&) n. great happlness.

188 UNITZ AMALYZE & APPLY

stone, which made the turning of it very fatiguing. The man came
every now and then from the wheel to see how the work went on,

and at length would take his ax as it was, without farther grinding.
“No,” said the smith, "turn on, turn on; we shall have it bright by-
and-by; as vet, it is only speckled” “Yes,” says the man, “but [ think

I like a speckled ax best.” And 1 believe this may have been the case
with many, who, having, for want of some such means as 1 emploved,
found the difficulty of obtaining good and breaking bad habits

in other points of vice and virtue, have given up the struggle, and
concluded that “a speckled ax was best;” for something, that pretended
to be reason, was every now and then suggesting to me that such
extreme nicety as [ exacted of myself might be a kind of foppery in
morals,' which, if it were known, would make me ridiculous; that a
perfect character might be attended with the inconvenience of being
envied and hated; and that a benevolent man should allow a few faults
in himself, to keep his friends in countenance.

In truth, I found myself incorrigible with respect to Order; and
now | am grown old, and my memory bad, I feel very sensibly the
want of it. But, on the whaole, though I never arrived at the perfection
[ had been so ambitious of obtaining, but fell short of it, yet [ was,
by the endeavor, a better and a happier man than | otherwise should
have been if | had not attempted it; as those who aim at perfect
writing by imitating the engraved copies, though they never reach the
wished-for excellence of those copies, their hand is mended by the
endeavor, and is tolerable while it continues fair and legible,

It may well be my posterity should be informed that to this little
artifice, with the blessing of God, their ancestor owed the constant
felicity of his life, down to his 79th year, in which this is written,
What reverses may attend the reminder is in the hand of Providence;
but, if they arrive, the reflection on past happiness enjoyed ought
to help his bearing them with more resignation. To Temperance he
ascribes his long-continued health, and what is still left to him of a
good constitution; 1o Industry and Frugality, the early easiness of his
circumstances and acquisition of his fortune, with all that knowledge
that enabled him to be a useful ¢itizen, and obtained for him some
degree of reputation among the learned; to Sincerity and Justice, the
confidence of his country, and the honorable employs it conferred
upon him; and to the joint influence of the whole mass of the virtues,
even in the imperfect state he was able to acquire them, all that
evenness of temper, and that cheerfulness in conversation, which
makes his company still sought for, and agreeable even to his younger
acquaintance, | hope, therefore, that some of my descendants may
follow the example and reap the benefit,

4 foppery in morals: pxcossive regard for and cancern abaut one's moral appearance
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COLLABORATIVE DISCUSSION

Which of Franklin's virtues seem most important? Which do not
seem important? Discuss your ldeas with a partner,

Review your notes and
add your thoughts to your
Response Log,

Assessment Practice

Answer these gquestions before moving on to the Analyze the Text
section on the following page.
1.  What reason did Franklin have for listing Temperance first?
@ He hoped to achieve the most difficult goal first.
@ Mastering it would make the others easier to achieve,
@ Since it was mentioned by other writers, it must be most important.

@ Temperance was the virtue he valued most.

2. Why did Franklin make a book with a chart for each of the virtues?
@ to keep track of how well he was doing
@ to share the information with the people he knew
@ because his employer told him to do it
@ because he preferred thinking in visual terms

3. What did Franklin think of the endeavor, once he realized he would not achieve his
ariginal goals? '

@ He believed the endeavor had been a waste of time and
nothing had been gained,

He decided that his ideas about reasan and order were
probably wrong.

@ He was better and happler than he would have been if he
hadn't tried.

@ He believed he was a worse man than he had been when he
started out,

Test-Taking Strategies

)

from The Autebiagraphy
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Respond

Analyze the Text

Suppert your responses with evidence from the text,

tf'l-'l-') EVALUATE Why did Franklin believe that temperance should go first on his list of
virtues? Do you agree with his reasoning? Explain,

-’_.-2 ) EVALUATE How did the print and graphic features Franklin Included help you
understand his progress on his project? Include your answers in the chart,

Q NOTICE & NOTE

Review what

you noticed and
noted a5 you read
the text. Your
annatations can
help you answer
these questions.

Print Features Graphlc Features

:flj--“- INFER In his later life, do you think Franklin still believed that people could
achieve moral perfection? Explain.

{',':4-:} INFER Do you think Franklin’s descendants would have benefited from his
example, as he hoped they would? Why or why not?

EVALUATE Some critics consider Franklin to be self-righteous and materlalistic;
others have ridiculed his plan for moral perfection as regimented and superficial,
Da you find any evidence for these charges in the excerpt? Explain,

_r'-_'.
L
L

[ﬁ EVALUATE Franklin's stated goal is "to live without committing any fault at
any time!” Does Franklin's Extreme Language convince you that this goal is

important? Is this a reasonable expectation? Explain, citing evidence from the text.

200 UNIT2 ANALYZE & APPLY
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Respond

) Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lessan,

L\:rlting As you write and discu

E s you an 35,
ity be sure to use the

Write an essay In which you evaluate Franklin's scheme for maral Acadamic Vocabulary

perfection. wpards.

s Begin with your overall impression of Franklin’s plan.

& Discuss parts of Franklin's approach that seem useful as well as
those that might not be practical.

7
ideologica
& Consider how his plan compares with the self-improvement

books or videos that you know. What are the advantages and
disadvantages of each?

e Draw a conclusion about whether Franklin's goals are
achievable today.

Research
'> Find Out About Franklin
Speaking & Listening : Benjamin Franklin was a remarkable, brilliant,
Elavator Pitch and accomplished person. Do some research

about his life and accomplishments and answer

Imagine you get on an elevator with
gy g the following questions:

the CEO of a world-fameus publisher

of self-help books. In the few minutes e Whatare two things Benjamin Franklin
you'd have 1o get from the ground Invented?

floor to the top, you have a chance to e What was Franklin's association with the
pitch your idea—some seriously postal service?

awesome advice—ior a best-selling s Inwhat foreign country did Franklin work

self-help book. What ideas do you during the American Revelution, and what
pitch? What virtue might you focus job did he have there?

on? Write a draft of what you'd say,
E then make your pitch to a partner,
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Respond

Expand Your Vocabulary

PRACTICE AND APPLY

Show your understanding of the vocabulary words by answering
these questions.

1. What is a project that requires unremitting attention?
2. What news might give you a feeling of felicity?
3. What would people wear to display their affluence?
4. How would you eradicate weeds from a field of grass?
5. s atrifling Issue something you should spend much time on?
6. Would you describe a hero or a villain as incorrigible?
7. Would someone use artifice to perform a magic trick?
B. Why might you contrive a way to get the day off?
Vocabulary Strategy Ak
‘> Latin Roots OH |
Interactive Vocabulary
A root is a word part that carries the core meaning of a word. In most cases, Lesson: Understanding
Word Orlgins

raots combine with other word parts to form whole words, Often, these

word parts are prefizes or suffixes, but sometimes they are additional roots,
Groups of words with the same root are called word families.

English has collected words and roots from around the world. Thousands
of those roots came into English from Latin. Knowing some of the roots
can help you figure out other words in the family, Far example, the words
number, numerous, and enumeration are all in one word family with the
Latin root numerus, meaning “a number or quantity.”

PRACTICE AND APPLY

Use a dictionary to identify the root or roots of each of these words from
the text. Then, name at least one other waord In the same word family.

1. acquisition
2. circumstances

3. conduct

1 Hopgian IS danur] Palsnlire orgasy

4. judge
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Respond

Watch Your Language!
Standard English

Standard English requires a writer to follow the conventions of sentence
structure, usage, and punctuation, While most people agree on these
conventions, they may change over time, S5ome conventions, like that

of ending sentences with prepositions, are contested, meaning there |s
widespread disagreement about whether the usage is acceptable.

Writers can use resources called style guides to identify departures from
conventions and suggest ways to improve their writing. Style guides
explain the rules of Standard English and show examples of correct

and incorrect usage to help illustrate those rules. Writers may also use
grammar and style checker to check for possible errors.

A style guide can also provide suggestions an how to undertake such
tasks as varying sentence structure. It can provide examples of various
sentence types, such as these examples from the selection:

Simple sentence: it was about this time | conceived the bold and arduous
project of arriving at moral perfection.

Compound sentence: | entered upon the execution of this plan for self-
examination, and continued it with occasional intermissions for
some time.

Complex sentence: As | knew, or thought | knew, what was right and wrong,
Idid net see why [ might not always de the one and avoid the other,

PRACTICE AND APPLY

Write four or five sentences stating your opinion of Franklin's character
and judgment based on the excerpt from The Autoblography. Be sure

to include a mix of sentence structures to give variety to your writing.
Then, check your sentences against a style gulde to ensure that you have
structured sentences and used punctuation correctly,

fram The Autobiography
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EESENTIAL QUESTION:

Collaborate

& Compare

Compare Themes

As you read, note sound devices, voice, and key details in each
poem to help you identify the poem's theme, or message about
life, society, or human nature, Then, think about how the themes
of the twa poems relate to each other, After you read the poems,
you will collaborate with a small group on a final project,

Poam |y,
heatley DY Paul [ 5 .
hiflis W Pages 210.0y o ee Dunbay
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After you read, you will explore ideas In the poems by
collaborating with a small group on a presentation. You will
follow these steps:

= Determine the most important details
s Determine the theme of each poem

e Compare themes

& Present to the class
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Get Ready

On Being Brought from
Africa to America

Poam by Phillis Wheatlay

Sympathy

Poam by Paul Laurence Dunbar

Engage Your Brain

Choose one or more of these activities to start connecting
with the poems you're about to read.

“It Is a Truth Universally
Acknowledged...”

Are there themes or ideas that are universal?
What does that even mean? Think about myths,
fairy tales, stories, or songs that have been
around for a very long time. Do they mention
ideas or situations that you can relate to? If so,
what are they? Make a list with the title of the
story, the song, the Idea or situation, and how
they all relate to your experience.

From “The Star Spangled Banner” Trailblazing

to George Michael to Beyoncé What is it like to be the first to do something?

The topic is freedom. Your task, should you With a classmate, make a minute-long video or
accept it, Is to come up with a list of songs a podcast about someone who is considered a
that deal with freedom—however you “trailblazer” Consider the following questions:

want to define the term. Just be prepared
to defend your definition and choices to a
Partner

» What did this person do that was so special?

s How does this perion view his or her
J accomplishments?

e — PSS =

& How did other people benefit from this
person's contributions?
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Analyze Themes
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The theme of a work is its message about life or human nature,

There is usually one central theme, but a work may have additional Focus on Genre
themes, This message may be stated directly, but readers often LP oetry
must infer what it is. To infer a poem’s theme, note details about its s develops a theme (or multiple
speaker, its key ideas, the feelings it expresses, and the poet’s use of themeas) in the work
language and sound devices, & may express a universal theme
Some themes are unlversal, meaning they are found In literature # |s more condensed and
across all time periods. These poems were written during two suggestive than prose
different literary periods. However, they both express important & uses a variety of sound devices
ideas, such as freedom. A« you read, note the themes that each to add emphasis and convey
poem suggests and consider whether these themes are universal. Fesning

"On Being Brought from Africa to Amarica® “Sympathy”

Details and Suggested Themes Details and Suggested Themes

Analyze Sound Devices

Poets use a number of sound devices to emphasize |deas, add a
musical quality, create mooed, and reinforce meaning,

& Rhyme is the occurrence of similar or identical sounds at the
end of two or more words. Rhyme that occurs within a single line
of poetry is called internal rhyme. Rhyme that appears at the
end of a set of lines is called end rhyme.

= Rhythm refers to the “beat” of a poem and is created by the
pattern of stressed and unstressed syllables,

= Meter is the repetition of a reqular rhythmic unitin a line,

= Repetition is a poetic device in which a sound, word, phrase, or
line is repeated to emphasize the importance of an idea, as well
as to create an appealing rhythm,

# Alliteratlon |s the repetition of consonant sounds at the
beginnings of words, placing emphasis on those words, theair
sounds, and thelr meanings.

As you read, notice the way that the two poets use sound devices
to create unique volces, draw attention to iImpeortant ideas, convey
meaning, and suggest themes,

UNIT2 COLLABORATE & COMPARE
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Get Ready

Annotation in Action

Here are ane student’s notes about the poet’s use of repetition and other
sound devices in "Sympathy.” As vou read, notice the use of repetition and
other sound devices ineach poem.

1 know what the caged bird feels, alas!

When the sun is bright on the upland slopes; Repetition of "whew the”
When the wind stirs soft through the springing grass, ewphasizes the bivd's longing.
And the river flows like a stream of glass;

' When the first bird sings and the first bud opes,

Background

Born In'West Africa, probably in 1753, Phillis Wheatlay
would become the first African American to publish a
book of poetry. She was enslaved In 1761 and brought to
Boston, where she was purchased by a local merchant,
Jahn Wheatley, She learmed to read and write and was
recognized as a prodigy. She published her first poem at
age 13in 1767,

Wheatley went on to publish a number of other poems
and by 1770 her work was known throughout the
colonies. In 1773, Wheatley published her first and only
book of verse, Poems on Various Subjects, Religious and
Moral, which Is eonsidered a landmark achievement in
U5, history, With hts publication, Wheatley became the
first African American and first person held in slavery in
the L5, to publish a book of poems, She also became
the third American wornan to do so. Phillls was given her
freedom after Susannah Wheatley's death in 1774,

Paul Laurence Dunbar was born in Ohio in 1872, He was the
anly African American student In his high school elass, and
he published poems in the schoal newspaper, eventually
becoming the editor. He self-published his first collection of
paems, tithed Oak and lvy, In 1893, Dunbar was one of the
pramier African Amerlcan poets in the United States. Dunbar
continued publishing poetry and other writing until his
death at age 33 in 1506,
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O HOTICE & NOTE

As you read, use the
side margins to make
notes about the text.

AMNALYZE SOUND DEVICES

Annotate: Inlines 7 and B, mark
the phrases in which the end
rhyme appears.

Evaluatai What contrast does
the rhyme help emphasize? Why is
this contrast significant?

On Being Brought
from Africa
to America

by Phillis Wheatley

Notice details that tell you about the speaker’s

circumstances and feelings.

"Twas mercy brought me from my Pagan land,
Taught my benighted' soul to understand
That theres a God, that there's a Saviour too;
Once | redemption neither sought nor knew,
Some view our sable’ race with scornful eye,
“Their colour is a diabolic die™

Remember, Christians, Negroes, black as Cain,
May be refind, and join th’ angelic train,

s
! banighted: ignarant.

2 gable: dak Brown or black

} diabolic die: an evil or devilish coloring agent idye

208 UNIT2 COLLABORATE & COMPARE
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Review your notes and
add your thoughts to your
Response Log.

Assessment Practice

Answer these questions about “"On Being Brought to Amerlca® before
maving on to the next selection,
1. A theme of "On Belng Brought from Africa to America®is

@ freedom rests on the ability to read

@ all people need understanding

@ bigatry toward African Americans is morally wrong

@ being brought to America from Africa was an act of oppression

2. Whao Is the speaker in the poem?
@ an enslaved person In America
@ a preacher at a church
@ a Christian slaveholder in Africa
@ a sailor an a voyage

3. Which phrase reveals the speaker’s attitude about going to America?

G:] Twas mercy brought me

redemption neither sought nor knew

@ our sable race
@ May be refind L@E_d_]

Test-Taking Strategies |

On Being Brought from Africa to America 209
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@ HOTICE E HOTE
As you read, use the

sicle margins to make
notes about the text

ANALYZE SOUND DEVICES

Annatata: In the first and second
stanzas, mark the phrase that s

repeated

Analyze: What idea does the
writer emphasize through the use
of répetition?

ANALYZE THEMES

Annotaleé: Inlines 18-20. imark
tha words and phrases that rafar

to the bird's song.

Contrast: What two wavs of
interpreting the bird's seng are
noted by the speaker? How does
the difference betwéen theie twa
ways help develop the theme?

Sympathy

by Paul Laurence Dunbar

Notice the way the writer uses word choice and sound

devices to convey themes.

I know what the ¢ ;lw,,.'l.l bird feels, alas!

When the gun is |'|rig|1l on the ||[!|m'.d .‘a'-]lll!ll."\".
When the wind stirs soft lhrmllrlll the h|'|l'il'|wn!; grass,
And the river flows like a stream of glass;

When the first bird sings and the first bud opes',
And the faint perfume from its chalice steals—

I know what the caged bird feels!

1 know why the caged bird beats his wing
Till its blood is red on the cruel bars;
For he must fly back to his perch and cling
When he fain® would be on the Imugh a-swing;
And a pain still throbs in the old, old scars
And they pulse again with a keener sting-
I know why he beats his wing!

| know why the caged bird sings, ah me,

When his wing is bruised and his bosom sore,
When he beats his bars and he would be free;
It ig not a carol ol joy or gluv,

But a prayer that he sends from his heart’s deep core,
But a plea, that upward to Heaven he flings—
I know why the caged bird sings!

! opanr v opent
i fain: odv. happily, gladly
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COLLABORATIVE DISCUSSION [

How would you describe the speaker’s attitude about freedom in
each poem? Share your ideas with a partner.

wﬂp]{;[[ IEEI:

AR

Review your notes and
add your thoughts to your

Response Log.

Assessment Practice

Answer these questions before moving on to the Analyze the Texts
section on the following page.

1.  Which action stirs feelings in the caged bird?

@ when it is caged
@ when it hears the first bird sing
@ when it feels pain from old scars

@ when it prays

Which line in *Sympathy” describes what the bird wants to do?
@ When the sun is bright on the upland slopes;

Far he must fly back to his perch and cling

@ When he faln would be on the bough ahsv;dng;

@ Buta plea, that upward to Heaven he flings—

Which line in the poem most directly refers to the canditions of slavery?
@ When the wind stirs soft through the springlrig grass,

(E) For he must fly back ta his perch and cling

@ Itis not a carol of joy or glee,

@ And a pain still throbs In the old, old scars

Sympathy

21
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Analyze the Texts

Support your responses with evidence from the texts,

'I_l INTERPRET Reread lines 5-6 of “On Being Brought from Africa to America, What do
these lines tell you about the speaker’s experience? How do these lines help develop
the thema?

\1) INTERPRET Reread lines 1-7 of "Sympathy” How would you describe the language
that expresses the speaker’s feelings in this stanza?

::I_ill_} ANALYZE How would you describe the rhyme scheme of the stanzas in the poem
"sympathy”? Which words are emphasized through Dunbar’s use of alliteration?
What is the effect of each sound device?

(4] CONTRAST What effect does the contrast between the imagery in the first stanza
and the second stanza of "Sympathy” have? How does this contrast help develop the
poem's themes?

{_"5 | CONNECT Think about the themes expressed (n each poem. Which theme resonates
with you the most? Consider the following in your response:
= word cholce
& imagery

s sound devices

i

(6 ) EVALUATE Explain whether the two poems have a theme in common and whether
this theme is universal. Does It seem to be true across time perlods and cultures?
Explain, using examples from the texts to support your answer.

212 UNITZ COLLABORATE & COMPARE
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Review what

you noticed and
noted a3 you read
the texl. Your
annatations can
help you answer
these guestions.
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Respond

) Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lesson.

Writing
5 Compare the Poems

As you write and discuss,
Write a brief essay in which you compare and contrast the use of Be sure to use the
literary elements in “On Being Brought from Africa to America” and A.u:itmk\lulbullry
*sympathy” Choose from the list of elements below: words,
s Images | contrary |

e sound devices

& tone

e word choice

Cite speciflc examples from the poems, To conclude, note which

writer used literary elements most effectively. ] revolution ]

Speaking & Listening
5 Connect to the Modern Day

Even though these poems were written long Madia
ago, they discuss ideas about freedom and L:. Present a Poem About
justice that are still relevant today, Did the ideas Freedom

in either of these poems remind you of anything
you have read, seen, or listened to recently?
Waork with a partner, discuss a connection you
can make between these poems and stories you
have read, shows you have watched, or songs & Deatermine the theme about freedom you
you have listened to. want to convey.

Use the poems you just read as an inspiration
for a modern-day poem about freedom that you
will present to your class.

& Choose an image in the spirit of Dunbar’s -
“taged bird” that conveys the theme.

e [nclude details and language that make your
poem uniquély modern.

Consider visual support to highlight the
theme or clarify your central image,

e Use technology to produce, edit, and
present or publish your version of the poem,

Y, + ' Hmghene ey Somrmar Ptiiebing, Dampuamy
-
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Respond

Compare Themes

Bath “0On Being Brought from Africa to America” and “Sympathy” deal
with the issues of slavery and oppression, although they address the
topics in very different ways, Each has a specific theme, or message
about life, society, and human nature, that the poet develops over the
course of the poem,

You can infer a theme based on the speaker’s voice and paint of view,
You can also identify and evaluate important details to determine the
theme, or listen to see how sound devices emphasize parts of the text,
As you examine the poems to determine theme(s), consider:

& Speaker and point of view—Who |5 speaking? What does the
speaker feel, want, or belleve?

= Important details—What Information is provided by each poem's
speaker?

s Sound devices—Does the poet use rhyme, repetition, or other
sound devices to highlight or convey impertant information? What
do the devices suggest?

With your group, complete the chart with details from both poems.

“On Being Brought
from Africa to America”

“Sympathy"

Important Details

Speaker and Point
of View

Sound Devices

UNIT2 COLLABORATE & COMPARE
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Respond

) Analyze the Texts

Discuss these questions in your group,

1 ) CONTRAST Review the notes you made on the speakers in the chart, How do
 the speaker ar the point of view differ between the two poems? Explain.

l: 2} MAKE INFERENCES What Inference(s) can you make about the attltude toward
slavery and oppression expressed by each poem?

{: 3 ) EVALUATE Both poemsrhyme. Which poem's rhyme scheme did you find to be
the most engaging? Explain why.

[ 4 INTERPRET What role does religion or religious faith play ineach poem? Cite
evidence from the poems in your discussion,

Collaborate and Present

Now crieate and present a theme board listing the major themes of the two poems,
Follow these steps:

( 1) DETERMINE THE IMPORTANT DETAILS With your group, review your chart
and determine which detalls are most important, Decide how you want to present
) your analysis of the poems’ themes using text evidence,

{ l CREATE THEME STATEMENTS Decide as a group what the theme or themes
are In each poem. You can use a chart to organize your Ideas.

Datalls from “On Being Brought

from Africa to America” Details from “Sympathy Theme(s)

' | COMPARE THEMES Discuss with your group similarities and differences in the
themes of the poems, Listen actively, and ask athers to explain any points that are
not clear. Summarlze commaon or universal themes you found in the tweo poems.

My Siomagiuion: W Hympurt Pobiseng ooy
[

u.'ﬁ | PRESENT TO THE CLASS Clearly state and outline the thematic similarities and
 differences between the two poems, At the end, ask for and answer questions
from the class. If others disagree with your interpretation, be polite as you justify
YOUT FESPONSE,
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Collaborate
& Compare
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ESSENTIAL QUESTION:
7  How can we share power
wmnmmm

Compare Tone

Yau're about to read two women's efforts to address impartant
issues at different times in history. As you read, pay attention
to the tone, or the attitude of each author toward the subject
she's addressing, Think about the similarities and differences in
bath the content and tone of their concerns.

Essay by sh

290225

pages

eryl Sandberg Letter by Ap;

BPAgas 39z g=s
ages 226 227

gail Adams

After you read the essay and the letter, you will collaborate
with a small group on an analysis of both texts. You will
follow these steps:

Examine a topic
Conduct research
Develop a plan

Create and present a presentation

UNITZ2 COLLARORATE & COMPARE
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B -’i Get Ready

from Lean In

Essay by Sheryl Sandberg

Letter to John Adams

Letter by Abigail Adams

Engage Your Brain

Choose ane or more of these activities to
start connecting with the essay and letter

you're about to read,

o
A Delicate Balance
Sometimes it's hard 1o ask for help.
Other times it's wempting to have
someone else do what we know we
ought to take care of ourselves, When
Is it better for you to be responsible for
your life and do what needs doing, as
opposed 1o relying on others? When is
it appropriate to have someone help

on your behalf? Write your response to
those questions in your class journal.

+ Second First Lady Trivia

e q
i What do you know about Abigall Adams, the
'-Eh second First Lady of the United States? Do some
Advocacy i ' ,, research to answer the following questions:
An advocate s someone who publicly 1. How many presidents was she related to?
su':ipm-lr: o mcl‘:’mbr: End? cau:"‘fm 2. Where was she on the night of March 4,
s b il udgaidanibndigl 1797, and where should she have been?
any one thing, what would it be and
whyr Dlgcuss WUI' ANSwer w“h a sm" 3. Whh‘.h ﬂfthe Fﬂundlng Falherf- mﬂd! h‘ef

group of classmates, angry?

4. What were two or three causes she was
passionate about?

5. Asawife, what was different about her role,
compared to that of her contemporaries?

Lean In/ Letter to John Adams 217
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Analyze Tone
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Think about the different ways someene could ask you, "Are you
ready?” Even if the words do nat change, the tone of voice lets you
know If the speaker is annoyed, neutral, or surprised.

When we read, we don't hear an actual voice, so we have to look for
ather clues to tell us the author's tone,

& One clue is the vocabulary an authar chooses, or diction, For
example, an author could use one of the wards, mean, nasty, or
vile, to describe someone; the word he or she picks helps you
guess the degree of that author'’s feelings,

s Another clue is syntax, or how the author arranges words and
forms sentences. Compare: "It appeared he had a rather mean
streak.” to “That's just one mean man!” The first is a neutral
abservat/on while the second is an opinionated exclamation,

Diction and syntax can tell you If a text is formal, informal, explanatory,
sarcastic, or humorous. As you read, note words or phrases that might
reveal how Sandberg and Adams feel about their tapic,

Analyze Author's Purpose

Authors can have more than one reason to write a text: they might
want te persuade, explain, express thoughts or feelings, or entertain,
The purpose of the text is often related to the text’s message,

or the main idea an author wants to convey, and the intended
audience, or the people an author wants to influence or affect,

You can determine an author’s purpose by making inferences, or
logical guesses, based on the use of key details, word choice, and
tone, As you read each text, use the chart to help you infer what the
author's purpose is.

Focus on Genre
L Essay

it a short woark of nanfiction on
a single subject

may use informal language
can be autabiographical

Focus on Genre
S Letter

& s addressed to a specific
person or graup

= may have a formal or informal
tone, depending on writer's
purpose

& may convey personal
infermation, share epinions, or
make reguedts

Message Audiance

Purpose

from Lean in

Letter to
John Adams

UNITZ COLLABORATE & COMPARE
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Get Ready

Annotation in Action

These are one student’s notes on Sheryl Sandberg’s tone. As you read, note how
Sandberg and Adams use word choice and word order to convey tone,

...] headed to my first day of work as chief The chotee of words “excited,”
operating officer of a small company called “MEFVOWUS,” "anxious,” awd
Facebook. As I pulled out of my driveway, | “seaved” makes the tone

remember feeling excited. I also felt a little
nervous . . . a little anxious . . . okay, maybe
even a little scared about this new challenge.

tday —energy mixed with fear.

Expand Your Vocabulary

Put a check mark next to the vacabulary words that you feel comfortable
using when speaking or writing.

With a partner, write a few sentences about

demurred . parity equality, using as many of the words as you can,
witarsived 1] deprive i As you read the excerpt from Lean in, as well

' as Abigail Adams’s letter to her husband, use
internalize ' impunity the definitions in the side column to learn the

vocabulary words you don't already know,

Background

With degrees In economics and business from Harvard, Sheryl Sandberg
(b. 1969) became chief of staff in the U.S. Treasury Department, then vice
president at Google, and In 2008, chiel aperating officer at Facebook, Lean
In, the title of her book, alse became the name of an organization that she
founded. By 2014, she was a billlionaire. In 2015, Sandberg'’s husband died
suddenly, and Sandberg began to rethink some of her goals. Today, she Is
still with Facebook, but also helps women dealing with grief.

Abigall Adams was educated by her parents and grandparents
because public education for women was limited. Access to her
family's library grounded her in the classics, history, government, law,
and philosophy, Married in 1764 to future LS, President John Adams,
Abigail had four children by the time John was sent to the Secand
Cantinental Congress in 1774, After that, John was absent more than
he was at home, Abigall cared for the farm and the ehildren, and

she began the correspondence that would continue for the rest of
her life. Her letters reflect life at the time but are alse filled with her
passion for politics and her Intense patriatism.

Lean In / Letter to John Adams 219



Q NOTICE & NOTI
As you read, use the

side marging 1o make
notes about the text,

ANALYZIE TONE

Annotate: Mark elements in
paragraph 1 that help establish
Sandberg'’s tone,

Analyze: What is the authar's
attitude toward her new job?

from

Lean In

Essay by Sheryl Sandberg

Note details that tell you what a highly successful career
woman says about her work-life balance.

On March 24, 2008, | headed to my first day of work as chief
operating officer of a small company called Facebook. As |
pulled out of my driveway, | remember feeling excited. [ also felt a
little nervous . . . a little anxious . . . okay, mavbe even a little scared
about this new challenge, It wasn't anything specific that concerned
me. | knew the tech business well after spending more than six vears
at Google. I had shared many dinners with CEQ' Mark Zuckerberg
before he offered me the job, and [ knew we were in sync about the
imporiance of Facebooks mission. My fear was more the general
anxiety vou feel over the risks associated with a new job and the
worry that vou won't succeed,

Y CEO: ¢hied axecutive offico thir hlghest-ranking Essoullve al § campany
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I parked my car and went up to an industrial, open-plan
office space. My desk faced Mark’s and was near the very popular
Rainbow Room, which was crammed with couches and video
games, Al the time, the office walls were bare, Today, those walls
are filled with posters that reflect the company’s philosophy and
encourage employees to take risks. “Proceed and be bold.” declares
one, "Move fast and break things,” advises another, But the one
that would have helped me on that first morning doesn’t make a
statement; it asks a question: "What would you do if you weren't
afraid?”

This question speaks to everyone, but I think it has special
significance for women. Fear Is at the root of so many of the
barriers that women face, Fear of not being liked. Fear of making
the wrong decision, Fear of drawing negative attention, Fear of
overreaching, Fear of being judged. Fear of failure. And for those
who want 1o have children, the fear that we can't be both good
employees and good mothers,

| know it's pointless to tell someone 1o be fearless, I regularly
fail to convince even myself. But it does help to tell ourselves to
fight aur fears at every stage of our lives. In school, don't be afraid
to raise your hand. When you are attending a meeting, don't be
afraid to sit at the table. Don't be afraid to offer yvour opinion, Don't
be afraid of waiting to find a life partner who will support you in
achieving your dreams, And don't be afraid to be fully engaged
in your career, even as you plan to have a family. By fighting
these fears, women can pursue professional success and personal
fulfillment—and freely choose one or the other . . . or both,

Five years ago, | dove into my new Facebook job as fearlessly
as | could. And although at the time a lot of people questioned why
I would want to go to work for a 23-year-old, no one asks me that
question anymaore.

It's your turn now, Please ask voursell: What would [ do if ]
weren't dfraid? And then go do it

Success Secret 1: Sit at the Table

A few years ago, | hosted a meeting for Treasury Secretary Tim
Geithner at Facebook. We invited 15 executives from across Silicon
Valley” for breakfast and a discussion about the economy. Secretary
Geithner arrived with four members of his staff, two senior and
two more junior, and we all gathered in our one nice conference
room. After the usual milling around, 1 encouraged everyone to
take a seat. Our invited guests, mostly men, sat down at the large
conference table. Secretary Geithner's team, all women, took their
food last and sat in chairs off to the side of the room. | motioned

' Sillcon Vallay: the location in Californis of many of the laige tlech companies, so
mamied Because silicon s the alement fram which eomputer chips are made,

Don't forget to o
Notice & Note 45 you

read the text,

ANALYZE AUTHOR'S PURPOSE

Annotate: In paragraph 2, mark
the guestion that Sandberg refers
1o in paragraph 3,

PFradict: Why do you think she
says it has "special significance for
wamen”? What does this suggest
about her purpose?

VOCABULARY

Analyze ldioms: Idioms are
expressions that don't literally
mean what the words say, For
example, a person who Is all
“sweetness and light” is someone
whao |5 extremely pleasant, maybe
even averly so, In paragraph 4,
mark the expression "sit at the
table”

Analyze: What contest clues
lead you to think that Sandberg
may not mean this literally? What
does using this idiom suggest
about her tone!

Lean In
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for the women to come sit at the table, waving them over publicly so
demurred they would feel welcomed, They demurred and remained in their
(di-mdrd ") v disagreed ar refused sels,

The four women had every right to be at this meeting, but

because of their seating choice, they seemed like spectators rather
than participants, [ knew [ had to say something. So after the
meeting, | pulled them aside to talk. T pointed out that they should
have sat at the table even without an invitation, but when publicly
welcomed, they most certainly should have joined. At first, they
seemed surprised, then they agreed.
watershed It was a walershed moment for me, A moment when I witnessed
{wh tar-shed) n, a turning point, a an internal barrier altering women’s behavior. A moment when |
crucial dividing line realized that in addition to facing institutional obstacles, women

face a battle from within, We consistently underestimate ourselves,

Multiple studies in multiple industries show that women often judge

their own performance as worse than it actually is, while men judge

their own performance as better than it actually is.

We hold ourselves back in ways both big and small, by lacking

self-confidence, by not raising our hands, and by pulling back when

internalize we should be leaning in, We internalize the negative messages we

(In-tdr na-1iz) v. 1o make get throughout our lives—the messages that say it's wrong to be
something, such as an ideaara

to accept a requiest or suggestion

outspoken, aggressive, or more powerful than men, We lower our

value, an impartant part of the A 2 .
e g ' own expectations of what we can achieve. We continue to do the

kind of person you are

h.ﬂ{:. - =

i

L
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majority of the housework and childcare. We compromise our Don't forget to O
career goals to make room for partners and children who may not Notice & Nota a: you
even exist yet. Compared to our male colleagues, fewer of us aspire P L St

to senior positions,

Internal obstacles are rarely discussed and often underplayed.
Throughout my life, I was told over and over about inequalities
in the workplace and how hard it would be to have a career and a
family. | rarely, however, heard anything about the ways I might
hold myself back. These internal obstacles deserve a lot more
attention because they are under our control. We cannot change
what we are unaware of, and once we are aware, we cannot help .
but change. and breezy, but the tone changes

hare, What is the relationship

[ know that in order ta continue to grow and challenge myself, between the topic and the tane?
I have to believe in my own abilities. | still face situations that | fear
are beyond my qualifications. And 1 still sometimes find myself
spoken over and discounted while men sitting next to me are not,

But now I know how to take a deep breath and keep my hand up. 1
have learned to sit at the table,

ANALYZE TONE

Annotate: Mark in paragraph 11
the twe examples of “internal
obstacles”

Infer: The essay starts out bright

Success Secret 2:
Make Your Partner a Real Partner

I truly believe that the single most important career decision that
a wornan males is whether she will have a life partner and who
that partner is. A woman who can find someone who is willing to
share the burdens—and joys—of home life will go further in her
work life. [ don’t know of a single woman in a leadership position
whose life partner is not fully—and I mean fully—supportive of
her carcer. No exceptions. And contrary to the popular notion that
only unmarried women can make it to the top, the majority of the
most successful female business leaders have partners.
In the last thirty years, women have made more progress in
the workforce than in the home. When a husband and wife both
work full-time, the mother does 40 percent more childeare and
about 30 percent more housework than the father, So while men
are taking on more household responsibilities, this increase is
happening very slowly, and we are still far from parity. . .. parity
This has to change. Just as we need to encourage women to (plr'1-1&) a, equality, being
lean in to their careers, we need to encourage men to lean in to equivalent.
their families. If we expect and allow them to do maore, they will do
more. And everyone will benefit.
When husbands do more housework, wives are less depressed,
marital conflicts decrease, and satisfaction rises, When women
work outside the home and share breadwinning duties, couples
are more likely to stay together. In fact, the risk of divorce reduces
by about half when a wife earns half the income and a husband
does half the housework. For men, participating in child rearing
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ANALYZE AUTHOR'S PURPOSE

Annotate: Mark Sheryl Sandberg's
advice in paragraph 20,

Inferi Why do you think she glves
this advice? How daes it support
her overall purpose?

Review your notes and
add yaur thoughts to your
Response Log.

fosters the development of patience, empathy, and adaptability,
characteristics that benefit them in all their relationships. For women,
earning money increases their decision-making ability in the home,
protects them in case of divorce, and can be important security in
later years, as women often outlive their husbands. . . .

I could not do what 1 do without my husband, Dave, Still, like all
marriages, ours is a work in progress, Dave and [ have had our share
of bumps on our path to achieving a roughly 50/50 split. After a lot of
effort and seemingly endless discussion, we are truly partners.

The good news is that men in younger generations appear
more eager to be real partners than previous generations did. A
survey that asked participants to rate the importance of various job
characteristics found that men in their 40s most frequently selected
“work that challenges me” as very important, while men in their 20s
and 30s most frequently selected having a job with a schedule that
“allows me to spend time with my family” If these trends hold as this
group ages, this could signal a promising shift toward greater equality.

Waonderful, sensitive men of all ages are out there, And the more
that women value kindness and support in their boyfriends, the more
men will demonstrate it

So, when looking for a life partner, my advice to women is date
all of them: the bad boys, the cool boys, the commitment-phobic
hoys, the crazy boys. But do not marry them. . .. When it comes time
to settle down, find someone who wants an equal partner. Someone
whao thinks women should be smart, opinionated, and ambitious,
Someone who values fairness and expects or, even better, wants o do
his share in the home. And at the start of a romance, even though it
may be tempting for vou to show a more classic girlfriend-y side by
cooking meals and taking care of errands, hold yourself back from
doing this too much. If a relationship begins in an unequal place, it is
likely to get more unbalanced if and when children are added to the
equation, Instead, use the beginning of a relationship to establish the
bar for the division of labor.

COLLABORATIVE DISCUSSION

With a partner, talk about how you think Sandberg's advice applies
to both young women and men who live at home and attend

high school, rather than women and men in the workplace or in a
dating relationship, :
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Assessment Practice

Answer these questions before moving on to the next selection,

1.  Why was Sandberg nervous when she started at Facebook?
@ It was such a small company at the time,
She warried that she might not succeed.
@ She didn't know anything about technology.
@ She had never met Mark Zuckerberg before.

2. Sandberg thinks women could do better in business
@ if they had more education
if they attended more meetings
@ if they didn’t give in to fear
@ if they didn't work at tech companies

3. For Sandberg, relationships are an important part of success
@ because the right partner will be fully supportive
@ because the wrong partner will lead to divorce
@ because you can't get ahead If you're not married
@ because you can't get ahead if you are married

(O |

| Test-Taking Strategies

Lean In

|
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Q NOTICE & NOTE
As you read, use the
slde margins to make
notes about the text,

ANALYZE TONE

Annotate: Mark the four
question marks in the opening
sentences of the letter,

infer: How does the series af
questions help establish the tone
of the letter?

deprive
(dli-priv’) ¥ to keep from
posseEssing of enjoying; deny.

Letter to John Adams

Letter by Abigall Adams

Find out what Abigail Adams tells her husband as he
works to promote freedom for the American colonies.

Braintree, March 31, 1776

Iwish you would ever write me a Letter half as long as [ write vou; and
tell me if you may where your Fleet are gone? What sort of Defence
Virginia can make against our common Enemy? Whether it is so
situated as to make an able Defence? Are not the Gentery Lords and the
commaon people vassals.”are they not like the uncivilized Natives Brittain
represents us to be? | hope their Riffel Men who have shewen themselves
very savage and even Blood thirsty; are not a specimen of the Generality
of the people, 1 am willing to allow the Colony great merrit for having )
produced a Washington but they have been shamefully duped by a
Dunmore.” | have sometimes been ready to think that the passion for
Liberty cannot be Eaquelly Strong in the Breasts of those who have been
accustomed to deprive their fellow Creatures of theirs.! Of this | am
certain that it is not founded upon that generous and christian principal
ul'dning to others as we would that others should do unto us. . . .

I long to hear that you have declared an independancy—and by
the way in the new Code of Laws which [ suppose it will be necessary
for you to make | desire you would Remember the Ladies, and be more
generous and favourable to them than your ancestors. Do not put such
unlimited power into the hands of the Husbands, Remember all Men
waould be tyrants if they could. If perticuliar care and attention is not
paid to the Ladies we are determined to foment®a Rebelion, and will
not hold ourselves bound by any Laws in which we have no voice, or
Representation,

comman Enemy! Great Britaln; Virginia and Massachusetts were the oldest colonies, and
bath wisre influsntial, but thair cultures were very ditferent. Adams is wonderng hire il
Virginia will be holpful if the colonies Break with Britain

vassal (viisaln & subordinate or dependent.

Dunmara: Lord Dunmors was the last British governor of Vieginia, In April 1775, I
reaction to evenits in Bostan, Dunmore had all the guapovder in Willlamaburg confisgated
Then, In November 1775, he affered freedom to any slaves of Indentured servants who
would leave and |oii thie British to fight the calonists

| have sometimes . .. of thelrs: Adame s referring 1o slavery, which was cammon in
Virginia. She guestioned whether those who denied shives freedom would not really have
i EARIon fof Irsd Jerim

s foment i[Gmdnt 5 10 srouse o incite

| —

-
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That your Sex are Naturally Tyrannical is a Truth so thoroughly ANALYZE AUTHOR'S PURPOSE
established as to admit of no dispute, hu_l such of you as wish to be Annotate: I paragraph 3, mark
happy willingly give up the harsh title of Master for the more tender phrases describing the nature of
and endearing one of Friend, Why then, not put it out of the power of men, according to Adams,
the vicious and the Lawless to use us with cruelty and indignity with

Draw Conclusions: What might
impunity, Men of Sense in all Ages abhor those customs which treat 4

her purpose for using these

us only as the vassals of your Sex. Regard us then as Beings placed by phrases be?
providence under your protection and in immitation of the Supreme
Being make use of that power only for our happiness. Impunity
' (Tm-pydo ni-id ) n exemption from

punishment, penalty, or harm,

COLLABORATIVE DISCUSSION

Pair up with a partner to discuss how John Adams might have
reacted when he recelved this letter.

Review your notes and
add your thoughts to your
Response Log,

Assessment Practice

Answer these questions before moving on to the Analyze the Texts
section on the following page.

1. What is the complaint with which Abigail Adams begins the letter?
@ Her husband's letters are too short.
(8) Her husband is in Philadelphia,
@ Her husband is going to Virginla,
@ Her husband is with his Fleet,

2. Why does Abigall Adams think Virginia might not be passionate about liberty?

@ Itis a new colany.
@ It allows slavery.
@ it is Washington's home.

@ It won't defend itself.

3. What does Abigail Adams predict will happen If no laws protect women?
@ Men will naturally become tyrannical,
Men will imitate the supreme being,
@ Men will give up the title of master,

@ Women will incite a revolt of their own, @ﬂ |
| Test-Taking Strategles |
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Analyze the Texts

Support your responses with evidence from the texts,

(:'.1 ) SUMMARIZE Intwo or three sentences apiece, summarize Sandberg’s essay and
" Adams’s letter, Then look back to the chart on page 218 that you've been filling in as
you read, How does summarizing their main ideas help you confirm the message,
audience, and author’s purpose?

('. .1.:} INTERPRET In paragraph 4, Sandberg writes that it is pointless to tell someone to
be fearless. Explain what you think she means by this. How does this belief reveal
her tone?

(__3“',‘. EXPLAIN In paragraph 9, why does Sandberg describe the events from paragraph
8 as a "watershed moment”? How does this reveal her purpose?

E_"Id ] EVALUATE Do you think Sandberg makes a good case for a life partner being the
biggest decision for a woman’s career? Is it really bigger than education, interests,
talent, or career choice? Explain,

(5 | DRAW CONCLUSIONS What can you determine about the relationship between
John and Abigail Adams based on what she writes about men? Why do vou think
she includes this information?

:','_'Iiil') EVALUATE Do you think Abigail Adams does a good job of presenting her case for
the need to pass laws that protect women? Suppart your response with avidence
from the text,

{ 7-'} AMALYZE Use the chart below to list the words and phrases you think help you
determine each author’s tone, How does the tone reflect the purpose of the essay
and the lettar?

o NOTICE & NOTE

Review what

you noticed and
noted as you read
the text. Your
annotations can
help you answer
these guestions,

Words and Phrases Overall Tone Purpose

¥ e e N e I e N e e

from Lean in

Letter to Jﬂl"ll'l
Adams

I

==
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Respond

) Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lesson,

Writing
> Argument
In an article for The Atlantic, Anne-Marie Slaughter, former Director of IS EL R L S acian,
Falicy Planning at the State Department, criticized Sheryl Sandberg's AR Lo, fin

4 9 s P J Y 9 Academic Vocabulary
stance that “woman da not dreamn big enough,” and that they should Words.

*lean in” to their careers rather than “lean back” once they consider
raising a family. Slaughter's counterargument was that plenty of career-
minded women balancing work and family are not hampered by lack
of ambition, but rather by "socletal and business structures” that make
it impassible ta "have it all"Which viewpolnt do you think reflects
current reality? Write an argument that considers the following:

+ attitudes people have about men and women who prioritize family
OVET Career

i

& therole of men in creating a work-life balance for all
) # income and resources needed to raise a family

& children’s schoal and activity schedules and parental work
schedules

Social & Emotional Learning

> Social Media Message

Madia Advocates work on behalf of vulnerable people to give
3 Sketchnote them access ta information and services, protect their
rights, and give them a voice in the decisions and policies

Create a sketchnote for one of o
that affect their lives,

the texts you just read,

e Capture the most important I a small group, discuss how Sheryl Sandberg or Abigail
ideas and use text features to Adams could turn her argument into advocacy, Reread the
make certain ideas stand out, texts, then create a media message from one of them that

supports a cause. Think about
s Use lllustrations and other PR

graphic elements to make = problems they would address and solutions they
your sketchnote engaging. might propose

Share you sketchnote with a & skills they would need to find resources to help solve
group or display itin class. the problem

e how they could communicate their message to a
larger public

u:mﬁwu&qm
L ]

& what success would look like
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Expand Your Vocabulary

PRACTICE AND APPLY
Mark the letter of the best answer to each question, Then, explain
YOUr Fesponse,

1. A watershed event Is more likely to be
a. boring b. life-changing

2. Criminals who break laws with impunity

a. are punished b. are not punished

3. People who achieve parity could be said to be

a. subordinate b. equal

4, Someone who demurred when given a suggestion will have said
a, yes b, no

5. If a person internalizes certain ideals, those ideals

a. become part of the b. are rejected by the
person person

6. People deprived of sunlight
a. may be unusually pale b. may be sunburned

Vocabulary Strategy
> Analyze Meanings of Idioms

An idiom is a common figure of speech whose meaning is different from the literal
meaning of its words. For example, throw in the towel comes from boxing, but it can be
used in any situation in which someone wants to quit, Idioms are more likely to appear in
informal writing, and they often have nuanced meanings, In the example above, throw in
the towe! means "guit” but the connotation is quitting during a fight that cannot be won,
PRACTICE AND APPLY

The following idiems can be found in one of the texts you just read, For each word or
phrase, write the non-idiomatic definition of each word In the idiom. Then, write what the
idiom means, Finally, explain any nuanced meanings or connotations of the idiom,

1. watershed moment
2. insync
3. milling around

4, bloodthirsty
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Respond

Watch Your Language!

Formal English and Contested Usage

Formal English follows the established rules of grammar and usage, It is
required for legal and business documents, as well as research papers of
college essays, Texts from the past sound more formal than modern-day
texts because formality levels have relaxed, For example, Ablgall Adams’
letter Is personal, but her diction and syntax are formal by today’s standards:

That your Sex are Naturally Tyrannical is a Truth so thoroughly established
as to admit of no dispute, but such of you as wish to be happy willingly give
up the harsh title of Master for the more tender and endearing one of Friend.

Today we'd write: "Everyone knows men want to control their wives,
but if you want a happy marriage, treat women as equals’”

Some grammar and usage rules have been contested, or deliberately
broken, for decades, Contested usage |s commaon in informal writing
but rarely accepted in formal writing. When breaking the rules, the
writer still needs to be clear and understandable, and should skirt
convention only 1o create an effect or make a paint.

For example, Sheryl Sandberg chooses to begin sentences with

“Sumie say | shouldn 't be 0 pi
the conjunctions And and Rut, Doing so makes her wiiting sound which Iy -':ﬁr‘f':- oo ""flu' :’U'

saalng you for ending a semiance
personable and her advice mare compelling, ik & praostiion, *

And don’t be afraid to be fully engaged in your career, even as
you plan to have a family.

sandberg also deliberately uses sentence fragments, Complete sentences have a subject
and verb, but she drops the verbs to create a rhythm that emphasizes what people fear,

Fear of making the wrong decision. Fear of drawing negative
attention. Fear of overreaching. Fear of being judged. Fear of failure.

The practice of ending sentences with prepositions s also contested, but abiding by this
rule can create awkward sentences, "That is something | will not put up with” sounds much
less awkward than “That Is something up with which | will not put.’ As always, consult a
usage manual or style guide to be sure what the carrect rules are,

PRACTICE AND APPLY

Write three sentences that employ contested usage. Then rewrite them, using formal
English. With a partner, discuss where it would be appropriate to use each type.
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Compare Tone

Lean in and "Letter to John Adams” were written two centuries apart
and under very different circumstances, You may have noticed
similarities and differences in the tone of each selection,

in a small group, discuss how tone in these two works compare, Then,
waork together to complete the chart with examples from each text
that reveal tone, In the second celumn, note the tone that these detalls
reveal and If yvou think the examples are similar or different.

| Tone

I T
n Lean In l |
|

Létter ta
Jahn Adams
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B/ Respond

) Analyze the Texts

Discuss these questions In your group. ey
Interactive Speaking and
1) INFER Do you think the two women would agree on what makes an ideal m pmmmz:g

marriage? Explain, using examples from each text,

( .2"3 SYNTHESIZE How do Adams’s comments about the approaching revolution
suggest that she would have appreciated Sandberg's advice on pursuing success?

[ 3 COMPARE Though the two writers have different styles, they have energy and
passion in commaon. Use evidence from the texts—such as details related to style
or tone—that demonstrate their energy and passion.

I-H EVALUATE What do these two works suggest about how involved the writers
want to be in the world around them?

Collaborate and Present

) Yaur group can continue exploring the ideas in these texts by collaborating on a
multimedia presentation,

1) EXAMINE THE TOPIC Discuss what each writer thought about the role of
women, marriage, and contributions to the world outside the home,

{ 1.;- CONDUCT RESEARCH Find out more about each woman and the peaple in her
life, Gather images, video, and sound files to lllustrate their passions, bellefs, and
ideas.

':':3 DEVELOP A PLAN Synthesize the Information you found in your research. Draft
an outline that compares and contrasts the views of the two women, Refine your
outline as you go, adding details te support your main ideas.

( .4..\] CREATE A PRESENTATION Decide on the types of media you want to include
and create your presentation, Make sure your arganization is clear and that your
audience will be engaged,

(5 ) POLISH AND PRESENT Do a trial run of your presentation and refine either the
content or the delivery as necessary,

l\-—"'::umnum Py megany
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Reader’s Choice

Continue your exploration of the Essential Questions for this unit by doing
some independent reading, Read the titles and descriptions shawn. Then
mark the texts that interest you. I

Shﬂ]‘t REEdS [ AV-’IIIEI.UIEHI?II IEEJLJ

These texts are available in your eébook. Choose one to read and rate
Then defend your rating to the class.

. R
Speech to the from
Virginia Convention The U.5. Constitution:

The Bill of Rights

Public Dacument

Speech by Patrick Henry

It was In thix speech that Henry

passianately declared, “Give me What rights did the founders
liberty or give me death{” Why belleve were essential for the
would he say that? protection of citizens?

Rate It i =l ] I. - 7 Rate It

T TR

Abigail Adams’ Last Democracy
Act of Defiance Poem by Langston Hughes

Histary Writing by Woady Holton

Never one to blindly follow the
status quo, Abigall Adams defied
the patriarchal property laws of
her time. Hate It

Rate it

S T e T T T
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?

ESSENTIAL QUESTIONS:
Questions for this unit on

from
Poor Richard’s
Almanack

Aphorisms by Benjamin Franklin

Benfamin Franklin was o keen
pbserver of human behovior,
This book shares some of his
wirtier savings,

Rata It

How does a 20th-century poet
express his desire to be free?
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Long Reads

Here are three recommended books that connect to this unit. For

additianal options, ask your teacher, school librarian, or peers. Which titles

spark your intérest ?

1776 What the Constitution

M to Me
Nonfiction by David McCullough i
The true story of the brave boys and Orama by Heldi Schrack
men—turned saldieri—who marched After defending the merits of the U5,
with General George Washington Constitution in numerous high school
In the year the colonies declared debates, Heidi Schreck examines how
independence from England, this seminal document affected four

generations of women in her family,
and how the laws it enshrines stilf
offect the American people,

Extension

5 Connect & Create

HUDDLED MASSES YEARNING TO BREATHE FREE An overarching
thame in this unit is the desire to fight oppression. Was this theme
reflected in the text you chose? If so, did the subject of this text have
anything in commaon with ather works you read in this unit? with
someone else who read the same text, compare the ways in which
people In the various texts resisted oppression, Then come up with a
list of best practices for (lawfully) recognlizing and fighting oppression,

ONTHE STAGE TODAY Several texts In this unit examine the
ways that people work together—or don't. In the texts you read
independently, was there a balance of power or evidence of peaple
partnering for a commaon goal? Imagine that a character or subject
were qiving a presentation about sharing power, What would he or
she say? Include the following:

& 2 brief description of the situation and the patential conflicts
e how everyone managed to compromise and work together

# lessons learned

Reader’s Choice

For All of Us, One Tpdny
Memalr by Richard Blanco

in 2013, Richard Blanco was chosen (o
bie the United States’s fifth inaugural
poet, in this Book, he shares his
experiences as a Latino immigrant,

an opefily gay man, dnd a provd
American,

Q HOTICE AND NOTE

& Pick one of the texts and
annotate the Notice & Note
slgnposts you find,

& Then use the Notice & Note
Writing Frames to help you
write about the significance
of the signposts.

= Compare your findings with
those of other students whao
read the same taxt.

Notice & Note Writing
Framas

Reader's Chaice 135



Write a

Research Report

Writing Prompt

Using Infermation from texts In this unit and other print

and digital sources, write a report for a class collection

on the foundations of democracy. Explain how America'’s
founding dacuments, government structure, or fundamental
principles facilitated a system of shared power and alllances,

Manage your time carefully so that you can
s conduct short and sustained research;
= plan your report;

& write your report; and

e revise and edit your report.

Be sure to

& clearly state your thesis;
& cite evidence from multiple sources; and
& avoid plagiarism and |t‘1yi|‘]q.] too much on one source.

Consider Your Sources

Review the list of texts In the unit and choose at
least three that you may want to use as support
for your research report.

As you review potential sources, consult the
notes yau made in your Response Log and
make additional notes about ideas that might
help direct your research, Make sure your notes
include titles and page numbers so that you can
easily find and cite the Information later,

236 UNIT2 WRITING TASK

Review the

that you can use as a mentor text and

s “Thomas Jefferson: The Best of
Enemies” (pages 163-171)

Consult your notes and annotations
about this text. Think about how the
evidence supports the author's points.

For an example of a well-written article

saurce for your research report, review:

UNIT 2 SOURCES

The Declaration of Independence

One Today

American Experience: Alexander
Hamilton m

Thomas Jefferson: The Best of Enemies
A Soldier for the Crown
from The Autobiography

On Being Brought from Africa to
America

Sympathy
from Lean In

Letter to John Adams
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Analyze the Prompt

Review the prompt to make sure you understand the assignment.

1. Mark the sentence in the prompt that identifies your research task.
List types of information you will gather.

2. Mark the sentence that identifies the topic of your research report.
Rephrase the sentence in your own words,

3. Then, look for words that indicate the purpose and audience of your
research report, Write a sentence describing each,

What is my research task? What kind of information do | gather?

What is my writing task? What am | explaining?

What is my purpose for writing?

Whe will read my report? What do they already know about my topic?

Review the Rubric

Your resedrch report will be scored using a rubiric, As you write, focus on the
characteristics of a high-scoring essay as described in the chart, You will learn
more about these characteristics as you work through the lesson

Find a Purpose

Two common purposes of a
resaarch report are:

# to Inform and educate

& todemonstrate the writer's
knowledge

‘Conventions of
Standard English

The response includes: The respanse includes:
s A clear thegis s Effective evidence and sources

& Astrengly maintained & Effective use of elaboration

cantrolling idea & Clear expression of Ideas

# A logical structure

Appropriate vocabulary
& Transitions to connect ideas

Varled sentence structure

The response may include:

& Same minor efrors in usage
but no pattern of errors

& Correct punciuation,
capitalization, sentence
formation, and spelling

& Command of basic canventions

Write a Research Report
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° PLAN YOUR RESEARCH REPORT

Develop a Thesis

A research report depends on a good thesis, A good thesis

# i53aclear and concise sentence
s states the controlling idea
@ informs the reader of exactly what you will explain

To develop your preliminary thesis,

s review the prompt and narrow the topic
s formulate your research question about the topic

Research Question [ Preliminary Thesis

Refine Your Thesis

As your research your tople,
yau may choose 1o narraw ar
broaden your thesis based
an what you learn from your
SOUrces.

|
|
|
|

Identify Research Sources

Finding quality research sources s an Important step in refining

your thesis and supporting your ideas, Your sources should

s be both primary and secondary sources
e contain authoritative and reliable information
e come from a varlety of print and digital formats

Use the table below to record your sources,

Title
Authior:
Page Mumber or URL:

Primary Sources e
Title:

Author:

Page Number or LIRL:

Title:
| Authar:
| Page Number or LRL;

Secandary Sources ! =
Title:

Author:

i Page Mumber or URL:
| .

UNIT2 WRITING TASK

Choose Primary and
Secondary Sources

= Examples of primary
sources Include diaries,
autoblographles, Interviews,
and spesches.

= MNewspapar or magazing
articles, biographies, and
documentaries are all
secandary sources.

. Mo e i marr Pusisbensg [omporn
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Take Notes

As you research, keep complete notes on all your primary and secondary
sources, Make sure you
& evaluate the sources for their relevance to your thesis;

# understand the purpose, main ideas, and arguments in the source
materials,

Writing Task

O |

N i

| Help with Fl.lll'lllnl.ll'l.'

Consult Interactive Writing
Lesson: Conducting

. Research
Use the following chart to take notes,
Primary/Secondary Source Main Ideas Devalops Thesis by . .. :
Citations ]
i | |
|
| |
I
| r |.
2 n ;
|
|
3 ‘ |
l |
BUILD YOUR STRUCTURE

Organize Your Ideas

Conslider these options as you plan a

Based on your research, background reading, and note-taking, refine
your thesis and decide on supporting details and text evidence, Use

§ ’ L ]
the chart below to map out an organizational structure.
S 1 ——— — = o ]
INTRODUCTION = Clearly introduce your thess.
¢ Include an interesting anecdate or fact to -

grab your reader’s attention,

Suppart your thesis with infermation from
your research,

PRy .., .
PARAGRAPHS
s Cite evidence from your sources,

s Link your ideas with wransitional phirases, such as
first of all, another example, or simifarly.

structure for your report:

Use chronological order 1o
describe events as they occurred,

Present evidence in their order of
importance.

Use a compare-and-contrast
structure to compare events,
people, or ideas.

CONCLUSION & Restate your thesls in different words,

s Include an idea for your readers to think about,

239

Write a Research Report



Writing Task

o DEVELOP A DRAFIT

Now it is time to draft your report, To develop your writing skill, analyze
what the experts do, Read about the techniques prt;l’tle.'-.iq;:r‘!.nl Wrlers use 1o
craft their informative articles,

Use Quotations and Paraphrases

EnglHETHE MENTDRTEKT nn Jullarvan:

af Ensmles

Notice how the author of "Thamas Jefferson: The Best of Enemies” uses
sources to support the idea that Jefferson and Hamilton were both cynical,

| If Jefferson and Hamilton define opposite ends of
the political spectrum in U5, history and seem to

' exist in perpetual conflict, the two men shared certain
| traits. ... Each scorned the other as excessively ambitious.

The author paraphrases | In his secret diary, or Anas, Jefferson recorded a story of

ldeas from Jefferson's I
diary. |

240

Hamilton praising Julius Caesar as the greatest man in
history. . . . Hamilton repaid the favor. In one essay he |

likened Jefferson to “Caesar coyly refusing the proffered | ™M 2uthordirectly

. likened Jefferson to “Caesar coyly refusing the pro | Siibtes tiom ahieieey
diadem” and rejecting the trappings, but “tenaciously by Hamilton,
grasping the substance of imperial domination.”

Avoid Plagiarism

Even when you clte your sources, use

APPLY TO YOUR DRAFT your own words to paraphrase those

Use a variety of signal phrases to integrate sources into your Ideas that you do not quote directly.

writing. Then, cite the title and author’s name in parentheses.
Use this frame to practice citing sources for your draft,

I Signal Phrase l Textual Evidence | Citation

! . (paraphrase ar quaote) [ (n parenthoses)
Chernow states that , . | Fasaclton had “aw apewt fuith by | (=oin chgram Morels Jedddrnain: The

FHE Aaliw wdltrrad [AT. EF A E AT .- t Lo vl L BUVHANFATY )

Accordingte... |

The study suggests that

UNIT 2 WRITING TASK

it Pt Yoo b,

 Dlacrisl’ Ky
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Writing Task

) Use Transitions —
OH |

EXAMINE THE MENTOR TEXT

 Drafting Online
Histarical texts often use a combination of structures, The author af ' !.'.:hr.*L'kytJur asslgnment
“Thomas lefferson: The Best of Enemies” uses transitions to signal list for a writing task from
comparison-and-cantrast and chronolagical arder in this passage. | your teacher
r — I Tl i mmg e : : 1
| The backbiting between Hamilton and Jefferson grew so |
I acrimonious that Washington had to exhort both men to desist. |
The writer used Instead, the feud worsened, In early 1793, a Virginia The author uses transitional
heward Imieadt® | Congressman named William Branch Giles began to harry srepinisyepingd
signal a ¥ H i ] 1er q
| Hamilton, . . . With prodigious bursts of energy, Hamilton | ehronologieal order
complied with those inhuman demands, foiling his opponents.
I Jefferson then committed an unthinkable act. |
i = =l S g iDL I 3 S =0 == o
APPLY TO YOUR DRAFT

Consult the chart for transitional words and phrases you can use for

different organizational structures, Mark the words or phrases you would
like to use, Then, practice using them in the chart,

Chronological Order of Comparison-and-
Order Importance Contrast
indtlally subsequently of primary significance foremost similar to as opposed to
prior to soon thereafter most notewaorthy primarily likewise canversely
earlier eventually an equally significant in cammaon an the contrary

incrisasingly important

Mo 151 i Ml P Tigbiinding ( ooy
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Writing Task

o REVISE YOUR RESEARCH REPORT

Even the best writers revise thelr work 1o ensure they are
communicating thelr ideas effectively, Use the guide 1o help

you revise your research report,

Help with Revision
Find a Peer Review Guide

| and Student Madaels online,

REVISION GUIDE

 poven,

Revise

Introduction
Daes my intraduction contain a
clear thissis sratement?

(:ﬂ:lzl:gyuur thissis.

Reword your thesis,

Support
Do | present relevant avidence ta
suppaort my thesis and ldeas?

Citations
Do | cite sources correctly?

Highlight each central idea.
Underline evidence that

L

supports each ldes,

Add evidence for any idea that (s
net supported,

Put a star (%) pext to citation
infarmatian.

Revise citations to match content
from sources,

Elaboration
Do | elaborate on the meaning of
each souice?

Cross out [ X) evidence that
seems weak or unexplained,

Add elaboration ta clarify the
meaning of sach source,

Organization
Is my report logically organized
with transitions linking ideas?

Brackat [ | major sections that
reflect your or anizational
:'Iru':lurl{-_ﬂiﬂ;l : -tran':iticm'..

Reardar paragraphs as needed,
Add transitions to clarify
relationships between ideas,

Language
Do 1 use formal, preclse language
o malntaln an abjective tone?

Conclusion
Does my conclusion follow
logically from the ideas | present?

APPLY TO YOUR DRAFT

Cross out | %) infarmal language
Highlight instances of a blased
perspective,

Reword text to increass [t
formality. Replace sentences that
express an opinien.

Underline the summary of your
ideas in the conclusion.

Consider the fellowing as you look to imprave your writing:

s Make sure your introduction grabs your reader’s attention,

s Use elaboration 1o connect evidence back to the idea it supports,

s Correct any efrors in grammar or punctuation,

242 UNITZ WRITING TASK

Add a closing statement to sum
up the Information that your
repart presents.
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Peer Review in Action

ANALYZE A STUDENT MODEL

Now that you have finished revising your research report, exchange
papers with a partner for a peer review. During your peer review, give
suggestions for how to improve your partner’s draft,

Read the introduction from a student's draft and examine his peer
reviewer's comments,

r ; - — = — = = — = — o

“Wa Mutually Pledge te Each Other . . ."

By Roman Hernandez, Coastal Band High School
The words from the Deciaration of Indapendence astablished the
importance of working togather far the good of tha United States,

i e i

wfed to aide 8@

e ioé v ths
|

Fiafnrda ditl o

| disagreerments managed 1o Bring out tho best in each othir.

MNow read the revised introduction. Notice how the writer has improved his
draft by revising based on his peer reviewer's cormments.

[

“Wi Mutually Pledge ta Each Other , . ."
m By Roman Hernandez, Coastal Band High School

~ Onca Thomas Jaffarson encountanad the flarcely ambitious Alexander

I Hamiltan, ha must heve gritted his teeth over wriling that the new
Amaricans pledged (o anch other “our livas, our fortunes, and our
sacred honor” (Thomas Jeferson, Declaration of Incapandenca,
paragraph 33). The young lion Hamiton roared about the impartance
af this ledaril Governmisnt, whila Jallarsan I(lf‘v.Ju'L(!Py lack thn sicla of

statas’ rights, (Ron Charmow, “Jaffarson and Harmilten: Tho Best of

Evan though Jeferson and Hamilton hald opposite valuas and worked
vigorously 1o hive thiie views dominate Washington's firsl Cabinet, thair

Writing Task

TF}4 A neore
K

g [

npgﬁu'.-n a Lo arvan

HoWr réndér's

ABEEfntibm

"Tt\.. [y PAF. |

sbrgipibtigm

[ELCY tHaeals K

globoriiting on

Elhz LBLE naiyt

FeiLid f-i.l it

LFatipied THLL

dhBraclariZatipen of

j&+d {ErRom @vaps the

FeéRdgr's attention

' Enamies,” paragraphs 6=7). Yol, hira thay were— I.‘,‘ic;lhf[ oft againat ona f

Angthar in'Wa?.hingmn'ﬂ first [:“."Ilzlirh"ll [hair battles of principlr,:.‘: andct
Fli.'lmlcﬂ pmvmd that tha bast of E{'Idmlﬂﬁ alid IFIC.'A'IJE-:'H fingd Wayﬂ- 10 Wik
| together for the good of the country. They embodiad the spirt of the

founding documents thal powers must ba shared and allances must
| b constructiva for the demoedracy to flourish.

APPLY TO YOUR DRAFT

During your peer review, give each other suggestions for how you could
exprass your Ideas more effectively. Use your revision guide to help you.

When facing feadback from a partner, listen attentively and ask questions
to make sure that you fully understand your reviewer's suggestions.

| Lie how Lbw
élapoyate or o

EHEELS Heve Andl LT

wp the following

pArAGrapns,
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Writing Task

o EDIT YOUR RESEARCH REPORT

Edit your final draft for proper use of Standard English conventlons and

to correct any misspellings or grammatical errors,

Watch Your Language!

USE EM DASHES

An em dash allows writers to quickly clarify ideas. An occasional
use of a well-placed em dash can add variety to your sentence
structure and create emphasis,

& Em dashes may be used in pairs, similar to the use of
parentheses,

&  Asingle em dash may also be used at the end of a sentence to
emphasize a word or phrase,

Read the following sentence from the revised introduction of "We
Mutually Pledge to Each Other ., " on page 243,

e e AR R =/ = e s

Yet, here they were—facing off against one another |
in Washington’s first Cabinet.

L G e o e (e ) e s el e eysm o

The dash before the final phrase of the sentence calls attentlon to

the drama of the conflict between Jefferson and Hamilton, The dash

breaks up an ordinary sentence and creates interest and variety,

APPLY TOYOUR DRAFT

Now apply what you have learned to your own work.

1. Read your paper aloud. Listen to your word choices and the
rhythm of your sentences.

2. Look for a sentence or two in which you may add em dashes
to signal an abrupt break or explain an idea,

3. Exchange drafts with a peer and review your writing,
checking the conventions and grammar,

PUBLISH YOUR RESEARCH REPORT
Share It!

Finalize your research report for your class collection about the
foundations of democracy.

You may also use your report as inspiration for other projects.

UNITZ WRITING TASK

Lesson: Dashes,
 Parentheses, and Brackets

EM DASHES

# Use an ém dash to signal an
abrupt break In thought or
speech,

# Use an em dash to mean namely.
of that s, before an explanation.

: -

Cn
Ways to Share

#= Record a podcast to educate
your audience about founding
documents and principles.

+ Create a blog post and invite
your classmates to comment
on your ideas.

= Deliver a class presentation
and respand to your
classmates’ questions. See
the next task for tips.
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Speaking & Listening

Present a

Research Report

Your research report Fpr-:;vir_i-_w interesting infarmation, so why keep

it 1o }ir_li!l',\l,"ll-.’ Adapt vour research report for a presentation so that

your classmates can learn from your ideas,

Plan Your Presentation

Read through your research report and think about how to present

your information and supporting evidence in an engaging way.

Look for ways to integrate one or more of the following:

& graphics or representations of the founding documents

e audio or video clips of readings of any founding documents of
dramatic presentations of important moments in history

# music that represents patriatic themes

Use the following planning document to help yau with your

presentation

Title and Introduction

PRESENTATION PLANNING CHART

How can you capture an

audiences attention?

15 there o way to use graphics

to state yaur title and thesis?

Audience

What will your audience

already know?
What Infarmation shauld you

Include or exclude?

How could digital media

assist you?

Effective Language
and Organization

Will the structure you used
to organize your report work

well far an oral presentation?

HMaw can you present your

support clearly?

Visuals or Audio

What part of youi

presgntation would benelit

frovm audio ar videa clipsd
What images or sounds
shiould you choose?

Search for an Engaging Hook

You'll want te capture your audience’s
attention from the beginning. Start

your presentation with

= asurprising statistic

= a powerful quote

& an interesting anecdote

= aquestion ar poll of your audience

Present a Research Report
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Speaking & Listening

Practice with a Partner or a Group

Onee you have planned and drafted your presentation, practice
your presentation with a partner ar a small group.
PRACTICE EFFECTIVE PRESENTATION TECHNIQUES

« Enunciation Practice speaking aloud to avoid stumbling over
words, Rearrange sentences so that yvour delivery |s smooth,

e« Eye Contact Look at the audience as you present your
material. Avold looking at just ene persan,

s Media Use Make sure that your supplemental media is ready
so that you do not fumble with any equipment.

Use the chart to plan for your polished dellvery. Ask yourself:

Which sentences should | rearrange?

Which words or ideas should |
emphasize?

How can | introduce and use media

seamlessly?

Where should | pause for dramatic
effect?

Record Your Presentation

After you and your partner or group have practiced your
presentation, record It

Use these tips:

e Record your presentation in a quiet place without visual
distractions.

& Review your video, looking for places to add graphics, text,
or saund effects.

& Use free editing software to edit your presentation,

246 UNITZ? SPEAKING & LISTENING TASK

Speak Effectively

Your audience will respond positively
to effective use of your voice.

Be sureto

= speak loudly so that everyone in
the room can hear you

= spaeak slowly and use pauses for
dramatic effect

= omphasize important information
and show enthusiasm where
appropriate

& Post your prasentation to the
Internat and invite others to
comment on It

= Present the video to your class
rather than doing an in-person
presantation,

Interactive Speaking &
Listening Lesson: Glving a
PFrasentation

B —
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Reflect & Extend

Here are some other ways to show your
understanding of the ideas in Unit 2.

@

Think about the Essential Question you
identified as most intriguing on page 128.
Has your answer to the question changed
after reading the texts in the unit? Discuss
your ideas.

Reflect on the

Essential Questions Project-Based Learning

s Create an Edutainment Video

You've read about many historical figures in
this unit. Choose one and create a "History in
a Minute (or Two}" edutainment video, Use an
entertaining style to chronicle the persan's life

and accomplishments,
You can use these sentence starters 1o

Here are some questions to ask yoursell as you
help you reflect on your learning: q Y Y

get started:

& i
TR JAE S MIDEC ENIUMICNG, (Y = What informatlon about the person will

thinking was..... Interest my audience?
® ifeal different about democracy & [Dolwantto record interviews or
because.... dramatizations for my video?
) *® The selection that meant the most & What graphics, online text, animations, or
1o me was. ... sound effects will engage my audience?
s Who will | present the video to?
G
O | _
Media Project ]
To find help with this task |
online, access Create an |
Writing Edutalnment Videa. J
L5 Write an Argument 1

Write a persuasive letter to vour representative in Congress, expressing
your concern regarding palarization an an issue that is divisive today.
Use ideas from sources in this unit to convince your congresspersan to
address your concern,

Use these steps to plan your letter:
& State your concern In the first paragraph.

Provide two or three reasons for your concern.

& Support each reason with evidence, pulling from sources in this unit,
as needed.

Offer up an opposing claim, but counter it with a strong rebuttal.
Request action, using an appropriate tone,
s Conclude by thanking your congressperson and signing your letter,

II"'-/; 0 oo METe R Pt Gy
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“Trust thyself: every heart vibrates
to the iron string.”

—Ralph Waldo Emerson
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Literature of the American Renalssance

The Individual
and Sociely

As you read the texts in this unit, think about how they
explore these Essential Questions.

How can we be true to ourselves?

Transcendentalism exalted the dignity of the individual, an
idea that remains part of American consciousness today. This
desire to be our authentic selves guides us in all we do.

How do we relate to the world around us?

In the early 19th century, Roamantics reacted to
industrialization by turning to nature and to the self for
simplicity and beauty, Today, technological advances are
constantly ehanging our lives.

What do we secretly fear?

Edgar Allan Poe and other Gothic writers were able to make
fear exciting, and modern masters of horror continue to use
fear to entertain us.

When should we stop and reflect on our lives?
i Reflecting on your life can help you learn from your mistakes,
p give you great ideas, and help you put things in perspective,

ANALYZE THE IMAGE

What message does the image convey about
the individual's place in society? Why might
one person have gone a different way?

Explore unit themes and

biild backgraund,

Stream to I!'-tllrt Video
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Here are some opportunities to think
about lssues related to Unit 3: The

Individual and Soclety. U il

Think About the
Essential Questions

Review the Essential Questions on page 249. Which question is
maost Intriguing to you? Perhaps it relates to something you have

read or reminds you of a personal experience. Write down your

. For each bulleted item, choose the
boldfaced term that best reflects
your thoughts as they relate to
the unit topic, The Individual and
Society. Then discuss your ideas
with a partner, using specific
examples if you can, )
s Theinterests of the individual

and society are usually
(aligned/ oppased).

& The (individual/society)
should take priority in most
situations.

Build Academic Vocabulary o

Yau can use these Academic Vocabulary words to
write and talk about the topics and themes in the unit,
Which of these words do you already feel comfortable
using when speaking or writing?

Frove It!

Use one of the Acadamie
Vocabular ¥ WOrds in a

sentence where you ciscuss |mu“h' I“m“dl‘- |'|“ﬂ'lﬁ|llll.’ﬁ

what actions you can take o D I.j D
m s e
WL =

[ L L]
[ L] []

paus and reflect
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Preview the Texts

Review the images, titles, and descriptions of the texts in the unit. Mark
the title of the text that interests you maost.

By
b S, L

& ol Merreoe, Bagry, ©
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from Seng of Myself The great American poef celebrates aspects of
N.'mm.“ Whmﬁ Ametican life. himielf included,
My Friend Walt Whitman In the absence of friends at school, the writer
Sasaiy iy Mty u““ finds “shadaw companions” in books,

Poems by Emily Dickinson This unique American poet is known as the
Fitiitiuite 1§ Bk “Belle of Amherst”

In the Season of Change The speaker Imagines she meets Emily
m;?_.r"""l ;.m P Dickinson in a calé

from Last Child in the Woods The writer relates the way he connected to
'!:“ b R'ﬂ';l'd Lm:_- 3 nature as a child,

frarm Walden The well-known transcendentalist yearns for a
Essay by Heney David Thoreau simpler |ife.

The @ln!!?ﬂ Black V-!! A new gecessory alarms the people in a New

Short Story by Nathanlel Hawthorne

The Fall of the House of Usher

Short Story by Edgar Allan Poe

England tewn.

A family's diecline is reflected by their home ina
rather horrifying fashion,



Literature of the

American Renaisgsance

The Individual and

Society

1810

252

rnern:a s victory in the War of 1812 with Great Britain cemented the reality

of independence and brought great changes to the nation, including a
new spirit of nationalism. Because the war interrupted trade, Americans
had to produce many of the goods that they had previously imported.
This period marked the beginning of the Industrial Revolution in the
United States, which transformed the country from a largely agricultural
economy to an industrial powerhouse. The growth of the factory system
brought many people from farms into cities, where they worked long
hours for low wages, often under harsh conditions.

America On the Move

American settlers in search of new farmland and oppertunities had been
maoving west since the late 1700s. This often led to direct conflict with
Native American groups living on these lands. In 1830, the United States
Congress passed the Indian Remaval Act, farcing Native Americans to
relocate west of the Mississippi River. Those who resisted were often
brutally pushed off their lands.

UNIT
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By the mid-1800s, many Americans embraced the idea of "manifest Pioneers Crcml.fng the Plains of
destiny"—the belief that the United States was destined to expand :;’Ed:msm by ('l'".I Chf:““" i
westward. The United States gained Texas after a war with Mexico, and hotecissuip boihbokio,

used treaties, land purchases, and force to annex territory all the way to

the Pacific Ocean, which devastated Native American communities.

Nationalism vs. Sectionalism

In the early 1800s, the issue of slavery increasingly divided Morth and South,
As new territories achieved statehood, the northern and southern states
wrangled over the balance between free and slave states, Economic interests
also threatened American unity, Tariffs on manufactured goods from
Britain forced southerners to buy more expensive goods manufactured
in the North, From the South’s point of view, the North was getting rich at EXTEND
the South's expense, Sectionalism, or the placing of the interests of one's Think of a question you have sbout
awn region ahead of the nation as a whole, began to take hold. a topic, an event, or a person
fram the historical periad. Then,

research the answer and add it as
an entry 1o the timeline.

1837 i846-48
Jahn Deore develaps a steel Mexican-American War
plow tar the western prairies, expands the western territory

of the United States

+ Hinsgtors Maf¥ien ot Db | gy - g v
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1844 w 1848
Samuel B, Morsé transmits _..*" Discovery of gald In
the first successful __.a' Californla lpads to
telegraph message, N | agold rush

e e

California gold diggers




Mount Starr King, Yosemite
(1B66) by Albert Bierstadt
(1830-1902)

254

UNIT 3

In Search of Transcendental Truth

American writers of this period were influenced by European Remanticism
but soon adapted it to thelr own culture. Ralph Waldo Emersan, a New
England writer, led a group focused on transcendentalism. The term
transcendentalism came from Immanuel Kant, a German philosopher who
wrote about “transcendent forms” of knowledge that exist beyond reason
and experience, Emerson gave this European philosophy a unigquely
American spin, saying that all Individuals are capable of discovering
higher truth through their own Intultion.

The transcendentalists disliked the commercial side of American life and
the hectic pace of the Industrial Revalution. Instead, they stressed spiritual
well-being, achieved through intellectual activity and a close relationship
to nature, Emerson's friend Henry David Thoreau put his beliefs into
practice by bullding a small cabin an Walden Pond in Massachusetts and
living there for two years, writing and studying nature,

In 1842, Emerson called for the emergence of a poet worthy of the new
America—a fresh voice with limitless passion and origlnality. Twa such
poets were Walt Whitman and Emily Dickinson, Both wrote poetry that
broke with the traditional conventions of poetic form and content. In this
way, they followed the transcendentalist ideals of individuals discovering
the truth through intuition and following their own beliefs,

Ll [ argeiee, Ry
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Romanticism on the Dark Side

) Not all American Romantics were optimistic or had faith in the innate
goodness of humankind, Edgar Allan Poe and Nathaniel Hawthorne have
been called “dark” or “brooding” Romantics or “antitranscendentalists.
Their stories are characterized by a probing of the inrer lives of their
characters—an examination of the complex and often mysterious forces
that motivate human behavior. Thelr stories are Romantic, however, in
their emphasis on emotion, nature, the individual, and the unusual. Both
Poe and Hawtharne used elements that are commaon in Gothic fiction,
such as grotesque characters, bizarre situations, and violent events, in
order to explore the unknown.

COLLABORATIVE DISCUSSION

How did the events in this historical period contribute to the new
spirit of nationalism in the United States? Discuss with a partner,

Assessment Practice

Choose the best answer to each question.

) 1.  Which of the following was a threat to natienalism in the United States?
(A) theWarof 1812
@ the Indian Removal Act
@ the Mexican-American War
@ sectionalism

2. What is"manifest destiny”?
@ the shift from an agricultural to an industrial ECONDMY
@ the official act of removing Native Americans from their homelands
@ the belief that the United States was meant to expand to the Pacific Ocean
@ the balance of power between free and slave states

3. Which of the following Is a characterl;llt of transcendentallsm?
@ an emphasis on material prosperity
@ the rigid obedience to the laws of society
@ the belief that individuals can discover higher truths through intuition

""-“'nlqh--rh_:huﬁqtm

@ an examination of the complex forces that motivate human behavior




Get Ready

II:!!HTIAI. qqllﬂun;
from 7 Howcan we be true to
ourselves?

Song of Myself

Poem by Walt Whitman

Engage Your Brain

Choose one or mare of these actlvities to start Connections in Common

{
connecting with the poem you're about to read. Ui dis b feal 5 sommaetion vk

@ others, especially people we don't
know or aren't very familiar with?

You Say “Unconventional,” Choose a partner you don't normally

| Say “Uniquel” waork with and ask each other the

Conventions are the norms that most people tacitly following questions. See if you can find

agree to follow. However, for some, It's really hard a shared interest.

to follow convention. What do you think It means s What's a food you've never eaten,

to be unconventional? What advantages and but would like to try?

disadvantages are there to defying convention? s Ifyou could travel anywhere for

When is it okay to break away from what's free, where would you go?

expected? Freewrite your ideas.

& When you become famous, what
will it be for?

s |fyou could have any animal as a
pet, what would you choose and
why?

e |l you could paint your room any
color, what would it be and why?

Your Song of Yourself

If you were to write a song about
yourself, what kind of music
would you set it to? How many
verses would it have? What would
the refrain (repeated lines that
haok the listener) ba? Write

your song and share it with a
classmate. If you want to, you can
set it to music and then share the
recording,
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Analyze Free Verse

“Song of Myself”is written In free verse. Poems written in free verse
da not have regular paiterns of rhyme and rhythm and may not have
conventional stanzas. Because it uses varied line lengths and does not
rhyme, free verse poetry aften has a rhythm, or pattern of stressed and
unstressed sounds, that is closer to that of evervday speech.

Free verse poetry also uses cataloging and repetition, which are elements
that impase rhythm, helighten emotion, and convey meaning,

& Cataloging is the frequent listing of people, things, and attributes.
e Repetition is the repeated use of words or phrases.

As you read "Song of Myself!” use the chart to list examples of cataloging
and repetition in the poem. One example has been filled in for you.

“The whizz of limbs, heads, stone, wood,
tron, high in the air” (from “T understand
the large hearts of heroes” line 47) .

‘ Examples of Cataloging Examples of Repetition

Get Ready

Focus on Genre

L) Free Verse

& uses uneven, unrhymed lines
and stanzas that sound like
everyday speech

& uies elements such as
cataleging and repetition to
convey meaning and emotion

s includes elements of
traditional poetry like imagery
and sound devices
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Get Ready

Analyze Themes

The theme or themes of a poem are the underlying message or messages
that a poet wants to convey. The poet will not state a theme directly, It is
up to you to infer it based on details in the text,

In the selections from "5ong of Myself” that you are about to read,
Whitman uses the poetic elements listed in the chart below to
communicate several themes. As you read, consider how these elements
affect your understanding of the poems and the themes they express.

Elements How They Reveal Themes

Loak far words that stand out because the poet has manipulated lines, or
repeated words and phrases in order to create rhythm and heighten emotion
Froe verse in key places. Also note lists of people, things, or attributes that create
rhythm and evake imagery.

Think about how the poet uses language that appeals to the five senses and
Imagery why the poet wants readers ta get caught up in these details.

Nate how the poet usies camparisons In the form of similes and metaphors to
make readers see connections between unrelated abjects or ideas,

Figures of speech

Pay attention 1o how a person, place, or thing can have meaning beyond
itsell and be central to the poem’s meaning.

Symbols

—— = =t

Direct statemients Nate when the poet expresses ideas directly,

‘Annotation in Action

This model shows one student’s notes about repetition at the
beginning of “Song of Myself” As you read, note how Whitman uses
repetition and other elements of free verse to convey meaning and
heighten emotion.

I celebrate myself, and sing myself, Repetition creates wrgencyy. i
And what I assume you shall assume, also sets up & rhythmic speech
For every atom belonging to me as good patteria

belongs to you.
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Song of Myself

Paem by Walt Whitman

Walt Whitman si19-1892)

One of nine children born to a house bullder, Walt Whitman grew up in rural Long
island and Brooklyn, New York, Although he was a voracious reader, he did not
have much formal education and showed little literary promise, At age twelve, he
began waork as a printer, but switched jobs aften, taking positions as an office boy,
a typesetter, a schoolteacher, and a carpenter,

Ir the 1840s, Whitman published some fﬂ'll"}' conventional poems, short stores,
and sven a novel, none of which stead out from the literature of the day. He had
et to unlock his voice as iter, He soon found inspiration in the writings of poet
and philosopher Ralph Walde Emerson, After reading Emerson's work, Whitman
realized that he could celebrate nature and humanity by using spiritual language.

in the early 18505, Whitman devoted himself to writing his callection of poems
entitled Leaves of Grass. He printed the volume in 1855 and endured scathing
critiques from readers whao did not appreciate his revolutionary cantent and

farm, Undeterred, Whitman spent the rest of his lile revising and rearranging the
existing poems, as well a5 adding néw ones. The ninth and linal edition, published
in 1892, contained nearly 400 poems.

whitman celebrated all aspects of American life—the commonplace and the

unlgue, the ugly and the beautiful. Rejecting rigld poetic conventians, Whitman's

poetry captures the vitality, optimism, and voice of America in a style that reflects

the freedam and vastness of his beloved country, Today, Leaves of Grass |s widely
ed as some of the mast influential poetry in American literature,

“Ifind [Leaves of
Grass] the maost
extraordinary piece
of wit and wisdom
that America has yet
contributed.”

—Ralph Waldo Emersan
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0 ROTRE & ROTR Pay attention to Whitman's unique style and how he uses

As you read, use the poetic elements to develop a theme. :
slde margim o make

nates about the text.

1 I celebrate myself, and sing myself

| celebrate myself, and sing myself,
And what [ assume vou shall assume,'
For every atom belonging to me as good belongs to you.

[ loaf and invite my soul,
ANALYZE FREE VERSE [ lean and loaf at my ease observing a spear of summer grass,

Annotate: Mork words and My tongue, every atom of my blood, formid from this soil, this air,
I'l’:::_";“ that are repested in Born here of parents born here from parents the same, and their
parents the same,
| Analyze: What is the effect of I, now thirty-seven years old in perfect health begin,
thiy repetitions Hoping to cease not till death.
Creeds and schools in abeyance,’
Retiring back a while sufficed at what they are, but never forgotten,
‘ I harbor for good or bad, | permit to speak at every hazard,

R Nature without check with original energy.
OEd|

’/:El:ill Read hmn:ﬁt

Listen to a modeled ¢lose
read of this text.

assume: Mere, the word guswme means “take on
-heynnce; T rRarary suspension; Inactivity

:_-Psﬂa'!:qllmi « uge [mdin. TR Grmy Tuage,

i

-, e — e B
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6 A child said What is the grass?

A child said What is the grass? fetching it to me with full hands;
How could I answer the child? | do not know what it is any more
than he.

I guess it must be the flag of my disposition, out of hopeful green
stuff woven.

Or | guess it is the handkerchief of the Lord,

A scented gift and remembrancer designedly dropt,

Bearing the owner’s name someway in the corners, that we may see
and remark, and say Whose?

Or | guess the grass is itself a child, the produced babe of the
vegetation,

Or | guess it is a uniform hieroglyphic,'
And it means, Sprouting alike in broad zones and narrow zones,
Growing among black folks as among white,
Kanuck, Tuckahoe, Congressman, Cuff,” I give them the same,
I receive them the same.

And now it seems to me the beautiful uncut hair of graves,

Tenderly will I use you curling grass,

It may be you transpire from the breasts of voung men,

It may be if I had known them | would have loved them,

It may be you are from old people, or from offspring taken soon out
ol their mothers’ laps,

And here you are the mothers’ laps.

The grass is very dark to be from the white heads of old mothers,
Darker than the colorless beards of old men,
Dark to come from under the faint red roofs of mouths.

O 1 perceive after all so many uttering tongues,
And 1 perceive they do not come from the roofs of mouths for
nothing.

| wish [ could translate the hints about the dead young men and
wamen,
And the hints about old men and mothers, and the offspring taken
soon out of their laps,

What do you think has become of the young and old men?
And what do you think has become of the women and children?

i hieroglyphict picture symbil wied in o writing systenm (o represent sourids of woreds,

i Kanuck; Tuckahos, ... Cufl; Kanuck, Tuckohoe, and Calf are slaing tetms, now considered

offensive, fara Freneh Canadian, an inhabiitant al the Virginia lawlands, anid an African
Areriean, respedtiaely

Don't forget to
Notice & Note as you
read the text.

ANALYZE THEMES

Annotate! Mark examples of
mataphor in lines 3=11.

Analyze: How do thewe
metaphors give structure 1o

the poem? What theme do they
sugoest?

Close Read i-:runnn

Listen to a modeled close
risic] of this text,

Song of Myself
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ANALYZE THEMES They are alive and well somewhere,

Rinatatat i livat TPuts radil The smallest sprout shows there is reallv no death, )
places where the paet expresses And if ever there was it led forward life, and does not wait at the
his thaughts directly end to arrest it,

thee Bvidenca Hovido ais And ceasd the moment life appeard

icheas relate to each othér and to
Whitiman's thema(s)?

All goes onward and outward, nothing collapses,
And to die is different from what any one supposed, and luckier.

from 33 I understand the large
hearts of heroes

[ understand the large hearts of heroes,
The courage of present times and all times,

How the skipper saw the crowded and rudderless wreck of the 8
steam-ship, and Death chasing it up and down the storm, E
How he knuckled tight and gave not back an inch, and was faithful £
5

of days and faithful of nights,

And chalkd in large letters on a board, Be of good cheer,
we will not desert you;

How he followd with them and tackd with them three dayvs and
would not give it up,

How he saved the drifting company at last,

How the lank loose- p;nwnij women lookd when boated (rom the
side of their prepared graves,

i [ aonay - e (redios ©

"

LT

How the silent old-faced infants and the lified sick, and the

sharp-lippd unshaved men;
All this [ swallow, it tastes good, [ like it well, it becomes mine,
I am the man, | sufferd, | was there, )

The disdain and calmness of martyrs,
The mother of old, condemnd for a witch, burnt with dry wood,
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her children gazing on, Don't forget to
The hounded slave that flags in the race, leans by the fence, Watica & Nate 5 you

blowing, coverd with sweat, read the text,
The twinges that sting like needles his legs and neck, the

murderous buckshot and the bullets,
All these | feel or am.

I am the hounded slave, | wince at the bite of the dogs,

Hell and despair are upon me, crack and again crack the
marksmen,

[ clutch the rails of the fence, my gore dribs, thinnd with the ooze
of my skin,

[ fall on the weeds and stones,

The riders spur their unwilling horses, haul close,

Taunt my dizzy ears and beat me violently over the head with

whip-stocks.

Agonies are one of my changes of garments,

I do not ask the wounded person how he feels, | myself become the
wounded person,

My hurts turn livid upon me as | lean on a cane and observe.

I am the mashd fireman with breast-bone broken,

Tumbling walls buried me in their debris,

Heat and smoke [ inspired,' I heard the velling shouts of my
comrades,

I heard the distant click of their picks and shovels,

They have cleard the beams away, they tenderly lift me forth.

Ilie in the night air in my red shirt, the pervading hush is for
my sike,

Painless atter all I lie exhausted but not so unhappy,

White and beautiful are the faces around me, the heads are bared
of their fire-caps,

The kneeling crowd fades with the light of the torches.

Distant and dead resuscitate,
They show as the dial or move as the hands of me, [ am the clock
mysell.

1am an old artillerist, I tell of my fort’s bombardment,
I am there again,

¢

Again the long roll of the drummers, ANALVER FRER VERSE

Again the attacking cannon, mortars, Annotate: Mark the examples of

Apain to my listening ears the cannon responsive, cataloging you see in lines 42-48.
Analyze: How does the

I take part, I see and hear the whole, cinleaing Wiilkmar ke hali oy

The cries, curses, roar, the plaudits for well-aimd shots, understand the posm?

The ambulanza slowly passing trailing its red drip,

Vinspired: beeathed In

Sdn.'lg of Myﬂ.{eﬂ
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ANALYZIE THEMES

Annotate: In lines 1-3, mark
descriptive ar action words
associated with the spotted
hawk. Then mark descriptive or
action words associated with the
speaker,

Draw Conclusions: Why does
the speaker compare himself to
the hawk?

Review your notes and
add your thoughts ta your

Response Log.

264 UMIT3 AMALYZE & APPLY

Workmen searching after damages, making indispensable repairs,

The fall of grenades through the rent roof, the fan-shaped
explosion,

The whizz of limbs, heads, stone, wood, iron, high in the air,

Again gurgles the mouth of my dying general, he furiously waves
with his hand,
He gasps through the clot Mind not me—mind—the entrenchments.

52 The spotted hawk swoops by

The spotted hawk swoops by and accuses me, he complains
ol my gab and my loitering,

I too am not a bit tamed, | too am untranslatable,
I sound my barbaric yawp' over the roofs of the world,

The last scud® of day holds back for me,

It flings my likeness after the rest and true as any on the
shadowd wilds,

[t coaxes me to the vapor and the dusk.

[ depart as air, [ shake my white locks at the runaway sun,
I effuse’ my flesh in eddies,’ and drift it in lacy jags.

I bequeath myself to the dirt to grow from the grass [ love,
If you want me again look for me under your boot-soles.

You will hardly know who 1 am or what [ mean,
But [ shall be good health to you nevertheless,
And filter and fiber your blood.

Failing to fetch me at first keep encouraged,
Missing me one place search another,
I stop somewhere waiting for you.

—_——
1 yawp: 4 loud, harh ery

¥ seud: windblawn mist and low elouds
2 sffuse: spfead sut,

* sddies: small whirlwinds

COLLABORATIVE DISCUSSION

With a partner, discuss what makes Whitman's poetry unique. How
is Whitman's poetry different from the style and subjects of other
poems you have read?
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Assessment Practice

Answer these questions before moving on to the Analyze the Text
section on the following page.

1.

Which line best supports the idea that the speaker feels connected and relates to
all of humankind?

@ My tongue, every atam of my blood, formd from this soil, this air
{from”| celebrate myself ... "line 8)

@ {do not ask the wounded person how he feels, | myself become
the wounded person (from *l understand . ., "line 24)

@ 1 sound my barbaric yawp over the roofs of the world
{from "The spotted hawk ., "line 3)

@ | stop somewhere waiting for vou (from “The spotted hawk .. ." line 16)
According to the speaker in | understand the large hearts of heroes, what Is the
commaon characteristic shared by all heroes?

@ Heroes show deep love for all of humanity.

@ Heroes are willing to die for their cause.

@ Heroes are able to act despite pain,

@ Heroes demonstrate courage,

Which symbaol does the speaker most closely associate with his own spirit?
@ the grass (from “A child said ... ")

@ the child (from "A child said ... ")

@ the slave (from *| understand , .. ")

@ the hawk (from “The spotted hawlk ... ")

(|

| Test-Taking Strategles

Song of Myself
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Respond

Analyze the Text

Support your responses with evidence from the text,
NOTICE & HOTE

r‘l) ANALYZE “| celebrate myself. . "is the first section of Whitman's poem Review what
“Song of Myself” In what ways does this section serve as an introduction you noticed and

to the themes and poetic vision described in these excerpts? mestecd 8% you resd
the text. Your

annotations can

— help you answer
(2 ) COMPARE How do the sections”l celebrate myself .. "and "l understand these questions.

the large hearts . . "communicate Whitman's vision of a bond that unites
all humanity?

(3) INFER What does the grass symbalize In the section "A child said ., "?
How does this symbol relate to the deeper meaning of the poem?

fd\} INTERPRET Compare the themes of*A child said . . " and *The spotted
hawk swoops by” What insight do they share?

IZISI; ANALYZE In "l understand the large hearts . .. " what details appeal to
readers senses? In the chart, note details revealed by sensory language,
the senses they appeal to, and the effect these details have on readers.

| |
i—

-::'6"'} ANALYZE Think of Whitman's topics and the ideas he expresses in his
poetry. Why Is free verse the best form of poetry for him to use? Explain,
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Respond

Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lesson.

Writing
'> What If Whitman Wrote Today? A you wrise and divcuss,
be sure to use the
Whitman's Amerlca s different from the country you know, Reflect Academic Vacabulary
upon your experience, and then create a poem in the style of words.
Whitman that describes America as you see |t today, ==
" i

# Decide on what aspects of American life you will focus, You

rmay choose a toplc that Whitman wrote about, like nature or -

herolsm, or decide on some other aspect.

# List peaple, things, and attributes related to your topic that you

want to include (n your poem.
& Write a free verse poem in the style of Whitman, Mimic the

patterns of everyday speech, and incorporate technigues such as
cataloging, repetition, and figures of speech.

& Share your poem with the class,

Speaking & Listening
> Roundtable Discussion
Meadia
L A Short Film In the preface to Leaves of Grass, Whitman
describes the American poet: “His spirit
With a group, create a short film based on responds to his country's spirit. . . . he Incarnates
ane of the poem's sections. its geography and natural life. . ., For such
# Discuss what your short film will be the expression of the American poet is 1o be
like. Will you read the poem and show transcendent and new, .., He is the equalizer
related images? Will you create a of his age and land” With this queote in mind,
dramatization? discuss the following questions:
e Decide on roles within your group. s Howwell does Whitman live up to his own
Who will be onscreen? Who will do description?
hefiming! & Whao fits this description in the present day?
s Create your film and share at a (You may cite someone other than a poet,
Whitman Fllm Festival, such as a singer or an actor,)

s Does Whitman's description reflect the role of
a writer or an artist?
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Get Ready

ESSENTIAL QUESTION:

MY Fl'iend 7 How do we relate to the

world around us?

Walt Whitman '

Essay by Mary Oliver

Engage Your Brain

Choose one or mare of these activities to start
cannecting with the essay you're about to read.

I'd Like You to Meet My Friend

If you had to imagine an ideal friend, what would
this friend be like? Write a description of this
persan and answer the following questions!

® What values would this person have? | @
s What interests would you have in comman/ i Words to Live By

s What would you tell this person that you

15 there a quote or saying you find
wouldn't tell other peaple? A Akt

i inspirational? Share it with your

' classmates and say why you think
e —— it's inspirational, As a class, use
your quotes to create a "Words to
Live By" board in the classroom or
online.

s What advice would your friend give you?

Dead Poet Pals

When the poet Mary Oliver
died, one obituary quoted
her as saying: "The twa
things | laved from a very
early age were the natural
world and dead poets, [whao]
ware my pals when | was

a kid”Why might a young
child be fascinated with
dead poets? How might
this fascination shape thelr
future?

LINIT 3
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Get Ready

Analyze Structure and Purpose

Essays can be written for many purposes: to inform, persuade, express

an idea or feelings, or entertain, An essay can be farmal or informal, This Rocik on Ganre

essay is informal—it is conversational, persanal, and engaging. Ly Essay

Writers often use structures to support their purpose, Oliver incorporates o Includes a central idea related
two structures into her writing: to the writer's argument or

purpose
= offers details or evidence to
develop the central idea
s has a conclusion that
e Cause and effect shows the relationships between actions and summarizes the writer's view
events, A cause |s an action or event that results in another event or
action. An effect |s the outcome or result of an action.

s Description is writing that helps a reader picture scenes, events, and
characters, Effective description usually relles on imagery and precise
ward cholce,

As you read, note the structural elements that Oliver uses and how they
convey ideas and support her purpose,

Analyze Development of Ideas

Authors develop Ideas by including a varlety of evidence—such as
facts, quotations, examples, statistics, or personal experiences. To analyze

important ideas, think about how the details support the author's ideas and
purpase,

Oliver supports her ideas by citing guotations from Walt Whitman's work and
relating her experiences with Whitman's poetry over time, Take notes to keep
track of the significant details and how they support your understanding

of Oliver's important ideas. As you list the details, you can determine the
evidence that supports Oliver's key ideas.

Type of Evidence Details from Text How It Supports Oliver's Ideas

Quotations by Whitman

Personal experlences

My Friend Walt Whitman 269



Annotation in Action

Here are one student’s notes about Mary Oliver's ideas in "My Friend Walt
Whitman.” As you read, notice how Oliver develops ideas throughout her

essay.
My town was no more or less congenial to the fact of Zhe had other apteons:
i
poetry than any other small town in America—I make no what tnflienced her to
special case of a solitary childhood. Estrangement from wakes this shotee?

| the mainstream of that time and place was an unavoidable
precondition, no doubt, to the life I was choosing from among
all the lives possible to me.

Expand Your Vocabulary

Put a check mark next to the vocabulary words that you feel comfortable
using when speaking or writing,

inclination : ]
1
. Turn to a partner and talk about the vocabulary
SLrAng amant ‘ l words you already know. Then, talk about a work of
Salliguant =1 literature that is meaningful to you, using as many of

— the vocabulary words as you can. As you read, use the
bravadao ] definitions in the side column to help you leam the

— vacabulary words you don't already know,
mataphysical ‘ i

Background

Mary Oliver (1935-2019) was born In Maple Helghts, Ohlo. Her
first book af poetry, Na Voyage and Other Poems, was published In
the United Kingdom In 1963, when Oliver was 28, Oliver went on
ta become a prolific poet and won numerous honars, Including the
Pulitzer Prize and the Mational Book Award, Her poetry is known
for its focus on the natural world and her effort to explore both the
hmu‘ly and diffl:‘.ull:y of nature, Oliver rarely granted interviews,
saying she wanted people 1o discover her through her writing.
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My Friend
Walt Whitman

Essay by Mary Oliver

Notice details that tell you who Oliver’s friends
are and why they are important to her.

Il'l Ohio, in the 1950s, | had a tew friends who kt'}"l me sane, alert,
and loyal to my own best and wildest inclinations. My town was
o more or less congenial to the fact of poetry than any other small
town in America—I make no special case of a solitary childhood.
Estrangement from the mainstream of that time and place was an
unavoidable precondition, no doubt, to the life 1 was choosing from
among all the lives possible to me.

| never met any of my friends, of course, in a usual way—they
were strangers, and lived only in their writings. But if they were only
shadow-companions, still they were constant, and powerful, and
amazing. That is, they said amazing things, and for me it changed the

wnr!{i

This hour [ tell things in confidence,

I rllfli"hf rod fell :‘1':‘1'\'.'1:1:!)' bt T will f('HIwm,'

‘ All TRt in italis, iInfluding el text that is not set apant tram the maln text, & from Wall

WHItma S pdem  Song af Mywel]

NOTICE&NOTE {0

As you réad, use the side v
margins to make notes
about the text.

inclination
{in=kla-nfi shan) n. s characteristic
disposition ar téndency ta act in a

CErtain way; a propensity,

estrangement
(Iexiring ‘'mant) n. the condition
of being detached or withdrawn;

alisnation,

ANALYZIESTRUCTURE
AND PURPODSE

Annotate: In paragraph 2, mark
words that describe Olivers
friends

Analyza: How does Olivers word
chilfe Canwvi 3 o Iimportant

thiese Iriends ares

My Friend Walt Whitman 271



NOTICE & NOTE

QUOTED WORDS

When you notice the authar
citing other people to provide
suppaort for a point, you've found
a Queoted Words signpost.

Notice & Note: Mark the Walt
Whitman quotes on this page,

Analyze: What |s unique about
the way Ollver organizes her
essayl

delinguent
{di-1ing ‘kwam) ad), falling to do
what law or duty requires,

ANALYZE DEVELOPMENT
OF IDEAS

Annotate: Mark details that
describe Oliver's behavior In
paragraph 4,

Infar: How do these details relate
ta the quatation from Whitman
that concludes this paragraph?

bravado

(bra-vii'di) f. a show ol bravery or
defiance, often In order to make

a false impression or misiead
someon:s,

metaphysical
{mét-a-iz2"1-kal} ad/. based on
speculative ar abstract reasaning,
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Whitman was the brother I did not have. I did have an uncle,
whom [ loved, but he killed himself one rainy fall day; Whitman
remained, perhaps more avuncular’ for the loss of the other, He
was the gypsy boy my sister and 1 went off with into the far fields
beyond the town, with our pony, to gather strawberries. The boy
from Romania® moved away; Whitman shone on in the twilight of
my room, which was growing busy with books, and notebooks, and
muddy boots, and my grandfather’s old Underwood typewriter.

My voice goes after what my eyes cannol reach,
With the twirl of my tongue I encompass worlds and volumes
of worlds.

When the high school [ went to experienced a crisis of
delinquent student behavior, my response was to start out for school
every morning but to turn most mornings into the woods instead,
with a knapsack of books, Always Whitman's was among them. My
truancy was extreme, and my parents were warned that I might not
graduate. For whatever reason, they let me continue to go my own
way. It was an odd blessing, but a blessing all the same. Down by the
creek, or in the wide pastures | could still find on the other side of the
deep woods, 1 spent my time with my friend: my brother, my uncle,
my best teacher.

The moth and the fisheggs are in their place, .
The stins I sce and the suns I cannot see are in their place,
The palpable is in its place and the impaipable is in its place.

Thus Whitman's poems stood before me like a model of delivery
when [ began to write poems myself: | mean the oceanic power and
rumble that travels through a Whitman paoem-—the incantatory*
syntax, the boundless affirmation. In those years, truth was elusive—
as was my own faith that [ could recognize and contain it. Whitman
kept me from the swamps of a worse uncertainty, and | lived many
hours within the lit circle of his certainty, and his bravado. Unscrew
the locks from the doors! Unscrew the doors themselves from their
Jjambs! And there was the passion which he invested in the poems,
The metaphysical curiosity! The oracular” tenderness with which
he viewed the world —its roughness, its differences, the stars, the
spider—nothing was outside the range of his interest. I reveled in the
specificity of his words. And his faith—that kept my spini buoyant
surely, though his faith was without a name that [ ever heard of.

2 avuncular: of ar havirig 1o e with an sl

3 boy lram Romania: This phrase fefers to (he gypsy In the provious senteqce, The gyjasies,
alsa called Ramani, aje one of the la st Minafity grou s in Romana

1 Incantatory: in the manner of a verbal charm or spell

1 oracular; resembling or charactenstic of an oragle; salemnly prophetic
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Do you guess [ have some intricate purpose? Well [ have . . . for the
April rain has, and the mica on the side of a rock has,

But first and foremost, | learned from Whitman that the poem
is a temple—or a green field—a place to enter, and in which to feel.
Only in a secondary way is it an intellectual thing—an artifact, a

moment of seemly and robust wordiness—wonderful as that part of it Review your nates and
is. I learned that the poem was made not just to exist, but to speak— add your thoughts 1o your
Response Log.

to be company. It was everything that was needed, when everything
was needed. [ remember the delicate, rumpled way into the woods,
and the weight of the books in my pack. | remember the rambling,
and the IUnfing—lhu wonderful days when, with Whitman, [ tucked
my frowser-ends in my boots and went and had a good time.,

COLLABORATIVE DISCUSSION

What do you think of Oliver’s ideas about poetry that conclude the
essay? Discuss your ideas with a partner,

Assessment Practice

Answer these questions before moving on to the Analyze the Text
sectlon on the following page.
1. How did Oliver think of Whitman?

(E:) as her uncle or Romanian cousin

as the brother she didn't have

@ 45 a somewhat interesting poet

@ as a poet she was forced to read

2. What triggered Oliver's truancy?
@ Students in her class displayed delinquent behavior.
Cl:} Her parents did not believe in the schoal,
(:;:_) The school stopped teaching writing.
Cb-_‘;l She was meeting her friend and goofing off,

3. What does Oliver mean when she writes that “the poem is a temple™?
@ Writing Is a religious experience far her,
@ Whitman wrote religious poetry.

@ It allows her to explore her emotions.

@ She prefers traditional forms of poetry. ﬁﬂl
| Test-Taking Strategies |
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Respond

Analyze the Text

Suppaort your responses with evidence from the text,
NOTICE & NOTE
1'?1 } INTERPRET |n the first paragraph, Oliver writes that she makes 'no Review what
special case of a solitary childhood.” What do you think she means by you noticed and
noted as you read

x ; . ; o
this? Why do you think she includes this information? e it Wakie

annotations can

— . help you answer
(2} ANALYZE What are the causes of Olivers “friendship” with Whitman? thate ausstians

What are the effects of this friendship? Add your ideas to the cause-and-
effect chain.

Causes Cause/Effect Effects

Oliver forms a
friendship with
Whitman.

—_—

f,'_J" | INFER Oliver does not directly state her purpose for writing. It is up to
you to infer it based on details in the text. What is Oliver’s main purpose
for writing? Cite text evidence in your response,

4 ] EVALUATE How do the Quoted Words from Whitman create a structure
for the essay? How does this structure support Oliver's ideas?

5 ) DRAW CONCLUSIONS What has Oliver learned from Whitman? How has
this idea been developed throughout the essay?

6 ) INFER The poem quoted throughout the essay is Walt Whitman's "Song
of Myself” How does the title of this poem and the use of Quoted Words
support the main idea of Oliver's essay?
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Choices

Respond

Here are some other ways to demonstrate your understanding of the

[deas in this lesson.

Writing

L Essay As you write and discuss,
be sure to use the

Write an essay about an author whom you admire or whose work Academic Vocabulary

you enjoy. Focus on why you think the author's work is important words,

and/or influential,

1. Decide on your central idea—what you are going to claim about

the author,

2. Express why the author is important ta you. You might focus on
details from your own experience, as Oliver does,

3. Include direct quotations from the author's work that relate to
your central idea and lend structure to your essay,

4. Inelude a conclusion that summarizes your central idea,

Research

> My Friend Mary Oliver

Mary Oliver is famous for poetry that focuses on
nature. Create a presentation on Oliver's view of
nature,

s Review "My Friend Walt Whitman” and take
notes on the ideas about nature in the essay,

e Find and read poems about nature by Oliver,
such as “Sleeping in the Forest,“Why | Wake
Early, and "Song of the Builders” What view
about nature does she express in her poetry?

# Conduct research to find some literary
eriticiam ar commentary on Oliver's work,

e Synthesize the information from the essay,
at least one of the poems, and an example of
criticism or commentary to summarize Ollver's
view of nature,

& Prasent an aral or multimedia presentation
on Oliver's view of the natural world. Include
specific details from your research.

analogy

Speaking & Listening
Respond to a Quote

While Oliver describes her own loneliness, her
obituary in The New Yorker stated her poems
“were not poems about isalation, though,

but about pushing beyond your own sense of
emotional quarantine, even when you feel fear,
Everywhere you look, in Oliver's verse, you find
threads of connectivity” With a small group,
discuss the following questions as they relate to
"My Friend Walt Whitman.”

& What Ideas about isolation does Qliver
express?

& Does she push beyond her "ematianal
quarantine”?

e Do you find “threads of connectivity”in the
e55ay7?
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Respond

Expand Your Vocabulary

PRACTICE AND APPLY

show your knowledge of the vocabulary words by choasing the letter of
the best answer to each guestion. Then, explain your response.

1. An example of delinguent behavior is —

a. dolng homewaork b. not doing chores

2. Bravado is more likely to result in —

a, standing your ground b. running away

3. An interest in the metaphysical might draw one to —

a. philosophy b. engineering

4. Which of the following might lead to estrangement?

a. working with someone b. arguing with someone

5. Which is an example of an inclination of an organized person?
a. beingon time b. being spontaneous

Vocabulary Strategy
L5 Use Print and Digital Reference Materials

Digital and print reference materials, such as online and print dictionaries,
can give mare information about unfamiliar words and help you verify the

—

Interactive Vocabulary
meaning of a word, Using these materials helps when context is unclear, Lesson: Using Reference
when a word has multiple meanings, or when the word Is archaic, or no Sources

-

longer used,

Find the entry for the vocabulary word inclination in a dictionary. You may
notice that a number of definitions are given. Sentences using the word
may also be included to help the user understand the word in context.

In many entries, the word's etymology or word derivation is shown in
brackets. Related words are also shown,

PRACTICE AND APPLY

Look up the remaining vocabulary words in a dictionary, With a partner, discuss how
the informatian in each entry, such as the ward’s etymaology or related words, adds
1o your understanding of each waord.
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Respond

Watch Your Language!

informal Style

Authars choose what style they will use based on their purpose for
writing, Formal language is used for academic or business settings.
Informal language is often used in personal essays, so it sounds more
conversational, as If the author is talking to the reader. Informal language
often includes slang, idioms, or colloguial phrases. Oliver uses many
aspects of informal style,

# Her sentences are long and sound as If they are part of a conversation.

The boy from Romania moved away; Whitman shone
on in the twilight of my room, which was growing
busy with books, and notebooks, and muddy boots,
and my grandfather’s old Underwood typewriter.

& Here, Oliver interjects information in the middle of the sentence,

Only in a secondary way is it an intellectual
thing—an artifact, a moment of seemly and robust
wordiness—wonderful as that part of it is.

& She begins a sentence with a conjunction. Note that beginning a
sentence with a conjunction is an example of contested usage—a way
of using words that some people approve of and some do not,

And there was the passion which he invested in the
poems,

& She shows empathy for the reader and adds clarification In a relatable
way.

That is, they said amazing things, and for me it
changed the world.

PRACTICE AND APPLY

Write a paragraph about Mary Oliver, Walt Whitman, or any other writer
you admire, using an infarmal style. As you write, think about how you
would talk to someone about the subject you've chosen, Remember that
the writing still has to be clear, but it can be friendly and conversational,

My Friend Walt Whitrman
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Get Ready

Poems by
Emily Dickinson

Engage Your Brain

Choose one or more of these activities to start
connecting with the poems you're about to read,

Mythbusters

Even in her lifetime, Emily Dickinson was known

in Amherst as “the Myth,” Her unconventional
behavior, and later her poems, sparked all manner of
speculation and rumor, Do some research to either
confirm or "bust” the following claims, (Keep in mind
answers may be somewhere in between,)

278

Emily Dickinson was an atheist,
Emily Dickinsan was antisoclal.

Although not close to people outside her family
cirecle, Emily Dickinson had a good relationship
with her immediate family.

Emily Dickinson naver fall in love.

She only ever wore white dresses.

After the 1860s, Emily Dickinson had no contact
with the outside world,

ESSENTIAL QUESTION:
7 Howcan we betrueto
ourselves?

She's Popular, Our Emily

The public fascination with Emily
Dickinson is stronger than ever, Go
online to find titles of books, TV series,
or mavies about Emily Dickinson’s life
and family. Read the descriptions of the
ones you find and see If you can figure
out what the author or director’s take
on her life is, Share your findings with

a classmate, then say which one you'd
most like to read or watch and why.

o
Lifetime

Achievement Award

Everyone Is looking for the
proverbial “fifteen minutes of
fame” Or are they? Why might
some people choose leading a
private life over public acclaim?
With a partner, list as many
famous people as you can who
have purposefully avoided the
public eye. Then chaose ane
and discuss why they may have
chosen to avoid the spotlight.

Oorrpas YF Shemaraod
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Get Ready

Analyze Theme

The thame of a poem Is its underlying message—the point the poet
wants to make about life, In a complex poem, poets may develop two or

more themes that build on one another to produce a more sophisticated Focus on Genre

message, Remember that a theme Is different from a subject. A poem's L'> Pﬂﬂtry
subject might be "death” or "love,” but the theme is a statement a poet & is arranged in verse, or lines,
expresses about the subject. and stanzas

& uses figurative language to

In her nearly 1,800 poems, Emily Dickinson deals with an abundance of convey ideas

themes, many of which she returns to again and again, Some of these o often has patterns of meter
themes canter on death, madness or insanity, truth as the poet sees it, and rhyme

the beauty of nature, friendship and love, and God and religion. Readers

can Infer the theme by analyzing the images that Dickinson creates with

words, the speaker’s point of view, and the tone.

Analyze Figurative Language

Figurative language conveys meaning beyond the basic definitions of
words and is meant to make unfamiliar or abstract ideas easier to
understand. The chart contains some different types of figurative language
Dickinsen uses in her poems. As you read, look for examples of each type
and record them In the chart,

Type of Figurative Language Examples

Metaphor: a camparison of two unlike things
that have something in commaon

Extended metaphor: an idea developed over a
number of lines, or through multiple examples |

Simila: a comparison using fike or as of two unlike
things that have something in common

Personification: the giving of human qualities 1o
an object, animal, dea, or abstract cancept

Paradox: a statement that seems to contradict
Itsall but that suggests an impartant truth
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Get Ready

Analyze Structure

Dickinson carefully structures her poems to express her ideas and themes.
As you read, look for the following structural elements;

280

Structural Elements
Stanzas: lines grouped together to form "paragraphs” within a
posem. A stanza often expresses a key idea.

Line breaks: a visual pause within a stanza that can signify
an interruption In thought or a shift in thinking, An unnatural
break or pause draws attention to a particular line

Em dashes (=) punctuation used to show an interruption
of abrupt shift in thought; used to give emphasis or express

uncertalnty or indecision

Meter: the repetition of a regular rhythmic unit. The unit, ol

foot, has at least one stressed and one unstressed syllable,

Paerms in English favor the iamb, which is one unstressed
syllable fallowed by a stressed syllable,

Rhythm: the repeated pattern formed by the meter that
brings out a musical quality in the poem; can alsa emphasize

ideas and reinforce the subject matter

Rhyme scheme: occurrence of identical or similar sounds at
the ends of words; can emphasize important ideas

Repetition: the use of sound, word, phrase, or line aver and
over again for emphasis or unity; can reinforce meaning

Annotation in Action

Examples in Dickinson's Poems

One student made this comment about Emily Dickinson's use of em
dashes, As you read, nate the structural elements of her poems.

The Soul selects her own Saciety—

Then==shuts the Door=
To her divine Majority-
Present no more—

UNIT3 ANALYZE & APPLY

These dashes arve jarring Thel

stop the flow of every Line
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Poems

Emily Dickinson @s30-18s6)

Emily Dickinsan was nat known as a poet during her lifetime, After her death, her
skiter discovered some 1,800 poems in her hame, written mostly between 1858
and 1865. Dickinson spent her entire life in and around Amherst, Massachusetts,
Although formal schoaoling was unusual for girls at the time, Dickinson attended
school, including Amberst Academy and Mount Halyoke Female Seminary. She
occupied her time reading and writing letters as well as singing, gardening, and
taking walks in nature. In her youth, she was very social, attending numerous
church activities and cultivating a number of close friendships.

As she grew older, Dickinson retreated from public life. In her later years, she
mostly Interacted with the autside world thraugh writing, corresponding threugh
letters with a few close friends. During her most productive years, she aceupled a
bedraam in the family home [n Amherst. Letters from this time suggest a troubled
romantic artachment that was the source of her creative drive.

Dickinson took an Interest in writing poetry In her teens, and by the time she

was 35 she had composed more than 1,100 poems In her concise lyrical style,
capturing her astute observations on love, nature, art, paln, and Joy. She did share
a small partion of these poems with friends and family. A few of her poems were
published in newspapers, but anonymously and apparently without her consent,

Emily Dickinson dled at age 55 When the first volume of her poems was published
in 1890, it won great critical and public acclaim, and she |s now considered one of
the greatest American poets,

by Emily Dickinson

“Saying nothing...
sometimes says the
most.”

—Emily Dickinson

Poems by Emily Dickinson
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Q MOTICE & NOTE

As you read, use the
sidle margins to make
notes apout the text.

ANALYZE FIGURATIVE
LANGUAGE

Annotate: Mark the simife in
lines 11-12.

Analyze: What two things

are belng compared? What theme
about the soul does this Image
suggest?

282 UNIT3 ANALYZE & APPLY

10

Ideas and images come in starts and stops from one of
America’s most original poets.

The Soul selects her own Society

The Soul selects her own Society—
Then—shuts the Door—

To her divine Majority—

Present no more—

Unmoved—she notes the Chariots—pausing—
At her low Gate—

Unmoved—an Emperor be kneeling

Upon her Mat—

I've known her—from an ample nation—
Choose One—

Then—close the Valves of her attention—
Like Stone—
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Because I could not stop for Death

Because I could not stop for Death—
He kindly stopped for me—

The Carriage held but just Ourselves—
And Immortality.

We slowly drove—He knew no haste
And | had put away

My labor and my leisure too,

For His Civility—

We passed the School, where Children strove

At Recess—in the Ring—
We passed the Fields of Gazing Grain—
We passed the Setting Sun—

Or rather—He passed Us—

The Dews drew quivering and chill—
For only Gossamer,! my Gown—

My Tippet=—anly Tulle’—

We paused before a House that seemed
A Swelling of the Ground —

The Roof was scarcely visible—

The Cornice’*—in the Ground—

Since then—tis Centuries—and yet
Feels shorter than the Day

I first surmised the Horses” Heads
Were toward Elernity—

1 Gossamer: ihin, soft material
2 Tippet ... Tulle: shawl made of fine netiing
¥ Cornlee: molding at the top of a building,

AMALYZE FIGURATIVE
LANGUAGE

Annotate: |n the first three
stanzas, mark examples of
personification.

Analyze: How does the
persanification of death affect the
maaning of the poem?

ANALYZE STRUCTURE

Annotate: Mark the ward in the
fourth stanza that signifies a shift
in thinking.

Analyze: How does the speaker's
perception of what Is happening
change in this stanza? Explain.

Mustration of Emily
Dickinsons hime

Poems by Emily Dickinson



Much Madness is divinest Sense

Much Madness is divinest Sense— )
To a discerning Eye—

ANALYZE STRUCTURE Much Sense—the starkest Madness—

Annotate: Inline 3, mark the

"Tis the Majority

words between dashes, In lhi"i* as "“l' ]'"-':Vﬂ“_

Intarprat: What s the function of
the dashes in line 37 Daes putting

Assent—and you are sane—
Demur—you're straightway dangerous

this wiords betwest dathi And handled with a Chain

suggest a theme? If so, what?

ANALYZE THEME

Tell all the Truth but tell it slant

Tell all the Truth but tell it slant

Annetate: Mark the uses of the Success in Circuit? lies

word Truth in this poem. Too bright for our infirm Delight
Analyza: What themes does the The Truth's HU!,."L‘I'['.I ﬁl.lr}'lr'lti:.'

use of this repetition suggest? As Lightning to the Children eased

284

With explanation kind
The Truth must dazzle gradually
Or every man be blind

?

ESSENTIAL QUESTION: . * Circuits indirect path }
How can we be true
to ourselves?
p— COLLABORATIVE DISCUSSION

—— -

With a partner, discuss the themes that Dickinson explores in her
poetry, Do you think the themes are unique to her experience or
are they universal? =)

Review your notes and
add your thoughts 1o your
Response Log,

- Pogipivioe: M. Haeroar Fublisiing [ampiny
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Assessment Practice

Answer these questions befare moving on to the Analyze the Text
section on the following page.
1. What is the theme of "The Soul selects her own Society”?
@ It's wrong not ta be open to making new friends.
@ You shouldn't give up if someone refuses to talk to you,
@ The speaker blames herself for her loneliness,

@ People reveal their feelings o very few friends,

2. Inthe fifth stanza of "Because | could not stop for Death,” what is the speaker
describing?

(a) anunderground chapel
@ :) her own grave
@ her own fallen-down house

@ the house of the person they are visiting

3. Which of the following is an example of personification?
@ I've known her—from an ample nation—
(8) Inthis, as All, prevail—
@ The Truth must dazzle gradually
@ The Roof was scarcely visible—

| Test-Taking Strategies |

Poems by Emily Dickinson
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Respond

Analyze the Text

Suppaort your responses with evidence from the text
= NOTICE & NOTE
{1 ) INFER Themes often must be inferred from clues in the text. Look at the Kaiew wWhiik
different types of figurative language Dickinson uses in each poem, What you noticed and
themes does this language suggest? Use the chart to help you answer. noted as you read

the text, Your

annotations can
help you answer
these questions,

Title of Poam Type of Figurative Language Themals)

SR - . — e T e ————

The Soul selects her
oW 5Uf|l“."[y

Because | could not
stop far Death

Much Madness is
divinest Sense

Tell all the Truth but
tall it slant

'il ) INFER In both "Much Madness is divinest Sense” and *The Soul selects her
own Society,” the speaker mentions the Majority, To what or to whom does
the Majority refer? What does the speaker think of the Majority?

(3] ANALYZE A common foot in English verse s the lamb, which is an

7 unstressed syllable followed by a stressed syllable. If a line has three feet,
then the verse Is lambic trimeter; four, and it's lambic tetrameter. One of
the most common meters Is lambic pentameter, or five lambs In a single
line, What meter do these poems use? How does the meter affect your
understanding of the poem?

.\".f; ) INTERPRET In the second stanza of "The Soul selects her own Society,
which word does the speaker repeat? What is the effect of the repeated
ward?

5 ) ANALYZE Idemify the paradoxes you find in“Tell all the Truth but tell
it slant” and "Much Madness is divinest Sense” What truth does each
paradox reveal?

(6 ) INTERPRET Dickinson uses dashes freely in her poems. How do the
dashes affect the way you read the poems? How do they help clarify the
meaning that she conveys?

286 UNIT3 ANALYZE & APPLY
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Respond

) Choices

Here are some other ways to demonstrate your understanding of the
ideas n this lesson,

Writing

L Mmi cro-story As you write and discuss,
be sure to use the

Select one of Dickinson's poems and rewrlte it as a micro-story—a Academic Vocabulary

very brief work of fiction. Limit yourself to 300 words or less. As words.

you write, remember that every word counts, so choose them all

carefully,

Ideas to consider:

s Micro-stories still rely on plot, setting, point of view, and
characterization, so think about how to convey those elements
in a few words,

e Imagery is important=—remember, “a picture is worth a thousand
words”

Ll

= Hook your readers from the start and then make them do the
work, Use your limited word count to imply actions, events, and

) character motivations, but let the reader fill in the gaps.
Media
\> Collage
Speaking & Listening

In the four Dickinson poems
you read, pick three lines that
stuck with you the most, Use a
computer to print the lines in an

5 Video Presentation

With a small group, prepare a script for a panel
discussion called An Evening with Emily Dickinson,

I‘vcnql- Mefam Haronr b Comgas

eye-catching font, then select
images that best represent
them, Create a collage, mixing
the words and images together
to present Dickinson's ideas. If
you prefer, you can draw, paint,
or use other media to come up
with the images,

You will ask Dickinson gquestions on any or all af
the following:

& herlife
& her views of poetry and language
& her feelings about nature, faith, and eternity

When the script is done, have one person role-
play Emily while the other group members

play the panelists. Engage in a O & A, asking
questions and following up on “Emily's" answers,
You can have her read selected poems, as well,
Film your discussion to share with the class,
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Get Ready

ESSENTIAL QUESTION:

In the Season of 9 How dowe relate to the
Change

Poem by Teresa Palomo Acosta

world around us?

Engage Your Brain

Choose one or more of these activities to start
connecting with the poem you're about to read,

Coffee Talk

You have the unheard-of
opportunity to interview anyone
you want—dead or allve—over
coffee (or tea or hot chocolate),
Whom do you choose and what do
you talk about? Write down a list of
questions. Then share them with a
partner and explain what you hope
to learn by asking them.

.

Getting to Know You

Ereawrite your ideas in response
to these questions

e How do you get to know Song of the Day
someone and find out what Emily Dickinson wrote over 1,800
you have in common? poems about love, nature, grief,

s [sit possible to connect pain, isolation, individuality, family,
with someone you will death and immortality, and religion,
never meet or see’? just to name a few. Plck one of those

topics and create a list of five or six

¢ How can you discover
songs you think relate,

connections if a person is no
lenger living?

288 UNIT3 AMNALYZE & APPLY
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Get Ready

Analyze Sound Devices

"In the Season of Change” is an example of free verse. Free verse is
poetry that does not have the regular meter or rhyming patterns of Fociis on Genre
traditional poetry. Instead, free verse uses the natural rhythm of everyday L?." Free Verse
speech. This poem also includes sound devices to contribute to the
structure, rhythm, and meaning of the work, You will find the following
sound devices in the poem:

s Alliteration: repetition of consonant sounds at the beginning of

wards

& does not have regular meter or
rhyme patterns

= flows like natural speech

& |ines can break within or flow
across stanzas

s Assonance: repetition of vowel sounds in nearby words & uses imagery and sound
devices to evoke emotions or

e Consonance: repetition of consonants within or at the end of a word e e

As you read, note examples of alliteration, assonance, and consonance in
the poem. Think about the effect these sound devices have on the poem,

Analyze Imagery

All poets use language to help them convey themes, or messages

about life. Many poems convey themes through imagery, or vivid language
that appeals to the senses. Imagery infuses a poem with meaning and allows
readers to connect with similar emotions or experiences they've had,

In"In the Season of Change,” Teresa Palomo Acosta uses imagery to create
a link with Emily Dickinson across time and cultures, In addition, she pairs
Spanish terms with English terms—great-grandmaothers and bisabuelas,
rhubark pie and cofecito, chatting and chismeando. Using Spanish terms
emphasizes Acosta’s heritage and sets up a comparison between her world
and Dickinson’s,

As you read "In the Season of Change,” write down examples of imagery you
find and note the senses they appeal to.

Sense Imagery

Sight

Saund

Sl

Touch

Taste
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Analyze Structure

All poems contain structural elements that affect meaning, Lines are

the core unit of a poem, Line breaks occur where a line of poetry ends,

A line break can come at the end of a thought or sentence, but sometimes
poets choose to break in the middle of a thought for effect. Stanzas

are the groups of lines that form a unit of thought In a poem. When
determining the meaning of a poem, consider the key ideas contained in
each stanza.

As you read, think about the effect line breaks have on the meaning of
poem and consider the impact each stanza has on the ideas the writer
expresses,

Annotation in Action

Here are one student’s notes on the imagery in the first stanza of *In the Season
of Change” As you read the poem, note the writer's use of imagery,

If E. Dickinson and | had been {riends, The poet’s

we would have each owned a treasure chest deseriptions help
filled with doilies for laying under our silverware, it pletucre the
for showing off atop our china cabinets, furniture

For softening the scars in the 300-year-old dining room tables
we would have inherited
from our great-grandmothers.

Background

Tereza Palomo Acosta (b. 1949) was barn in McGregar,
Texas, to Mexican parents who had migrated 1o Texas
during the Great Depression. Acosta earned a degree
in ethnic studies at the University of Texas and then a
master’s degree at the Columbila Unlversity Schaol of
Journalism. She went on te become a leading velce

of multiculturalism in the United States, She says her
wrlting helps her retell stories about herself and about
the Chicana exparlence, Acosta |s also the coauthor of
Las Tejanas: 300 Years of History, a history of wornen of
Spanish and/or Mexican origin In Texas,

UNIT3 ANALYZE & APPLY
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Season of

Change

Poem by Teresa Palomo Acosta

Note the details that suggest a sense of longing, NOTICE & NOTI Q

and think about what the poet longs for. AR YL I, LIRS K
marqins to make notes

about the text,

b , ) at.s

§ If E. Dickinson and 1 had been friends,

n;" we would have each owned a treasure chest

2 filled with doilies for laying under our silverware,

¥ , A AN EEL S R ANALYZE IMAGERY

- for showing off atop our china cabinets,

E.! For .‘\.'I.'.l“L"ﬂi.l'li'.,'. the scars in the 300 Veir- old diui:jg room tables Annotate: In the first and second

: ; stanzas, mark images that appeal
we would have inherited
to the senses,

from our great-grandmaothers.
Analyze: How does the poet

: | use the images to deseribe her
But our bisabuelas' never met,

relationship to Emily Dickinson?
exchanged glances or

sat next to each other in church.

And I only discovered E. Dickinson

in the few pages she was allowed

to enter in my high school literature texts.

T Haoghion MeSim Sarmurs Patimhing [empaey - e

j -

L Blsabuslas Bl )b 1) great-grandmaothers
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ANALYZE STRUCTURE Only years later did

Annotate: Use bracketstomark  '© | finally pore over her words,
each sentence In lines 14-21, believing that

infer: How daes the line length AAE BN sl s
reflect the ideas expressed in the my name inscribed within.
stanza? And that they might fill the air

o0 with the ancient signs of kinship
that women can choose to pass along,

And thus left on our own,
E. Dickinson and [
sat down at the same table,
v5 savoring her rhubarb pie and my cafecito’
chatting and chismeando’
and trading secrets
despite decrees demanding silence between us:

ANALYZE SOUND DEVICES women from separate corners of the room.

Annotate: Mark the alliteration
inlings 22-28,

Analyza: How does the
alliteration serve to unify the
lines in the stanza? What is the ———

connection between the stanza 3 eafeeita (ki-fi-s2 101 lite cup of coffes, )
and line 267 ¥ ehismaande (ches-mfi-indon gossiping,

COLLABORATIVE DISCUSSION

With a partner, discuss what the title of the poem might mean,
and what message it implies, Consider what might be changing
for the poet and which seasons signify change in our world,

Review your notes and
add your thoughts to your
Response Log.

i Hooghten MefSir Marrestt Pubisiteng Canpany
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) Assessment Practice

Answer these questions before moving on to the Analyze the Text

section on the following page.

1. Which of the following phrases from the poem |s an example of assonancef
:.ﬁ ) atreasure chest {line 2)

\A) high school literature fexts (line 13)

A ] they might filf the air time 19)

(B ) despite decrees demanding (ine 28

2. How does the poet discover Dickinson?
(a) The poet's great-grandmaother introduces her,
(B ) Shefinds a few Dickinsan poems in her literature book,
:I'.c ) Her high schaol teacher spends a lot of time teaching Dickinson.

(p) She finds a book of Dickinson's poems in a china cabinet.

3. What do the lines her songs held /my name inscribed within (ines 17=18) mean?
) (a) Dickinson had known someané with the poet’s name,
’B' Someone had writtén in the poet’s literature book
( r: The poet felt a strong kinship with Dickinson, |
‘) The poet put her name in the book to show it was hers.
O |

| Test-Taking Strategies

b Er g T

——y
gL

A
= A

I

-
I
A
.
E

i
1
f

--':_ 0 "r

¥

In the Season of Change




Respond

Analyze the Text

Support your responses with evidence from the text,
MOTICE & NOTE
11 | INFER Why does the poet think that she and Dickinson could become Review what
friends? you noticed and
notad as you read
the text. Your
[ 2 ] ANALYZE How do the poem’s stanzas give a structure to the poem? annatations can
) ; help you answer
How does the structure support the poem’s message? these questions.

Purpose of 5tanza Effect on Message

1

4.

(3) EVALUATE Think about the Spanish terms Acosta includes, What is the
effect of using this imagery in the poem?

( i'} INTERPRET Poets may use sound devices to emphasize important ideas.
What idea does Acosta emphasize by saying that she and Dickinson are
sharing secrets “despite decrees demanding silence between [them]*?

15 j ANALYZE What examples of consonance do you find in the first two
stanzas of the poem? What is the effect of this consonance?

I’ﬁ: CONNECT How da the lines And thus left on our own, / €, Dickinson and 1 /
sat down at the same table help communicate the poem's theme?

294 UNIT3 ANALYZE & APPLY
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Respond

) Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lesson.

Writing

l_} Poem As you write and discuss,
be sure to use the
Write a poem about a person you admire, Follow the steps below, Academic Vocabulary

1. After you choose your subject, outline your poem stanza by
stanza.

2. Think carefully about the imagery you want to include,

3. Think about sound devices you can use to keep your poem
interesting and create rhythm.

4. As you draft your poem, think about the theme, or message, you
want 1o convey,

S

5. Work with a classmate to edit your draft. Give your partner
feedback about language and style.

6. Revise your poem as necessary, based on your partner's

) feedback.
Speaking & Listening
Madis L Role-play
s Java Jive Playlist With a partner, talk about a well-known

person you admire and would like to
know better, Imagine that vou have
the chance to go out for coffee with
this person. Take turns playing the
interviewer and the celebrity,

The speaker in the poem has gotten

her wish and will meeat up with Emily

Dickinson In real time. Create a list of

four ta five songs that can serve as

background music. Compare your list

of sangs with that of a partner and say
§ why you chase what you did.

1. Before you start, write three
questions you'd like to ask, Share
them with your partner,

2. If you are the celebrity, be prepared
to do a little research to be able to
i anawer your partner’s questions.

3. Conduct the interviews. If you'd like,
vou can film them and post to a
sehoal website,

""--f':‘
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ESSENTIAL QUESTION:
7 When should we stop
and reflect on our lives?

Collaborate

& Compare

Compare Main Ideas

In the 19th century, Henry David Thoreau espoused the view
that divinity was found In nature, The contemporary writer
Richard Louy believes that humanity's essential connection to
nature has been lost. As you read, consider what each author
believes people gain from interacting with nature.

MENTOR TEXT

E!iay by
¥ Henry p;
Pages 304 ’{l';y avid Thﬂl’e«u

{3y Richard LouV

Essay Y

pages 300-303

After you read, you will explore ideas in the poems by
collaborating with a small group on a presentation. You will
follow these steps:

# [Decide on the most important ideas
s Compare main ideas
s Synthesize information

s Present ta the class

UNIT3 COLLABORATE & COMPARE
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from Last Child in the Woods

Essay by Richard Louv

from Walden

Essay by Henry David Thoreau

Engage Your Brain

Choose one or more of these activities to start Suck the Marrow out of Life. Huh?
connecting with the essays you're about to read. In one of the essays you're about to read, Henry
David Thoreau says: *| wanted to live deep and
suck out all the marrow of life, to live so sturdily
@ and Spartan-like as to put to rout all that was
A Walk in the Woods not life, to cut a broad swath and shave close, to

Create a flyer for a walk in the woods. What drive life into a corner, and reduce |t to its lowest
’ g E 3 - i

pa terms.’ Sounds awesome, but what the heck
aspects of nature would you emphasize? St i
What benefits would you highlight? Follow

the instructions

does he mean? Get with a partner and see if you
can guess what the essay will be about, based

on that quote,

1. Make sure the key detalls are Included.
2. Keep the wards to a minimum,

3. Use text features like headings, bullet
points, and photagraphs, illustrations,
or graphics.

4. Revise and proofread before publishing.

Escape Artist

;},'J What does it mean to “get away from it all*? How
easy is It to do? Imagine that you are a counselor
or an advice columnist and someone asks for
advice on how to relieve stress, Write down five

ideas you can recommend,

¥
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Get Ready :'l, [ a

Summarize

298

When you summarize, you restate a text's central ideas in your
own words, A summary s much shorter than the original text

and includes only the mest iImpartant supporting details, To
be objective, a summary cannot include vour own thoughts or
opinions. Use these strategies to summarize the texts:

Focus on Genre
L Essays

= clearly convey central ideas

e Skim text features such as titles, headings, and photographs to e contain details that support

predict what the text will be abour,

s Seeif a topic sentence, usually at the beginning or end of a
paragraph, explicitly states the paragraph's central idea.

key ideas

= use elements of style,
including rhetorical devices
and figures of speech

& Infer a central idea from the details contained in a paragraph.

& If you are struggling, summarize individual paragraphs or

sections first.

Analyze Style

Style refers 1o how an author expresses his or her ideas, Authors
use elements of style to make ideas more compelling and make a
text more engaging. Two aspects of style are rhetorical devices and

figures of speech.

Elements of Style

Rhatorical Devices:
Lanquage structures that produce a special effect or
convey additional meaning to a text

Rhetorical guestion A guestion that requires no
reply

Repetition To repeat a sound, word, or phrase for
emphasis or unity

Irony A contrast between appearances and reality
Verbal irony A contrast between what |4 said and
what is meant

Figures of Speech:
Language that eommunicates ideas beyond the literal
meaning af the words used

Simile A comparison between two things, using like
or as

Metaphor A direct comparison that does not use
like or g3

Hyperbole An exaggeration of the truth for
emphasis ar humorous effect

Personification Ta give human traits to ohjects,
animals, or ideas

As you read the texts, notice how each writer employs elements of style to
help readers understand the ideas he wants to communicate.

UNIT3 COLLABORATE & COMPARE
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) Annotation in Action
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In the model, you can see one student’s notes about Thoreau's distinctive
style. As you read, make notes on what you notice about each author’s style,

I wanted to live deep and suck out all the marrow of life, to live so
sturdily and Spartan-like as to put to rout all that was not life, to cut
a broad swath and shave close, 1o drive life into a corner, and reduce
it to its lowest terms, and, if it proved to be mean, why then to get
the whole and genuine meanness of it, and publish its meanness o
the world; or if it were sublime, to know it by experience, and be able
“to give a true account of it in my next excursion.

Expand Your Vocabulary

Get Ready

This 1S @ stroing
bmage and conveys
aw Lmportant Ldea:

enthusiasm for Lifel

Put a check mark next to the vocabulary words that vou feel comfortable

using when speaking or writing,

remunerative

suparfluous

Then, write a paragraph about a time you felta
connection to nature, Wsing as many of the vocabulary

words as you can. As you read the texts, use the
unfathomaed ‘ | definitions in the side column to help you learn the
vacabulary words you don't already know,

perturbation

Background

grow with nature In thelr everyday llves”

Henry David Thoreau (1817-1862) of Concord,
Massachusetts, was a transcendentalist like his friend and
mentor Ralph Waldo Emerson. In 1845, he began his two-year
experiment living In a cabln that he bullt In the woods near
Walden Pond on property owned by Emarson. Walden (1854)
Is a collection of 18 essays based on his experlences,

Journalist Richard Louv (b, 1949) s an active writer and speaker
about the impertance of reconnecting children to nature. He
cofounded the Children & Nature Network, an organization
whose vislon is a "world In which all children play, learn and

Last Child in the Woods / Walden
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Q HOTICL & NOTI

As yvou read, use the
sicle margins ta make
notes about the text

SUMMARIZE

Annotate: Mark sentences
and phrases In paragraph 4 that
contrast the author's childhood
and the lives af children today,

Compara: What maln idea does
this comparison communicate?

from

Last Child
in the Woods

Essay by Richard Louv

As you read, note how Louv supports his ideas about how
people’s relationship to nature has changed.

ne evening when my boys were younger, Matthew, then ten,
looked at me from across a restaurant table and said quite
seriously, “Dad, how come it was more fun when you were a kid?”

| asked what he meant,

“Well, you're always talking about your woods and tree houses,
and how you used to ride that horse down near the swamp.” At first,

I thought he was irritated with me. I had, in fact, been telling him
what it was like to use string and pieces of liver to catch crawdads in a
creck, something 1d be hard-pressed to find a child doing these days.
Like many parents, | do tend to romanticize my own childhood—
and, I fear, too readily discount my children’s experiences of play

and adventure. But my son was serious; he felt he had missed out on
something important,

He was right. Americans around my age, baby boomers or older,
enjoyed a kind of free, natural play that seems, in the era of kid
pagers, instant messaging, and video games, like a quaint artifact.
Within the space of a few decades, the way children understand )
and experience nature has changed radically, The polarity of the

T e, Lty b

L e Mafen =i o Faiow; Loy - e el

relationship has reversed. Today, kids are aware of the global threats
to the environment—but their physical contact, their intimacy with
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nature, is fading. That's exactly the opposite of how it was when [ was Don't forget to
a child, Notice & Note as you

read the text
As a boy, I was unaware that my woods were ecologically

connected with any other forests. Nobody in the 19505 talked about
acid rain or holes in the ozone layer or global warming. But | knew
my woods and my fields; | knew every bend in the creek and dip in
the beaten dirt paths, [ wandered those woods even in my dreams, A

Q

kid today can likely tell you about the Amazon rain forest—but not ANALYZESTYLE
about the last time he or she explored the woods in solitude, orlay in  gnnetate: Mark an example of
a field listening to the wind and watching the clouds move. irany in paragraph 6.
The shift in our relationship to the natural world is startling, Interprat: What point does Louv
even in settings that one would assume are devoted to nature. Not make through the use of irony?

that long ago, summer camp was a place where you camped, hiked
in the woods, learned about plants and animals, or told firelight
stories about ghosts or mountain lions, As likely as not today,
"summer camp” is a weight-loss camp, or a computer camp. For a
new generation, nature is more abstraction than reality. Increasingly,
nature is something to watch, to consume, 1o wear—to ignore. A
recent television ad depicts a four-wheel-drive SUV racing along a
breathtakingly beautiful mountain stream-—while in the backseat two
children watch a movie on a flip-down video screen, oblivious to the
landscape and water beyond the windows,
A century ago, the historian Frederick Jackson Turner announced
that the American frontier had ended. His thesis has been discussed
and debated ever since, Today, a similar and more important line is
being crossed.
Onir society Is teaching young people to avoid direct experience
in nature. That lesson is delivered in schools, families, even
organizations devoted to the outdoors, and codified into the
legal and regulatory structures of many of our communities.
Our institutions, urban/suburban design, and cultural attitudes
unconsciously associate nature with doom-—while disassociating'
the outdoors from joy and solitude. Well-meaning public-schoal
systems, media, and parents are effectively scaring children straight
out of the woods and fields. In the patent-or-perish environment
of higher education, we see the death of natural history as the more
hands-on disciplines, such as zoology, give way to more theoretical
and remunerative microbiology and genetic engineering. Rapidly remunerative
advancing technologies are blurring the lines between humans, {rlsmydh war-a-11v}iyielding
other animals, and machines. The postmodern notion that reality is suitable compensation,
only a construct—that we are what we program—suggests limitless i
human possibilities; but ag the young spend less and less of their lives
in natural surroundings, their senses narrow, physiologically and
psychologically, and this reduces the richness of human experience.
Yet, at the very moment that the bond is breaking between the
young and the natural world, a growing body of research links our

L disassociating (diz- s sd-li-Iing i remaving fram assaciation.

Last Child in the Woads
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SUMMARIZE mental, physical, and spiritual health directly to our association with

Annotata: Mark two significant nature—in positive ways. Several of these studies suggest that thoughtful
details about the research that the exposure of youngsters to nature can even be a powerful form of therapy
author cites in paragraph 9. for attention-deficit disorders and other maladies. As one scientist puts
Analyze: How do these details it, we can now assume that just as children need good nutrition and
suppaort the author's key idea that adequate sleep, they may very well need contact with nature,

children ought to reconnect with | Reducing that deficit'—healing the broken bond between our
PR young and nature—is in our self-interest, not only because aesthetics

or justice demands it, but also because our mental, physical, and
spiritual health depends upon it. The health of the earth is at stake as
well. How the young respond to nature, and how they raise their own
children, will shape the configurations and conditions of our cities,
homes—aour daily lives. . ..

... | am encouraged to find that many people now of college
age—those who belong to the first generation to grow up in a
largely de-natured environment—have tasted just enough nature
to intuitively understand what they have missed. This yearning isa
source of power. These young people resist the rapid slide from the
real to the virtual, from the mountains to the Matrix. They do not
intend to be the last children in the woods.

My sons may yet experience what author Bill McKibben has
called “the end of nature” the final sadness of a world where there
is no escaping man, But there is another possibility: not the end of
nature, but the rebirth of wonder and even joy. Jackson’s obituary
for the American frontier was only partly accurate: one frontier
did disappear, but a second one followed, in which Americans
romanticized, exploited, protected, and destroyed nature. Now that
frontier—which existed in the family farm, the woods at the end of
the road, the national parks, and in our hearts—is itself disappearing
or changing beyond recognition. But, as before, one relationship
with nature can evolve into another. . . .

T deficit (dat 1sit): inadequacy or insufficiency.

Review your notes and
add your thaughts to your

Response Log. COLLABORATIVE DISCUSSION

What Is your reaction to Louv's concluding thoughts? Share your
ideas with a partner.

302 UNIT3 COLLABORATE & COMPARE
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Assessment Practice

Answer these questions about Last Child in the Woods before moving
on to the next selection.
) 1. What event caused Louv to begin thinking about how children relate te nature?
(&) the birth of his child
(8) aconversation with his child
G:_) taking his child on a camping trip
(:D_-) leoking at his child's sclence textbook

2. What was Louv's childhood like?
(A:] playing outside and going fishing
(-_l_:] gaing to camp and studying nature
(E) wandering the streets of his small town

(E} playing videa games and being with friends

3. What is the main thing Louv thinks people ought to do?
@ clean up the environment
@ give children books about nature

@ help children reconnect with nature

"“"":-H- Wffim Haroomr] Pobindemy ey - imae [ iz oy imiges

(p) work tomake the world a better place

G|

Test-Taking Strategles |
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As you read, use the
sidde margins to make
notées about the text,

SUMMARIZE

Annotate: Mark the title of this
section of the assay

Interpret: What is the most
important idea the writer
expresses in paragraph 17 How
does the title help you Identify
this idea?

b

from

Walden

Essay by Henry David Thoreau

Note Thoreau's observations about “modern life” and the
connection between humans and nature.

from Where I Lived, and What I
Lived For

hen first I ook up my abode in the woods, that is, began to

spend my nights as well as days there, which, by accident, was
on Independence day, or the fourth of July, 1845, my house was not
finished for winter, but was merely a defense against the rain, without
|ﬂ'.l.~'ah':':l':“ O I.'}'I“r”"."'l\-‘ the '-\'.'l“.‘\ !wmg of I'Ll'll[.:l'l wr,;lhu': hluinrd
boards, with wide chinks, which made it cool at night. The upright
white hewn studs and freshly planed door and window casings gave
it a clean and :’.il':.' look, t‘ﬁl\n'iul]}' in the |m1:nin|.:, when it2 timbers
were saturated with dew, so that [ fancied that by noon some sweel
gum would exude from them. . ..

3“4 UNIT3 COLLABORATE & COMPARE
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| was seated by the shore of a small pond, about a mile and a Don't farget to Q

half south of the village of Concord and somewhat higher than it, in Notice & Nots a5 you
the midst of an extensive wood between that town and Lincoln, and rendvhi e
about two miles south of that our only field known to fame, Concord
Battle Ground; but I was so low in the woods that the opposite shore,
half a mile off, like the rest, covered with wood, was my most distant
horizan. For the first week, whenever | looked out on the pond Annotate: Markan example of
it impressed me like a tarn' high up on the side of a mountain, its
bottom far above the surface of other lakes, and, as the sun arose, |
saw it throwing off its nightly clothing of mist, and here and there, by ~ Analyze: How daes this
degrees, its soft ripples or its smooth reflecting surface was revealed, figurative language support a key
while the mists, like ghosts, were stealthily withdrawing in every Idei inthe: paragraph?
direction into the woods, as at the breaking up of some nocturnal
conventicle.” The very dew seemed to hang upon the trees later into
the day than usual, as on the sides of mountains. . ..

| went to the woods because [ wished to live deliberately, to front
only the essential facts of life, and see if I could not learn what it had
to teach, and not, when | came to die, discover that [ had not lived.
I did not wish to live what was not life, living is so dear; nor did |
wish to practice resignation, unless it was quite necessary. | wanted
to live deep and suck out all the marrow of life, to live so sturdily
and Spartan-like’ as to put to rout all that was not life, to cut a broad
swath and shave close, to drive life into a corner, and reduce it to its
lowest terms, and, if it proved to be mean, why then to get the whole
and genuine meanness of it, and publish its meanness to the world; or
if it were sublime, to know it by experience, and be able to give a true
account of it in my next excursion. For most men, it appears to me,
are in a strange uncertainty about it, whether it is of the devil or of
God, and have somewhat hastily concluded that it is the chief end of
man here to "glorify God and enjoy him forever”

Still we live meanly, like ants; though the fable tells us that we
were long ago changed into men: like pygmies we fight with cranes;
it is error upon error, and clout upon clout, and our best virtue has
for its occasion a superfluous and evitable' wretchedness. Our life superfluous

ANALYZESTYLE

a simlle in paragraph 2.

personification and an example of

is frittered away by detail. An honest man has hardly need to count (sefti-plir flcki-08) adj, unnecessary,

maore than his ten fingers, or in extreme cases he may add his ten toes,
and lump the rest. Simplicity, simplicity, simplicity! 1 say, let your
affairs be as two or three, and not a hundred or a thousand; instead
of a million count half a dozen, and keep your accounts on your
thumbnail. In the midst of this chopping sea of civilized life, such are
the clouds and storms and quicksands and thousand-and-one items
to be allowed for, that & man has to live, if he would not founder and
o to the bottom and not make his port at all, by dead reckoning, and
he must be a great calculator indeed who succeeds. Simplify, simplify.

P——

' tarn: o small mountain lake or pool

2 conventicle: a secret or unlawlul religlous meeting,

3 spartan-like: ina simple and disciplined way; like the inhabitants of the anclent city
state of Sparta.

* evitable: avoidatie

Walden
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ANALYZE STYLE

Annotate: Mark the very long

seflence in paragraph 5.

Analyze: What is the effect
of placing this sentence in this
paragraph?

Instead of three meals a day, if it be necessary eat but one; instead of a

hundred dishes, five; and reduce other things in proportion. . . .
Why should we live with such hurry and waste of life? We are
determined to be starved before we are hungry, Men say that a stitch
in time saves nine, and so they take a thousand stitches today to save
nine to-morrow. As for work, we haven't any of any consequence, We
have the Saint Vitus' dance,” and cannot possibly keep our heads still,

If 1 should nn!y give a few puli\. at the !'.I:lrlw.l‘l hell rope, as for a fire,
that is, without setting the bell, there is hardly a man on his farm in
the outskirts of Concord, notwithstanding that press of engagements
which was his excuse so many times this morning, nor a boy, nor

a woman, | riiiuhl almost say, but would forsake all and follow that
sound, not mainly to save property from the flames, but, if we will

% Saint Vitus' dance: a disondor of the mervhis system, charagterizeo by rapid, ey

Gl Ut ary imdweiments
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confess the truth, much more to see it burn, since burn it must, and
we, be it known, did nol set it on fire,—or to see it pul out, and have a
hand in it, if that is done as handsomely; ves, even if it were the parish
church itself, Hardly a man takes a half hour’s nap after dinner, but
when he wakes he holds up his head and asks, “What's the news?" as
if the rest of mankind had stood his sentinels, Some give directions Lo
be waked every half hour, doubtless for no other purpose; and then,
to pay for it, they tell what they have dreamed, After a nights sleep
the news is as indispensable as the breakfast. “Pray tell me any thing
new that has happened to a man any where on this globe,”—and he
reads it over his coffee and rolls, that a man has had his eyes gouged
out this morning on the Wachito River; never dreaming the while
that he lives in the dark unfathomed mammoth cave of this world,
and has but the rudiment of an eye himself.

Daon't forget to @
Notice & Note as you

read the text

ANALYZESTYLE

Annatate; Mark an example ol

hyperbole in paragraph 5

Analyze: What is Thoreau
exaggerating in this sentence!
What effect does this

exaggeration have on the reader?

unfathomad
(Oin-fath “amd) adj, located at the
dieepest place

Walden
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porturbation
{phir-tar-hii'shan) i, disturbance
or agitation,

SUMMARIZE

Annotata: Mark the last
ientence of the text.

Intarpret: What does Thoreau
mean when he says “the richest
veln is somewhire hereabouts™?
What key idea does this statement
convay?

Review your notes and
add your thaughts 10 your
Response Log.

For my part, | could easily do without the post-office. [ think
that there are very few important communications made through it. )
To speak critically, I never received more than one or two letters in
my life—I wrote this some years ago—that were worth the postage.
The penny-post is, commonly, an institution through which you
seriously offer a man that penny tor his thoughts which is so often
safely offered in jest. And I am sure that [ never read any memorable
news in a newspaper. If we read of one man robbed, or murdered, or
killed by accident, or one house burned, or one vessel wrecked, or one
steamboat blown up, or one cow run over on the Western Railroad,
or one mad dog killed, or one lot of grasshoppers in the winter,—we
never need read of another, One is enough, . ..

Let us spend one day as deliberately as Nature, and not be thrown
off the track by every nutshell and mosquito’s wing that falls on
the rails. Let us rise early and fast, or break fast, gently and without
perturbation; let company come and let company go, let the bells ring
and the children cry,— determined to make a day of it. . . .

Time is but the stream 1 go a-fishing in. I drink at it; but while
[ drink I see the sandy bottom and detect how shallow it is. Its thin
current slides away, but eternity remains. [ would drink deeper; fish in
the sky, whose bottom is pebbly with stars, | cannot count one.
[ know not the first letter of the alphabet. I have always been
regretting that | was not as wise as the day | was born. The intellect
is a cleaver; it discerns and rifts its way into the secret of things. [ do )
not wish 1o be any more busy with my hands than is necessary. My :
head is hands and feet. | feel all my best faculties concentrated in it.
My instinct tells me that my head is an organ for burrowing, as some
creatures use their snout and fore-paws, and with it | would mine and
burrow my way through these hills, I think that the richest vein is
somewhere hereabouts; so by the divining rod and thin rising vapors 1
judge; and here [ will begin to mine.

COLLABORATIVE DISCUSSION

What is one similarity and one difference you notice between
Louv's and Thoreau'’s writing and ideas? Discuss your |deas with a
partner.

< Houriror VeHn Hismon by (omgars
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Assessment Practice

Answer these questions before moving on ta the Analyze the Texts

section on the following page,

1. Where does Thoreau live during the time descr|bed in this essay?
J;a intha wlldl]l" of Concord

(B ) inthe small town of Lincoln

(€] inafield not far from Lincoln

o} Inthe woods not far from Concord

What is Thoreau’s main purpose for living there?
(A ) toescape modern life

B ) tolearn what is essential about life

€ ) 1o be more devoted to God and glorify Him

o) 10 become more like an animal than like a human

3. What are Thoreau's main complaints about human society/!
A It is dull and full of empty relationships,
# ) Itisshallow and full of terrifying cruelty.
€ ) tisvialent and full of appalling suffering.

D) Itisrushed and full of meaningless distractions.

|

OH |

Test-Taking Strategies




Respond \ -1 H

Analyze the Texts

Support your responses with evidence from the texts.

1':_'1 “ ANALYZE How does Louv use contrasts—such as death and rebirth, broken and
healing—to develop his essay's main ideas in the excerpt from Last Child in the Woods?

JI‘. EVALUATE Louv includes both scientific evidence and his own personal experiences
in Last Child in the Woaods, Which of the details best support his ideas about the
relationship between humanity and nature? Cite text evidence in the chart,

o NOTICE & NOTE

Review what

you noticed and
noted as you read
the taxt, Your
annotations can
help you answer
these questions.

Sclentific Evidence Personal Experlence

C.%:I SUMMARIZE How does Thoreau describe his reasons for moving to the woods in the
excerpt from Walden? How do these reasons relate to his purpose in writing Walden?

@ ANALYZE What is the metaphor that Thoreau uses to describe "civilized life” in
paragraph 47 What meaning does he convey through this figure of speech?

(;) INTERPRET What does Thoreau mean by saying we should not be "thrown off the
track"in paragraph 7 of the excerpt from Walden?

(n_} COMPARE Both Louv and Thoreau suggest that people benefit from being closer
to nature. Which writer is more effective in conveying this idea? Cite text evidence in

YOUT [@5PONse.
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Choices

Here are some other ways to demonstrate your understanding of the
ideas in this lesson,

Writing
s A Nature Diary

For a week, keep a dlary in which you note your Interactions with
the natural world, Use these suggestions for getting the most out
of your journal,

1. Plan out at least three nature outings alone or with a group.

2. Connect your experiences and ideas with those of Louv or
Thareau.

3. Include pictures and illustrations of your experiences,

4, Note how long your experiences are and how much time you
spend indoors versus outdoors.

5. Atthe end of the week, summarize vour ideas about nature,
Include thoughts on your experiences and anything notable
you learned,

Ressarch
ls Answer Questions on
Transcendentalism

Transcendentalism emphasized living a
simple life and celebrating the truth found in
nature, emotion, and imagination. Research
to answer the following questions about
transcendentalism.

& What are the main principles of
transcendentalism?

& Who are some notable transcendentalist
writers?

& What was the impact of transcendentallsm?

Respond

As you write and discuss,

£
5

rds.

E

Speaking & Listening
L5 Debate

Richard Louy strongly suggests that
people are feeling disconnected
from nature and that this disconnect
has had a harmful effect on their
lives. Divide Into teams and debate
whether you agree with this idea.
You may cite details from both Louv
and Thareau, your own experlences,
orf evidence from other sources,
Listen carefully to opposing views
and answer questions respectfully.

Last Child in the Woods / Walden 3711



Respond

Expand Your Vocabulary

PRACTICE AND APPLY
Use your understanding of the vocabulary words to answer each question,

1. [fWalden Pond was unfathomed, was it deep or shallow?

2. Many people experience perturbation when listening to the news, Does it make them
upset or happy?

3. Thoreau found the post office superfluous. Did he think it was necessary or unnecessary?

4. Both essayists suggest nature is remunarative. Does this mean it harms or benefits them?

Vocabulary Strategy

s Context Clues @']

Using context clues—nearby words, phrases, and sentences—can help Interactive Vocabulary
you figure out the meanings of unfamiliar words. Consider the context in Lesson: Using Context
Last Child in the Woods for the word codified: —

That lesson is delivered in schools, families, even
organizations devoted to the outdoors, and codified into the
legal and regulatory structures of many of our communities.

A reader might conclude that codified means “written” or "added”
However, phrases in the paragraph, such as legal and regulatory structures
let the reader know that codified means “organized and systematized.

PRACTICE AND APPLY
Work with a partner 1o use context to determine the meanings af the words from

Last Child In the Woods, Recard which context clues were most helpful, Then, check
your definitions by using a dictionary.

Word Context Clues Meaning

ecologleally
{paragraph 5)

maladies
(paragraph 10)
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Watch Your Language!

Sentence Structure

An essential part of a writer’s style |s syntax, or how the writer arranges
waords to construct phrases, clauses, and sentences, Many writers use variety
in sentence structure and length to create rhythm in thelr prose. Writers
may use simple, compound, complex, and compound-complex sentences.
in an informal work, writers may use sentence fragments to add emphasis
or create a conversational style. Writers’ use of syntax allows them to create

unigue voices in their writing.

The chart below shows examples of varied syntax from Last Child in the

Woods and Walden.
Varying Syntax for Effect
Sentence Structure Essay Exampla

Simple Walden We are determined 1o be starved before we
are hungry.

Compound Walden Men say that o stitch in time saves nine,
and so they take i thousand stitches today
to save nine to-morrow,

Complex Last Child in the Woods Within the space of a few decades, the way
children understand and experience nature
has changed radically.

Compound-Complex Last Child in the Woods Jacksan's obituary far the Ameriean frontier
was only partly accurate: one frontier did
disappear, but a second one followed, in
which Americans romanticized, exploited,
pretected, and destroyed nature,

Sentence Fragment Walder Simplicity, simplicity, simplicity!

PRACTICE AND APPLY

Revise a piece of your own writing so that you include at least one of each type of sentence
{including a sentence fragment) from the chart above.

Respond

Last Child in the Woods / Walden
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Compare Main Ideas

314

Even though the authors of Walden and Last Chiid in the Woods wrote
in very different historical and social contexts, they discuss some of the
same issues, Using examples from the works, complete the chart below
with

& main, or central, ideas about the effects of technology on people
= main, or central, ideas about the benefits of nature for people
& important images and details that relate to main ideas

« important comparisons that relate to main ideas

from Last Child in the Woods

Effects of Technology

Benefits of Nature

Important Images and
Details

Important Comparisons

UNIT3 COLLABORATE & COMPARE
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Respond

) Analyze the Texts

Discuss these questions in your group,

(1 | COMPARE With your group, review the images and details that you cited in
your chart. In what ways are the images similar? In what ways are they different?
Explain.

(2 INFER Both essays describe the effects progress and technology have on
human beings. According to each, what should be the attitude of people toward
technology and toward nature? Cite text evidence in your discussion,

[ 3 ] EVALUATE Would you characterize the diction of each excerpt as formal or
informal? In what other ways does the diction affect the tone of each piece? How
does each author'’s diction reflect the purpose of each essay?

ANALYZE Compare how Thoréau and Louv construct their arguments to
best serve thelr purpose, For example, did they look at cause and effect or did
they compare and contrast élements? Which author had the more effective
erganizational structure?

Collaborate and Present

Now, your group can continue exploring the ideas in these texts by Identifying and
comparing their main ideas. Follow these steps:

% | DECIDE ONTHE MOST IMPORTANT IDEAS With your group, review your
chart to identify the mast important ideas from each essay. ldentify points you
agree on, and resolve any disagreements through a discussion.

(2 | COMPARE MAIN IDEAS Compare the main ideas of the two essays. Listen
actively to the members of your group and ask them to clarify any points vou do
not understand, Include similarities and differences in the chart.

i Similaritias Differances \

3 | SYNTHESIZE INFORMATION What connections did you make between the
two pieces? What new understanding about nature and humanity’s connection to
it emerged from your reading? Record your ideas and any supporting details,

4 ) PRESENTTO THE CLASS Provide a summary of the central ideas of each essay
as well as a comparison of those ideas, Consider what new insights you may have
learned by synthesizing the information from the two texts, You may adapt the
charts you created or prepare other visuals 1o help convey information to the class,

N 1 Fouspivnce: Wi Frrson Probdnbey Coeeam
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Collaborate

& Compare

Compare Themes

As you read these two shaort storles, consider how Hawthorne
and Poe explore the darker side of Romanticism, with its focus
on human suffering and the forces that affect human behavior.
Hawthorne examined the psychological effects of sin and gullt,
while Poe explored the psychology of first-person narrators
who were in dark places, elther physically or mentally,

The F
The all of
Mi jster’s g;ﬁ :Inuse of

Black Veil ¥

Shm—r 5“:",}.

L i by Edgar Allan Pog
Pageg 347 159

ghort 51ory
by Nathaniel
pages 370-333

After you have read the stories, you will collaborate with a small
group to identify the common themes, You will follow these
steps:

s Choosea focus
s Plan elements
= ODrganize a presentation

s Rehearse

& Present
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“ Get Ready
The Minister's Black Veil

Short Story by Nathaniel Hawthorne

Engage Your Brain

Choose one or more of these activities to start connecting with the
short story you're about to read,

Extremely Extreme

Ever natice that sometimes
humans get so caught up

in something that suddenly
they've pushed the bounds of
normal behavior and taken an
interest or idea to the extremes?
With a partner, find three
examples of extreme behavior
in books, movies, the news,

or other media. Discuss what
motivates people to go to such
lengths,

o

Even Greek and Roman philosophers understood the
importance of a fashion statement! Think about an outfit
you've seen (or worn) that sent a message. Describe the
outfit or draw it on a separate sheet of paper, and then
answer the following questions:

:-I."Clnthn Make the Man"”

= Why choose clothing to get the point across?

& Did the outfit achieve the result the wearer hoped for?

Such a Perverse Fascination

Why do we focus on other people's
weaknasses? All of us are less than
perfect, but despite acknowledging
that fact, we're quick to find fault with
others. In a small group, discuss why
this is such a universal trait and how we
could break the habit.

The Minlster's Black Vell 37
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Analyze Symbols

A symbol is a person, place, thing, or avent that represents more
than its conventional meaning. Although a symbol may be universal,
like a heart representing love, a writer will often creatively adapt it
to suggest one or more interpretations. Because it can mean many
things, a symbol is an excellent clue to the theme of a story,

The black veil worn by the protagonist is the central symbol of this
story. The veil is the source of the main conflict, as seen by the other
characters' reactions to the vell. The plot is then advanced by two
structural devices:

e Suspense is the tension that leaves readers wondering what will
happen next and haow the central plot will be resolved,

= Ambiguity is the uncertainty created when elementsin the
story aren't clearly defined, The black veil is ambiguous because
ro one knows what it stands for or why the protagonist wears it

As you read, pay attention to how Hawthorne uses suspense and
ambiguity to suggest some deeper meanings the veil may have,

Analyze Setting

A story's setting can include place, time, mood, social context, or
environment, Nathaniel Hawtharne set several of his fictional works

in Puritan communities, In "The Minister’s Black Vell” the social context
actively influences plot events and characters’ actions. For example,

in Puritan society, the community was thought to be a "pure” working

made| of Puritan life. Maintaining soclal order was of primary importance.

The meetinghouse was the central community gathering place, and
congregation members sat accarding to social status and gender, with

the oldest and most distinguished sitting In front, and men and women

sitting on opposite sides. If any indlvidual sinned, he or she was swiftly
and publicly punished so that the rest of the community would not be
corrupted. Once punished, the individual was shunned or banished.

As you read, use a chart like the one below to track how the setting
enhances the author's message about individual and communal sin.

Focus on Genre
\s Short Story

contains alements such as plot,
character, and setting that
relate and interact

uses suspense to maintain
readers’ interest as the plot is
revealed

may center on a symbal that is
central to the story's meaning

Examples from Story

Effect on Message

Time and Place

Moaod

Social Context

UNIT3 COLLABORATE & COMPARE

1 e Wi Farson Tgbisving (omeiry



B Get Ready

) Annotation in Action

This student comments on the use of suspense in “The Minister’s Black
Veil” As you read, note how Hawthorne adds tension to the plot,

| “But what has good Parson Hooper got upon his face?” cried the |
sexton in astonishment.

! All within hearing immediately turned about, and beheld the Suspensel What's [
| semblance of Mr. Hooper, pacing slowly his meditative way towards the muatter? WLl the |
the meetinghouse. With one accord they started, expressing more witter tell ws? F

wonder than if some strange minister were coming to dust the :
| cushions of Mr. Hooper's pulpit. |

Expand Your Vocabulary

Put a check mark next to the vocabulary words that you feel comfortable
using when speaking or writing,

emblem
) pathos . Turn to a partner and talk about the vocabulary words
you already know. Then, use the words you know In a
Smsmios sentence, As you read "The Minister's Black Veil," use
‘! obstinacy the definitions in the side column to help you learn the
: vocabulary words you don't already know,
} plausibility
i mitigate |
!

Background

Nathanial Hawthorne (1804-1864) was born in Salem,
Massachusetts. Even before college, Hawthorne knew he wanted
to write. After graduation, he threw himsell inte his career, and

by 1842, enjoved moderate success. Although forced to work
government jobs, Hawthorne kept writing, winning acclaim for his
short staries and his most famous novel, The Scarler Lerter (1850),

In the early 1800s, the ideals of Romanticism heavily influenced the
afts. Imagination trumped reason, nature embodled the divine, and
humans were Innately good. Some American Romantics felt these
views did not explain human suffering or the conflict between
gooed and evil. Hawthorne, one of these Dark Romantics, was drawn
to Puritan ideas of sin, as seen in “The Minister's Black Veil?

The Minister's Black Vall 319
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As you read, use the
side margins to make
notes about the text

ANALYZE SYMBOLS

Annotate: Mark the word
in paragraph 2 that shows
semething unusual has occurred,

Analyze: How does this word
thoice build suspense in the
stary?

The Minister's
Black Veil

Short Story by Nathaniel Hawthorne

What prompts a kind and conscientious minister to don a
black veil and hide his face from sight?

he sexton stood in the porch of Milford meetinghouse, pulling

lustily at the bell rope. The old people of the village came
stooping along the street. Children, with bright faces, tripped merrily
beside their parents, or mimicked a graver gait, in the conscious
dignity of their Sunday clothes, Spruce’ bachelors looked sidelong at
the pretty maidens, and fancied that the Sabbath sunshine made them
prettier than on weekdays. When the throng had mostly streamed
into the porch, the sexton began to toll the bell, keeping his eye on
the Reverend Mr. Hooper's door. The first glimpse of the elergyman’s
figure was the signal for the bell to cease its summons.

“But what has good Parson Hooper got upon his face?” cried the
sexton in astonishment.

All within hearing immediately turned about, and beheld the
semblance’ of Mr. Hooper, pacing slowly his meditative way towards
the meetinghouse. With one accord they started, expressing more

! Spruce! neat and clean
a samblance: appoarance
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wonder than if some strange minister were coming to dust the
cushions of Mr. Hooper's pulpit.

“Are you sure it is our parson?” inquired Goodman' Gray of the
sexton.

"Of a certainty it is good Mr. Hooper!” replied the sexton. "He
was to have exchanged pulpits with Parson Shute of Westbury; but
Parson Shute sent to excuse himself yesterday, being to preach a funeral
sermon.”

The cause of so much amazement may appear sufficiently
slight. Mr. Hooper, a gentlemanly person about thirty, though still
a bachelor, was dressed with due clerical neatness, as if a careful
wife had starched his band, and brushed the weekly dust from his
Sunday’s garb, There was but one thing remarkable in his appearance,
Swathed about his forehead, and hanging down over his face, so low
as to be shaken by his breath, Mr. Hooper had on a black veil. On a
nearer view, il seemed to consist of two folds of crape,* which entirely
concealed his features, except the mouth and chin, but probably
did not intercept his sight, farther than to give a darkened aspect
to all living and inanimate things. With this gloomy shade before
him, good Mr. Hooper walked onward, at a slow and quiet pace,
stooping somewhat and looking on the ground, as is customary with
abstracted” men, yet nodding kindly to those of his parishioners who
still waited on the meetinghouse steps. But so wonder-struck were
they that his greeting hardly met with a return.

“I can't really feel as if good Mr. Hooper's face was behind that
piece of crape,” said the sexton,

“1 don't like it” muttered an old woman, as she hobbled into the
mectinghouse. “He has changed himself into something awful, only
by hiding his face”

"Our parson has gone mad!” cried Goodman Gray, following him
across the threshold.

A rumor of some unaccountable phenomenon had preceded
Mr. Hooper into the meetinghouse, and set all the congregation
astir, Few could refrain from twisting their heads towards the door;
many stood upright, and turned directly about; while several little
bovs clambered upon the seats, and came down again with a terrible
racket, There was a general bustle, a rustling of the women's gowns and
shuffling of the men's feet, greatly at variance" with that hushed repose
which should atiend the entrance of the minister. But Mr. Hooper
appeared not to notice the perturbation of his people. He entered with
an almost noiseless step, bent his head mildly to the pews on each
side, and bowed as he passed his oldest parishioner, a white-haired
great-grandsire, who occupied an armchair in the centre of the aisle.
[t was strange to observe how slowly this venerable man became

—— i

? Goodman: a title used by Puritans that was equivalent to misher,
* crape: o black, silky fabric worn as a sign of mourning,

5 abstracted: absent-minded; preaccupied.

. ol variance: conlrasting

Don't forget to Q
Notice & Note as you

read the text,

ANALYZIESYMBOLS

Annotate: Mark the words in
paragraph 6 that describe what Is
an Mr, Hooper's face.

interpret: What is the purpose of
a vell? What are possible symbolic
meanings of the black color?

ANALYZE SETTING

Annotate: Mark the phrases in
paragraph 10 that tell you the
reaction of the members of the
cangregation,

Infar: What can you infer about
the minister’s rele in Puritan
society from these reactions?

The Minister's Black Vil E¥y |
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emblem
(#m hlam] n. an identifying mark
ar symbal.

conscious of something singular in the appearance of his pastor, He

seemed not fully to partake of the prevailing wonder till Mr. Hooper

had ascended the stairs, and showed himself in the pulpit, face-to- )
face with his congregation, except for the black veil. That mysterions

emblem was never once withdrawn. It shook with his measured

breath as he gave out the psalm; it threw its obscurity between him

and the holy page, as he read the Scriptures; and while he prayed, the

veil lay heavily on his uplifted countenance. Did he seek to hide from

the dread Being whom he was addressing?

Such was the effect of this simple piece of crape, that more than
one woman of delicate nerves was forced to leave the meetinghouse,
Yet perhaps the pale-faced congregation was almost as fearful a sight
to the minister as his black veil to them.

Mr. Hooper had the reputation of a good preacher, but not
an energetic one: he strove to win his people heavenward by mild
persuasive influences, rather than to drive them thither by the
thunders of the Word, The sermon which he now delivered was
marked by the same characteristics of style and manner as the general
series of his pulpit oratory. But there was something, either in the
sentiment of the discourse itself, or in the imagination of the auditors,
which made it greatly the most powerful effort that they had ever
heard Irom their pastors lips. It was tinged, rather more darkly than
usual, with the gentle gloom of Mr, Hooper's temperament, The
subject had reference to secret sin, and those sad mysteries which we
hide from our nearest and dearest, and would faln conceal from our J
OWN CONSCIOUSNEss, even ilu'gul[iug that the Omniscient” can detect
them. A subtle power was breathed into his words, Each member of
the congregation, the most innocent girl, and the man of hardened
breast, felt as if the preacher had crept upon them, behind his awful
veil, and discovered their hoarded iniquity® of deed or thought. Many
spread their clasped hands on their bosoms. There was nothing

? the Omnlsclant: God: |Iterally, the all-Rnowing
" imiquity: sinfulress

o
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terrible in what Mr. Hooper said; at least, no violence; and yet,

with every tremor of his melancholy voice, the hearers quaked. An
unsought pathos came hand in hand with awe, So sensible were the
audience of some unwonted attribute in their minister, that they
longed for a breath of wind to blow aside the veil, almost believing
that a stranger’s visage would be discovered, though the form, gesture
and voice were those of Mr. Hooper.

At the close of the services, the people hurried out with
indecorous® confusion, eager to communicate their pent-up
amazement, and conscious of lighter spirits the moment they lost
sight of the black veil. Some gathered in little circles, huddled closely
together, with their mouths all whispering in the centre; some went
homeward alone, wrapped in silent meditation; some talked loudly,
and profaned' the Sabbath day with ostentatious laughter. A few
shook their sagacious heads, intimating'' that they could penetrate
the mystery; while one or two affirmed that there was no mystery at

all, but only that Mr. Hooper's eyes were so weakened by the midnight

lamp as to require a shade. After a brief interval, forth came good Mr.
Hooper also, in the rear of his flock. Turning his veiled face from one
group to another, he paid due reverence to the hoary'” heads, saluted
the middle-aged with kind dignity, as their friend and spiritual guide,
greeted the young with mingled authority and love, and laid his
hands on the little childrens heads to bless them, Such was alwavs his
custom on the Sabbath day. Strange and bewildered looks repaid him
tor his courtesy. None, as on former occasions, aspired to the honor
of walking by their pastor's side. Old Squire Saunders, doubtless by
an accidental lapse of memory, neglected to invite Mr. Hooper to his
table, where the pood clergyman had been wont' to bless the food
almost every Sunday since his settlement. He returned, therefore, to
the parsonage, and at the moment of closing the door, was observed
to look back upon the people, all of whom had their eyes fixed upon
the minister. A sad smile gleamed faintly from beneath the black veil,
and flickered about his mouth, glimmering as he disappeared.

“How strange.” said a lady, "that a simple black veil, such as any
woman might wear on her bonnet, should become such a terrible
thing on Mr, Hooper’s face!”

"Something must surely be amiss with Mr. Hooper's intellects,”
observed her husband, the physician of the village. “But the strangest
part of the affair is the effect of this vagary.'"* even on a sober-minded
man like myself. The black veil, though it covers only our pastors
face, throws its influence over his whole person, and makes him
ghost-like from head to foot. Do you not feel it so?”

! indecorous: undignilied: inappropriate.

e profaned: desecraled, reated Ineverently
n Intimating: revealing

1 haary: gray or white due 1o age.

W wont: accustomed of used,

W yagary: oddity

pathos
[pn'mn-a) n sumqﬂ;hlng that
evokes pity or sympathy,

astentatious
[Su-10i-10 "slias) ﬂdf. CORSPICUOLS
and vulgar,

0 MOTICE & NOTE
CONTRASTS AND

CONTRADICTIONS

When you natice a sharp contrast
between what you would expect
and what the character actually
does, you've found & Contrasts
and Contradictions signposi.

Motiee & Note: Mark the words
in paragraph 13 that show

a surprising reaction by the
minister,

Analyze: How does this reaction
affiect the other characters?
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ANALYZE SETTING

Annotate: Mark the wards and
phrases in paragraph 18 that are
spooky or hint at the supernatural

Synthasiza: How daes this
desei|ptian reflect what you know
abaut Dark Romanticism?

“Truly do 1" replied the lady; "and [ would not be alone with him

for the world. | wonder he is not afraid to be alone with himself!”
“Men sometimes are so, said her husband.
The afternoon service was attended with similar circumstances,
At its conclusion, the bell tolled for the funeral of o young lady. The
relatives and [riends were assemibled in the house, and the more
distant acquaintances stood about the door, hT'lL'i’ll!Li.I‘lL.{ of the gulld
qualities of the deceased, when their talk was interrupted by the

appearance of Mr. Hooper, still covered with his black veil. It was now

an appropriate emblem. The clergyman stepped into the room where
the corpse was laid, and bent over the coffin, to take a last farewell of
his deceased parishioner, As he stooped, the veil hung straight down
from his forchead so that, if her eyelids had not been closed forever,
the dead maiden might have seen his face. Could Mr. Hooper be
fearful of her glance, that he so hastily caught back the black veil? A
person, who watched the interview between the dead and the living,
scrupled'” not to affirm that, at the instant when the clergymans
features were disclosed, the corpse had slightly shuddered, rustling
the shroud' and muslin cap, though the countenance retained the
composure of death. A superstitious old woman was the only witness
of this prodigy. From the coffin, Mr, Hooper passed into the chamber
of the mourners, and thence to the head of the staircase, to make

1|'|r,,' I'um,'r.,,ll praver. |l wis a I:i,'mii,'r ;,lml heart di*..mlt.-in!-, I'\I'.'I:\'L'I', IH"

of sorrow, vet so imbued with celestial’ ]!‘.npt.':i. that the music of

the heavenly harp, swept by the fingers of the dead, seemed faintly

to be heard among the saddest accents of the minister. The |.3L'n|'l[:.'
trembled, though they but darkly understood him, when he prayed

i scrupled: wak reluctant
9 chroud: a cloth in which peopl wele wippped belore Burial

W calastial: relating io heaver
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trusted this voung maiden had been, tor the dreadiul hour that
should snatch the veil from their faces, The bearers wenl heavily
|||I'T]'I, .‘Ll'ILl the mourners h:“uh‘mi, .‘\Jh’.iLIt‘IIIII'lu all the st Feet, wi1|1 the
dead before them, and Mr. | looper in his black veil behind,

“Why do vou look back?” said one in the procession to his partner.

“I had a fancy;” replied she, "that the minister and the maiden’s
spirit were walking hand in hand”

"And so had I, at the same moment,” said the other. That night,
the handsomest couple in Milford village were to be joined in
wedlock. Though reckoned a melancholy man, Mr. Hooper had
a placid cheerfulness for such occasions, which often excited a
sympathetic smile, where livelier merriment would have been thrown
away, There was no quality of his disposition which made him more
beloved than this. The company at the wedding awaited his arrival
with impatience, trusting that the strange awe, which had gathered
over him throughout the day, would now be dispelled. But such was
not the result. When Mr, Hooper came, the first thing that their eyes
rested on was the same horrible black veil, which had added deeper
gloom to the funeral, and could portend nothing but evil to the
\\\-'t‘tltlinb:. Such was its immediate effect on the guests, that a cloud
seemed to have i’u”nl Lit!:-.k'll}" T-:'um beneath the black ¢ |'J.pr. and
dimmed the |i5'.',|!( of the candles, The bridal pair stood up before the
minister. But the bride’s cold fingers quivered in the tremulous' hand
of the bridegroom, and her death-like paleness caused a whisper that
the maiden who had been buried a few hours before was come from
her grave to be married. If ever another wedding were so dismal, it

—

" tremulous: tremibling

Dan't forget to
Notlce & Note as you
read the 1ext
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ANALYZE SYMBOLS was that famous one where they tolled the wedding knell.” After

A osaten ek was performing the ceremony, Mr. Hooper raised a glass of wine to his

paragraph 21 that describe the lips, wishing happiness to the new-married couple, in a strain of mild )
minister’s reaction to his awn pleasantry that ought to have brightened the features of the guests,

Image. like a cheerful gleam from the hearth. At that instant, catching a

Synthesize: How does this glimpse of his figure in the looking glass, the black veil involved his

reaction build on the other own spirit in the horror with which it overwhelmed all others, His

suspenseful elements in the story? frame shuddered—his lips grew white—he spilt the untasted wine

upon the carpet—and rushed forth into the darkness. For the Earth,
too, had on her Black Veil.

The next day, the whole village of Milford talked of little else than
Parson Hooper’s black veil. That, and the mystery concealed behind
it, supplied a topic for discussion between acquaintances meeting
in the street, and good women gossiping at their open windows. It
was the first item of news that the tavern keeper told to his guests.
The children babbled of it on their way to school. One imitative
little imp covered his face with an old black handkerchief, thereby so
affrighting his playmates that the panic seized himself, and he well-
nigh lost his wits by his own waggery.”

It was remarkable that, of all the busybadies and impertinent
people in the parish, not one ventured to put the plain question to
Mr. Hoaper, wherefore he did this thing, Hitherto, whenever there
appeared the slightest call for such interference, he had never lacked
advisers, nor shown himself averse to be guided by their judgment. If
he erred at all, it was by so painful a degree of self-distrust that even )
the mildest censure” would lead him to consider an indifferent action
as a crime. Yet, though so well acquainted with this amiable weakness,
no individual among his parishioners chose to make the black veil
a subject of friendly remonstrance.” There was a feeling of dread,
neither plainly confessed nor carefully concealed, which caused each
to shift the responsibility upon another, till at length it was found
expedient to send a deputation to the church, in order to deal with
Mr. Hoaper about the mystery, before it should grow into a scandal.
Never did an embassy so ill discharge its duties. The minister received
them with friendly courtesy, but became silent, after they were
seated, leaving to his visitors the whole burden of introducing their
important business, The topic, it might be supposed, was obvious
enough, There was the black veil, swathed round Mr. Hooper’s
forehead, and concealing every feature above his placid mouth, on
which, at times, they could percetve the glimmering of a melancholy
smile. But that piece of crape, to their imagination, seemed to hang
down before his heart, the symbal of a fearful secret between him and
them, Were the veil but cast aside, they might speak freely of it, but
not till then. Thus they sat a considerable time, speechless, confused,

S Hocghton MeSey Surroart Pabiindeng [ompusy

Wy aver ... wadding knell: In Hawthernes “Thi Wedding Knell” Tuneral Bells iing during )
aweddhing <éremaiy

L waggery: =y humioi

M consure: disapproval of enticism

2 rymonstrance: proiest
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and shrinking uneasily from Mr. Hooper's eye, which they felt to

be fixed upon them with an invisible glance. Finally, the deputies
returned abashed to their constituents, pronouncing the matter too
weighty to be handled, except by a council of the churches, if, indeed,
it might not require a general synod.*

But there was one person in the village unappalled by the awe
with which the black veil had impressed all beside herself. When
the deputies returned without an explanation, or even venturing to
demand one, she, with the calm energy of her character, determined
to chase away the steange cloud that appeared to be settling round Mr.
Hooper, every moment more darkly than before, As his plighted wife,"
it should be her privilege to know what the black veil concealed. At
the minister's first visit, therefore, she entered upon the subject, with
a direct simplicity, which made the task easier both for him and her.
After he had seated himself, she fixed her eves steadfastly upon the veil,
but could discern nothing of the dreadful gloom that had so overawed
the multitude: it was but a double fold of crape, hanging down from his
forehead to his mouth, and slightly stirring with his breath.

"No/" said she aloud, and smiling, “there is nothing terrible in this
piece of crape except that it hides a face which [ am always glad to
look upon. Come, good sir, let the sun shine from behind the cloud,
First lay aside your black veil: then tell me why you put it on,”

Mr. Hooper's smile glimmered faintly.

“There is an hour to come,” said he, "when all of us shall cast
aside our veils, Take it not amiss, beloved friend, if 1 wear this piece of
crape till then,”

“Your words are a mystery too,” returned the young lady.
away the veil from them, at least”

“Elizabeth, I will,” said he, “so far as my vow may suffer me.
Know, then, this veil is a type and a symbol, and [ am bound to wear
it ever, both in light and darkness, in solitude and before the gaze of
multitudes, and as with strangers, so with my familiar friends. No
maortal eve will see it withdrawn. This dismal shade must separate me
from the world: even you, Elizabeth, can never come behind it!”

“What grievous affliction hath befallen you,” she earnestly
inquired, “that vou should thus darken vour eyes forever?”

“If it be a sign of mourning,” replied Mr. Hooper, "I, perhaps, like
most other mortals, have sorrows dark enough to be typified by a
black veil”

“But what if the world will not believe that it is the type of an
innocent sorrow?” urged Elizabeth. “Beloved and respected as
you are, there may be whispers that you hide vour face under the
consciousness of secret sin, For the sake of your holy office, do away
this scandal!”

The color rose into her cheeks, as she intimated the nature of
the rumors that were already abroad in the village. But Mr. Hooper's

i

Take

- synod! an assembly or court of church officials.
M plighted wife: flancée,

Don't forget to Q
Notice & Note as you

read the text,

ANALYZE SYMBOLS

Annotate: Mark the phrases in
paragraphs 11 and 34 that the
minister uses to comment on his
candition,

Pradict: What do these passages
suggest about Hawtharne's
theme!
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mildness did not forsake him. He even smiled again—that same
sad smile, which always appeared like a faint glimmering of light
proceeding from the obscurity beneath the veil.

b “If I hide my face for sorrow, there is cause enough,” he merely
replied; “and if [ cover it for secret sin, what mortal might not do the

samef”
obstinacy ; And with this gentle bul unconquerable obstinacy did he resist
(@b7sta-na-52) N, stubbornness, all her entreaties, At length Elizabeth sat silent, For a few moments

she appeared lost in thought, considering, probably, what new
methods might be tried to withdraw her lover from so dark a fantasy,
which, if it had no other meaning, was perhaps a symptom of mental
discase. Though of a firmer character than his own, the tears rolled
down her cheeks. But, in an instant, as it were, a new feeling took
the place of sorrow: her eyes were fixed insensibly on the black veil,
when, like a sudden twilight in the air, its terrors fell around her. She
arose, and stood trembling before him.

“And do you feel it then at last?” said he mourntully.

She made no reply, but covered her eyes with her hand, and
turned to leave the room. He rushed forward and caught her arm.

"Have patience with me, Elizabeth!” cried he passionately. "Do
not desert me, though this veil must be between us here on earth. Be
mine, and hereafter there shall be no veil over my face, no darkness
between our souls! It is but a mortal veil—Iit is not for eternity! Oh!
vou know not how lonely I am, and how frightened to be alone
behind my black veil. Do not leave me in this miserable obscurity
forever!”

“Lift the veil but once, and look me in the face,” said she.

“Never! It cannot be!” replied Mr. Hooper.

! “Then, farewell!” said Elizabeth.

She withdrew her arm from his grasp and slowly departed,
pausing at the door to give one long, shuddering gaze that seemed
almost to penetrate the mystery of the black veil. But even amid
his grief, Mr. Hooper smiled to think that only a material emblem
had separated him from happiness, though the horrors which
it shadowed forth must be drawn darkly between the fondest of
lovers.

ANALYZESYMBOLS ! From that time no attempts were made to remove Mr. Hooper's
black veil or, by a direct appeal, to discover the secret which it was

Annotate: Mark the sentences ] g ey
supposed to hide. By persons who claimed a superiority to popular

in paragraph 43 that describe Mr,

Hoaper's inner life beneath the prejudice, it was reckoned merely an eccentric whim, such as often

well mingles with the sober actions of men otherwise rational, and tinges
Analyze: How does the them all with its own semblance of insanity, But with the multitude,
ambiguity over why Mr. Hooper good Mr. Hooper was irreparably a bugbear,™ He could not walk the
wears the veil affect the meaning streets with any peace of mind, so conscious was he that the gentle and
of the story? timid would turn aside to avoid him, and that others would make it a

point of hardihood to throw themselves in his way, The impertinence

3 bugbear: ource of irrational fear
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of the latter class compelled him to give up his customary walk, at Don't forget to {'["?
; - ; ol
-) sunset, to the burial ground, for when he leaned pensively over the Notice & Note as you
read the text.

gate, there would always be faces behind the gravestones, peeping at
his black veil. A fable went the rounds that the stare of the dead people
drove him thence, It grieved him to the very depth of his kind heart
to observe how the children fled from his approach, breaking up their
merriest sports, while his melancholy figure was yet afar off. Their
instinctive dread caused him to feel, more \Irnut{ly than :mHl‘H else, that
a preternatural™ horror was interwoven with the threads of the black
crape. In truth, his own antipathy to the veil was known to be so great
that he never willingly passed before a mirror, nor stooped to drink
at a still fountain, lest, in its peaceful bosom, he should be affrighted
by himself. This was what gave plausibility to the whispers that Mr. plausibility
Hoaoper's conscience tortured him for some great erime too horrible to (plo-23-BTIT-12) p, likelihood;
be entirely concealed, or otherwise than so obscurely intimated, Thus, e

from beneath the black veil there rolled a cloud into the sunshine, an

:il'l'lhil.:uit)' of sin or sorrow, which t':'l'.fult:]u.'t.'l the poor minister, so that

love or sympathy could never reach him. It was said that ghost and

fiend consorted with him there. With self-shudderings and outward

terrors, he walked continually in its shadow, groping darkly within his

own soul, or gazing through a medium that saddened the whole world.

Even the lawless wind, it was believed, respected his dreadful secret,

and never blew aside the veil. But still good Mr. Hooper sadly smiled at
) the pale visages of the worldly throng as he passed by,

Among all its bad influences, the black veil had the one desirable ANALYZESETTING
effect, of m:\.k‘.nu its wearer a very elficient th'l'm.'m'.m. H')' the aid of

Annoctala: Mark the phrases in

his mysterious emblem—for there was no other apparent cause naragraph 44 that explain the role

he became a man of awful power, over souls that were in agony Mr. Hooper played In political |ife
for sin. His converts always regarded him with a dread peculiar to
-.P b l Infar: What can you inler abou

themselves, affirming, though but figuratively, that before he brought 0 o1e of the clergy in Puritan

g them to celestial light, they had been with him behind the black veil. Massachusetts?
k Its gloom, indeed, enabled him to sympathize with all dark affections,

|

d

_1:': s pretarnatural: inexplcable; supernatural
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Dying sinners cried aloud for Mr. Hooper, and would not yield

their breath till he appeared; though ever, as he stooped to whisper
consolation, they shuddered at the veiled face so near their own. Such )
were the terrors of the black veil, even when Death had bared his
visage! Strangers came long distances to attend service at his church,
with the mere idle purpose of gazing at his figure, because it was
forbidden them to behold his face. But many were made to quake ere
they departed! Once, during Governor Belcher’s™ administration,
Mr. Hooper was appointed to preach the election sermaon. Covered
with his black veil, he stood belore the chief magistrate, the council,
and the representatives, and wrought so deep an impression that the
legislative measures of that year were characterized by all the gloom
and piety of our earliest ancestral sway,

[n this manner Mr. Hooper spent a long life, irreproachable™ in
outward act, yet shrouded in dismal suspicions; kind and loving, though
unloved, and dimly feared; a man apart from men, shunned in their
health and joy, but ever summoned to their aid in mortal anguish. As
years wore on, shedding their snows above his sable veil, he acquired
a name throughout the New England churches, and they called him
Father Hooper, Nearly all his parishioners, who were of a mature
age when he was settled, had been borne away by many a funeral: he
had one congregation in the church, and a more crowded one in the
churchyard; and having wrought so late into the evening, and done his
waork so well, it was now good Father Hooper's turn to rest,

Several persons were visible by the shaded candlelight in the death )
chamber of the old clergyman. Natural connections™ he had none. But
there was the decorously grave, though unmoved physician, seeking

mitigate only to mitigate the last pangs of the patient whom he could not save.
(mlt T-ght) v o lessen,

¥ Gavernor Balcher: Jonathan Delcher (1682-1757), gtvernor of Massachusetts Dy

Colony fram 1730 untl 1741
b irrapraachabla; without lault blamelass, i
B yatural connactions: relatives, kin i
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There were the deacons, and other eminently pious members of his Don't forget to
church. There, also, was the Reverend M. Clark, of Westbury, a young Notlice & Note as you
and zealous divine, who had ridden in haste to pray by the bedside of PeAt e T,
the expiring minister. There was the nurse, no hired handmaiden of
death, but one whose calm affection had endured thus long, in secrecy,
in solitude, amid the chill L'IlI:'IgI.,T, and would not perish, even at the
dying hour. Wha, but Elizabeth! And there lay the hoary head of good
Father Hooper upon the death pillow, with the black veil still swathed
about his brow and reaching down over his face, so that each more
difficult gasp of his faint breath caused it to stir. All through life that
piece of crape had hung between him and the world: it had separated
him trom cheerful brotherhood and woman love, and kept him in that
saddest of all prisons, his own heart; and still it lay upon his face, asif
to deepen the gloom of his darksome chamber, and shade him from the
sunshine of eternity.
For some time previous, his mind had been confused, wavering
doubtfully between the past and the present, and hovering forward,
as it were, at intervals, into the indistinctness of the world to come.
There had been feverish turns, which tossed him from side to side
and waore away what little strength he had. But in the most convulsive
struggles, and in the wildest vagaries of his intellect, when no
other thought retained its sober influence, he still showed an awful
solicitude lest the black veil should slip aside. Even if his bewildered
soul could have forgotten, there was a faithful woman at his pillow,
whao, with averted eyes, would have covered that aged face, which
she had last beheld in the comeliness of manhood. At length the
death-stricken old man lay quietly in the torpor* of mental and
bodily exhaustion, with an imperceptible pulse, and breath that

W yorpor |ifelossnoss, inactivity
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grew fainter and fainter, except when a long, deep, and irregular
inspiration'’ seemed to prelude the flight of his spirit.

The minister of Westbury approached the bedside.

H “Venerable Father Hooper,” said he, "the moment of your release
is at hand. Are you ready for the lifting of the veil, that shuts in time
from eternity?”

Father Hooper at first replied merely by a feeble motion of
his head; then, apprehensive, perhaps, that his meaning might be
doubtful, he exerted himself to speak.

“Yea,” said he, in faint accents, “my soul hath a patient weariness
until that veil be lifted”

“And is it fitting,” resumed the Reverend Mr, Clark, “that a man
s0 given to prayer, of such a blameless example, holy in deed and
thought, so far as mortal judgment may pronounce; is it fitting that
a father in the church should leave a shadow on his memaory that
may seem to blacken a life so pure? I pray you, my venerable brother,
let not this thing be! Suffer us to be gladdened by your triumphant
aspect, as you go to your reward. Before the veil of eternity be lifted,
let me cast aside this black veil from your face!”

And thus speaking, the Reverend Mr. Clark bent forward to
reveal the mystery of so many years. But, exerting a sudden energy
that made all the beholders stand aghast, Father Hooper snatched
both his hands from beneath the bedclothes and pressed them
strongly on the black veil, resolute to struggle, if the minister of
Westbury would contend with a dying man,

“Never!” cried the veiled clergyman. "On earth, never!”

“Dark old man!” exclaimed the affrighted minister, “with what
horrible crime upon your soul are you now passing to the judgment?”

Father Hooper's breath heaved; it rattled in his throat; but with
a mighty effort, grasping forward with his hands, he caught hold of
life, and held it back till he should speak. He even raised himself in
bed; and there he sat shivering, with the arms of death around him,
while the black veil hung down, awful, at that last moment, in the
gathered terrors of a lifetime. And yet the faint, sad smile, so often
there, now seemed to glimmer from its obscurity, and linger on
Father Hooper's lips.

ANALYZIESYMBOLS “Why do you tremble at me alone?” cried he, turning his veiled
Annaotate: Mark the phrases face round the circle of pale spectators. “Tremble also at each other!
that show how the people in Have men avoided me, and women shown no pity, and children
Father Hoaper's village have screamed and fled, only for my black veil? What, but the mystery
acted during his ifetime, a3 wiell which it obscurely typifies, has made this piece of crape so awful?

as phrases that describe how he
thinks they should have acted.

When the friend shows his inmost heart to his friend; the lover to his
best beloved; when man does not vainly shrink from the eye of his

Draw Conclusions: What themes Creator, loathsomely treasuring up the secret of his sin; then deem

do Father Hooper's last words
suggest?
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me a monster, for the symbol beneath which 1 have lived, and die!
[ look around me, and, lo! On every visage a Black Veil!”

M inspiration: inhalation af alr into the lungs,
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While his auditors shrank from one another, in mutual affright,
Father Hooper fell back upon his pillow, a veiled corpse, with a faint
smile lingering on his lips. Still veiled, they laid him in his coffin, and
a veiled corpse they bore him 1o the grave, The grass of many years has
sprung up and withered on that grave, the burial stone is moss-grown,
and good Mr. Hooper's face is dust; but awlul is still the thought, that it
mouldered beneath the Black Veil!

Review yaur notes and
add your thoughts ta your
Response Log.

COLLABORATIVE DISCUSSION

With a partner, interpret what you think are the real causes of the
villagers’ discomfort in the minister’s presence,

Assessment Practice

Answer these questions before moving on to the Analyze the Text
section on the following page,

1. What is the topic of the first séermon Mr. Hooper glves when wearing

the vell?
(a) death

@ SOMTOW
@_] secret sin

(:-1_:-) eternal salvation

2. Why does the congregation send a deputation to talk to Mr. Hooper?
() totell him he is fired
@ to ask why he is wearing the veil
@ to protest his behavior at the wedding
@ to plead with him to marry Elizabeth

3. Which of the following does the story reveal about Puritan beliefs?
@ strlct separation of church and state
@ strong belief in witches and witchcraft
{:__:-_‘} exclusion of children from Sunday services

@ deep concern with sinfulness

| TestTaking Strategies |
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Respond

Analyze the Text

Support your fresponses with evidence from the text,

DRAW CONCLUSIONS Look back at the chart you filled in as you tracked how the
setting affects the development of the theme, How do the moaod and social context
of the story reflect Puritan religious beliefls, values, and ideas? How do these beliefs
govern the behaviors of the community? Do you think Hawthorne agrees with these
values and behaviors?

! ANALYZE Mr. Hooper's conversation with Elizabeth |s the first time that readers learn

about the minister from his own words. What insight does this conversation provide
about Mr. Hooper's character?

EVALUATE What evidence in the text hints at or suggests Mr. Hooper's reasons for
wearing the black vell? What effect does the ambiguity surrounding the vell add to
the overall meaning of the story?

| INTERPRET What does the veil symbolize? How does the meaning of the symbol

change over the course of the story? Cite specific details from the story ta support
your interpretation. Use the chart to help you answer the questions,

Q HOTICE & NOTE

Review what

you notleed and
noted as you

read the text, Your
annotations can
help you answer
these questions.

Examples from Text Meaning Impact

|
®

(6)
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SYNTHESIZE What themes does the story suggest to you? Cite text evidence in your
response,

ANALYZE Why is it a Contrast and Contradiction that no one in the congregation
talks to Mr, Hooper about the veil when he first starts wearing it? What might this
reaction reveal about Puritan society and beliefs?

UNIT? COLLABORATE & COMPARE

. sachron M aenu Pusssbung Tomgasy



ﬂ Respond

) Choices

Here are some other ways to demonstrate your understanding of the
ideas In this lesson.

Writing
L Argument ,

As you write and discuss,
The minister is an ambiguous character: he can be seen as an be sure to use the
innacent victim of others' fears, or as a man who Isolates himself Academic Vocabulary

to protect his moral superiority, or as an example of innate human
sinfulness, Examine these text examples to make your decision:

s the first sighting of the minister
s the parishioners’ camments after services

e the minister’s arrival at the wedding

s the attemnpt to canfront him

When you've decided, write an argument that supports your stance.

Include details from the text to support your claima,

Madia

3 Social Media Story ’
Rewrite “The Minister's Black Veil™ as a series Social & Emotional Learning o
of tweets or SM5 exchanges, You can use £ Group Discussion

abbreviations, acronyms, and, best of all,
emaojis! If you want to crowdsource your story,
you can have your readers offer up seme fan

fiction or have them comment on what you've minister and his congregation is broken.
written. Share your story on a class soclal What are passible root causes for this broken

media platform or LAN, relationship? What can be done tomend it? Ina
small group, address these guestions, Consider
which characters exhibit the skills below and
which could develop them,

As “The Minister’s Black Vell” unfalds, it becomes
apparent that the relationship between the

& communication
& empathy

e conflict negotiation

1 S MR Mt ta] Pobistung (ofgana

At the end of your discussion, sum up your
) advice ta the community.
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Respond

Expand Your Vocabulary

PRACTICE AND APPLY

Complete each of the following sentence stems in a way that reflects the
meaning of the vocabulary word,

1. The painting evoked pathos in the viewer because

2. The obstinacy of her response was made clear by

3. The runner treasured his race number as an emblem of

4, The ostentatious display of wealth made visitors uncomfortable because i
5. Proponents of the new law sought to mitigate opposition by

6. The plausibility of her statement was supported by

Vocabulary Strategy W}
> Nuances in Word Meanings &

Interactive Vocabulary
When you analyze nuances between words with similar denotations, or Lesson: Denotation and
dictionary meanings, you look for subtle differences in shades of meaning. The cﬂ“"'“"““ 2,

connotation of a word refers to the feelings or ideas associated with it. For
example, consider the connotation of the vocabulary word ostentatious in this
sentence from “The Minister's Black Veil™:

Some gathered in little circles, huddled closely together, with their mouths
all whispering in the centre; some went homeward alone, wrapped in
silent meditation; some talked loudly, and profaned the Sabbath day with
ostentatious laughter.

The word ostentatious carries a negative connotation of disapproval, in contrast
to the synonym loud, which has a more neutral connotation. This emphasizes the
narrator's reproach of the congregants’ behavior on what should have been a
solemn day of worship.

PRACTICE AND APPLY

Work with a partner to explore nuances in word meanings, Follow these steps:
e List five words from the stary that have a strong positive ar negative connotation.
s Use adictionary and a thesaurus to find definitions and synonyms of the words.

s Discuss how synonyms with different connotations would affect meaning.

336 UNIT3 COLLABORATE & COMPARE
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“ Respond

Watch Your Language!
Appositives and Appositive Phrases

An appositive is a noun or pronoun that identifies or renames another noun
or prenoun, providing more information about the word it refers to. An
appositive phrase is simply an appositive and its modifiers,

An appositive or an appositive phrase can be either essential or r@ﬂ _-i -
nonessential, An essential appesitive provides information that is '""'I “_""'I E"Im'l "“d
necessary to identify what Is referred to by the preceding noun or pranoun. MFHJ;‘I'I Phiasas

in the following example, the appositive specifies which brother the writer is
referring to;

Essential appositive: My brother Mychal was always active.

A nonessential appositive provides additional but supplementary information about the
preceding noun or pronoun. Nonessentlal appositives are always set off from the word
they refer to by commas or dashes,

MNonessential appositive: Elaine, a diligent student, reviewed her
extensive notes the night before the test.

Appositive phrases can be used In place of dependent clauses to make sentences more
conclse:

Dependent clause: The Reverend Mr. Hooper, who was a persuasive but not.

forceful preacher, delivered sermons that guided rather
than scolded.

Appositive phrase: The Reverend Mr. Hooper, a persuasive but not forceful
preacher, delivered sermons that guided rather than
scolded.

PRACTICE AND APPLY

Find two examples of appositive phrases in *The Minister's Black Veil” and identify whether
they are essential or nonessential. Then, write two sentences that include either an
appositive or an appositive phrase,
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Get Ready H

The Fall of the House

of Usher

Short Story by Edgar Allan Poe

Engage Your Brain

Choose one or more of these activities to start
connecting with the short story you're about to read.

it's So Spooky!

As a class, decide which of the follawing
elements make for the best horror films. Rank
them in order of importance. Tally your results,
then discuss why you ordered the elements as
yau did,

& Dark dungecns, cellars, or attics full of
discarded junk

e Unexplained occurrences or sounds

& Descriptions of cold and/or wet places

& Plot lines full of suspense and cliffhangers
& Mournful music

¢ Shadows and tricks of light

& Mysterious or hard-to-know characters

& Villainous characters wielding weapons

& Blocd, lots of blood

338 UNIT3 COLLABORATE & COMPARE

ESSENTIAL QUESTION:
What do we secretly
fear?

TE————

Emojis to the Rescue

Read the following quotes from one of Edgar
Allan Poe's most famous stories, Next to the
quote, draw the emaojl that corresponds most
closely ta it. If there isn't an existing emoji you
think works, create your ownl Then explain your
choice of emoji to a classmate.

“I looked upon the scene before
me—, ..upon the bleak walls—upon
the vacant eye:like windows—upon
a few rank sedges—and upon a few
white trunks of decayed trees—with
an utter depression of soul.”

“[Hle had buried his face in his hands,

and | could only perceive that a far
mare than ordinary wanness had
averspread the emaclated fingars
through which trickled many
passionate tears”

“ITIhere did stand the lofty and
enshrouded figure of the lady
Madeline of Usher, There was blood
upan her white robes, and the
evidonce of same bitter struggle
upan every portion of her emaclated
frame

o

Imagine you have your own space —could

be a house, apartment, office, man cave, or
gargantuan walk-in closet—to furnish and
decorate as you choose, What does it look like,
and how do yvou use it? What does it say about
you as a person? Write a description of that
space, then share It with a few classmates,

it’s the Perfect Setting

- Moustnos. M Hamoor Pebiieng doepmy + e Ol Crbuond "5t Tartty bmage

o



L oottt W S Puie ety Doty

B f Get Ready

Analyze Mood

Moad is the feeling or atmosphere that a writer creates for the

reader, Edgar Allan Poe wanted all of the elements In his stories to Focus on Genre

work together to create a unity of effect: a single powerful and L:" Short Stﬂl'v

memorable mood. Consider these elements: s presents a fictional narrative,
, including a plot, setting,

& detailed descriptions of setting that create a strong sense of place characters, and canflict

& vivid word choices that reflect both the narrator's and other = combines literary elements

to créate a specific mood, or

atmasphere
s sounds created by the words themselves that add a musical or e develops themes through both

poetic effect and underscare the maod literal and symbolic meanings

characters’ feelings and responses

Use an idea web to identify elements that give you a strang feeling or
create a specific atmosphere. Identify the mood, Add more ovals as
you discover additional elerments that build a unity of effect.

Story Elements Story Elements

Mood

Analyze Allegory

An allegory is a story or poem that can be read on one level for jts literal
meaning and on a second level for its symbolic meaning, Follow these
steps to think about how a story works as an allegory;

1. Identify impartant details, such as settings, characters, ar events.

2. Define the literal meaning of each detail,

3. Explain possible symbolic meanings of each detall, such as the idea or
feeling that each detall represents.

4. Fut the elements together to consider how the entire story works as
an allegory that communicates an insight or a message.

As you read, use a chart to analyze details that contribute to Poe’s allegory.

Important Story Detall Literal Meaning Symbalic Meaning

The Fall of the House of Usher 339



Get Ready H

Annotation in Action

Here are notes a student took on the opening sentence from “The Fall of the
Haouse of Usher” As you read, mark words that create a strong sénse of mood,

During the whole of a dull, dark, and soundless AlL these d sownds ereate a pounding,
day in the autumn of the year, when the cdouds hypnotic rhygthm

hung oppressively low in the heavens, I had been
passing alone, on horseback, through a singularly
dreary tract of country, and at length found
myself, as the shades of the evening drew on,
within view of the melancholy House of Usher,

Dredry, shades, awnd mgldnoholiyy! These
deseriptive words create the grim nood
of the opening.

Expand Your Vocabulary

Fut a check mark next to the vacabulary words that you feel comfortable
using when speaking or writing,

sojourn ‘ |
. R ‘ Turn to a partner and talk about the vocabulary words
you already know, Then, talk about horror movies
abhorrence I or mysterious television series, using as many of the

vocabulary words as you can, As you read “The Fall

palpable ‘ of the House of Usher” use the definitions in the side

| to h

e ‘ column to help you learn the vocabulary words you
don't already know.

aghast ‘ :

Background

For Edgar Allan Poe (1809-1849), the intensity of imagination
pravides an escape from the limitations of the exterior, physical
warld and offers a passage to an inner world that operates guite
apart from the rules of reality. “The Fall of the House of Usher," which
has been called “the definitive tale of harror llustrates Poe's unigque
contribution to American literature as a "Dark Romantic®—his
exploration of the dark, often |rratlonal world of the human mind,

In this story, Poe uses many classic Gothic detalls: a ratting
mansion, mysterlous llinesses, strange sounds, a person burled
allve, The term Gathic |s used to describe a kind of novel that
developed in Germany in the late 17005 and early 18005, These
eerie novels summaoned up the mysterious atmaosphere suggested
by old castles and cathedrals whose dank dungeons and secret
passageways might inspire sinister or even supernatural events,
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The Fall of the
House of Usher

Short Story by Edgar Allan Pos

MOTICE & NOTE

: . ’ As yau read, use the
A man visits his friend and finds much more than he side margins to make

bargained for. notes about the text,

Son eceur est un luth suspendu;
Sitht quon le touche il résonne,’
['Jq‘ !hir;.!rl:;:nr.

During the whole of a dull, dark, and soundless d.’l}' in the
autumn of the year, when the clouds hung oppressively low
in the heavens, I had been passing alone, on horseback, through a
singularly dreary tract of country, and at length found myself, as
the shades of the evening drew on, within view of the melancholy
House of Usher. | know not how it was—but, with the first glimpse
of the building, a sense of insufferable gloom pervaded my spirit. |
say insufferable; for the feeling was unrelieved by any of that half-
pleasurable, because poetic, sentiment with which the mind usually
receives even the sternest natural images of the desolate or terrible.
I looked upon the scene before me—upon the mere house, and the
simple landscape features of the domain—upaon the bleak walls
upon the vacant eve-like windows-—upon a few rank sedges’—and

! Son coeur ... il résonne; “His heart (s a suspended lute. / Whenever ané touches It 1
resaunds” From “Le Befud® (*The Refudal®) by Plarre- légn de Hérardger |1 40-1157]

? 'IEdQIH.'. Qrasslike plants that grow (n watiery gr il

The Fall of the House of Usher
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sojourn
(s07jiirn ") o, @ temporary stay: a
briel period of residence,

ANALYZIE MOOD

Annotate: In paragraph 2, mark
words that describe Roderick
Usher's physical and mental
conditian,

Analyze: How do these
descriptions contribute 1o the
mood of the stary?

upon a few white trunks of decayed trees—with an utter depression
of soul which I can compare to no earthly sensation more properly
than to the after-dream of the reveller upon opium-—the bitter lapse
into every-day life—the hideous dropping off of the veil. There
wils an iciness, a sinking, a sickening of the heart—an unredeemed
dreariness of thought which no goading of the imagination could
torture into aught of the sublime. What was it—I paused to think—
what was it that so unnerved me in the contemplation of the House
of Usher? It was a mystery all insoluble; nor could I grapple with the
shadowy fancies that crowded upon me as 1 pondered, [ was forced
ta fall back upon the unsatisfactory conclusion, that while, beyond
doubt, there are combinations of very simple natural objects which
have the power of thus affecting us, still the analysis of this power lies
among considerations beyond our depth. It was possible, [ reflected,
that a mere different arrangement of the particulars of the scene, of
the details of the picture, would be sufficient to modity, or perhaps
to annihilate its capacity for sorrowtul impression; and, acting upon
this idea, I reined my horse to the precipitous brink of a black and
lurid tarn® that lay in unruffled lustre by the dwelling, and gazed
down—but with a shudder even mare thrilling than hefore—upon
the remodelled and inverted images of the gray sedge, and the ghastly
tree-stems, and the vacant and eye-like windows.

Nevertheless, in this mansion of gloom I now proposed 1o myself
a sojourn of some weeks, Its proprietor, Roderick Usher, had been
one of my baon companions in boyhood: but many years had elapsed
since our last meeting. A letter, however, had lately reached me in a
distant part of the country—a letter from him—which, in its wildly
importunate nature, had admitted of no other than a personal reply.
The MS.! gave evidence of nervous agitation. The writer spoke of
acute bodily illness—of a mental disorder which oppressed him-—
and of an earnest desire to see me, as his best and indeed his only
personal friend, with a view of attempting, by the cheerfulness of my
society, some alleviation of his malady. It was the manner in which all
this, and much more, was said—it was the apparent heart that went
with his request—which allowed me no room for hesitation; and |
accordingly obeyed forthwith what I still considered a very singular
SUMIMOonS.

Although, as boys, we had been even intimate associates,
vet [ really knew little of my friend. His reserve had been always
excessive and habitual. | was aware, however, that his very ancient
family had been noted, time out of mind, for a peculiar sensibility of
temperament, displaying itself, through long ages, in many works of
exalted art, and manifested, of late, in repeated deeds of munificent
vel unobtrusive charity, as well as in a passionate devotion to the
intricacies, perhaps even more than to the orthodox and easily

—

3 tarn: sinall but desp madntain ke, 11 warers are elaik Trom the decamposition of
visdgetatian and because thens 1§ no ciiculation

A Ms abbieviation farmanuseript”
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recognizable beauties, of musical science, [ had learned, too, the very Don't forget to W
remarkable fact, that the stem of the Usher race, all time-honored Notice & Note as you
as it was, had put forth, at no period, any enduring branch; in other Mad the St
waords, that the entire family lay in the direct line of descent, and had
always, with very trifling and very temporary variation, so lain. It
was this deficiency, | considered, while running over in thought the
perfect keeping of the character of the premises with the accredited
character of the people, and while speculating upon the possible
influence which the one, in the long lapse of centuries, might have
exercised upon the other—it was this deficiency, perhaps, of collateral
issue,” and the consequent undeviating transmission, from sire to son,
of the patrimony with the name, which had, at length, so identified
the two as to merge the original title of the estate in the quaint and
equivocal appellation of the "House of Usher”—an appellation which
seemed to include, in the minds of the peasantry who used it, both
the family and the family mansion.
I have said that the sole effect of my somewhat childish
experiment—that of looking down within the tarn—had been to
deepen the first singular impression. There can be no doubt that
the consciousness of the rapid increase of my superstition—for
why should I not so term it?—served mainly to accelerate the
increase itself. Such, | have long known, is the paradoxical law of all
sentiments having terror as a basis, And it might have been for this
reason only, that, when | again uplifted my eves to the house itself,
from its image in the pool, there grew in my mind a strange fancy—a
fancy so ridiculous, indeed, that | but mention it to show the vivid
force of the sensations which oppressed me. 1 had so worked upon
my imagination as really to believe that about the whole mansion and
domain there hung an atmosphere peculiar to themselves and their
immediate vicinity—an atmosphere which had no affinity with the
air of heaven, but which had reeked up from the decayed trees, and
the gray wall, and the silent tarn—a pestilent and mystic vapor, dull,
sluggish, faintly discernible, and leaden-hued.
Shaking off from my spirit what must have been a dream, | ANALYZE ALLEGORY
scanned more narrowly the real aspect of the building. Its principal Annotsta: in paragraph 5, mark
feature seemed to be that of an excessive antiquity. The discoloration the description of a flaw in the
of ages had been great. Minute fungi overspread the whole exterior, Hause of Usher.
hanging in a fine tangled web-work from the eaves, Yet all this Pradict: How might this image
was apart from any extraordinary dilapidation. No portion of the have both a literal and a symbaelic
masonry had fallen; and there appeared to be a wild inconsistency meaning?
between its still perfect adaptation of parts, and the crumbling
condition of the individual stones. [n this there was much that
reminded me of the specious totality of old wood-work which has specious
rotted for long years in some neglected vault, with no disturbance {sptshas) ad). having the ring of
from the breath of the external air. Beyond this indication of truth or plausibility but actually

; . - ' fallacious.
extensive decay, however, the fabric gave little token of instability. ;

§ collataral Haue: rolatives, such at Cousing, wWho Share the Lame ancrs1or But wiho 40 /ot
i a direct hife of descent
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VOCABULARY

Patterns of Word Change:

The word irfedéematile in
paragraph 7 is an adjective
formed fram the verb redeem plus
the prefix - and the suffix -able,

Analyza: Why does this form
of the word work In the context
of the story! How does looking
at word changes help you
understand this word?

Perhaps the eye of a scrutinizing observer might have discovered

a barely perceptible fissure, which, extending from the roof of the
building in front, made its way down the wall in a zigzag direction,
until it became lost in the sullen waters of the tarn,

Noticing these things, | rode over a short causeway to the house,
A servant in waiting took my horse, and | entered the Gathic archway
of the hall. A valet, of stealthy step, thence conducted me, in silence,
through many dark and intricate passages in my progress to the
studio of his master, Much that [ encountered on the way contributed,
I know not how, to heighten the vague sentiments of which I have
already spoken, While the objects around me—while the carvings of
the ceilings, the sombre tapestries of the walls, the ebon blackness of
the floors, and the phantasmagoric® armorial trophies which rattled
as | strode, were but matters to which, or to such as which, 1 had been
accustomed from my infancy—while I hesitated not to acknowledge
how familiar was all this—1 still wondered to find how unfamiliar
were the fancies which ordinary images were stirring up. On one of
the staircases, | met the physician of the family. His countenance, |
thought, wore a mingled expression of low cunning and perplexity.
He accosted me with trepidation and passed on. The valet now threw
open a door and ushered me into the presence of his master.

The room in which [ found myself was very large and lofty. The
windows were long, narrow, and pointed, and at so vast a distance
from the black oaken floor as to be altogether inaccessible from
within. Feeble gleams of encrimsoned light made their way through
the trellised panes, and served to render sufficiently distinct the
mare prominent objects around; the eye, however, struggled in vain
to reach the remoter angles of the chamber, or the recesses of the
vaulted and fretted ceiling, Dark draperies hung upon the walls. The
general furniture was profuse, comfortless, antique, and tattered,
Many books and musical instruments lay scattered about, but failed

to give any vitality to the scene. 1 felt that 1 breathed an atmosphere of

sorrow, An air of stern, deep, and irredeemable gloom hung over and
pervaded all,

Upon my entrance, Usher arose from a sofa on which he had
been lying at full length, and greeted me with a vivacious warmth
which had much in it, I at first thought, of an overdone cordiality—of
the constrained effort of the esnuyé” man of the world. A glance,
however, at his countenance convinced me of his perfect sincerity, We
sat down; and for some moments, while he spoke not, 1 gazed upon
him with a feeling half of pity, half of awe. Surely, man had never
before so terribly altered, in so brief a period, as had Roderick Usher!
It was with difficulty that I could bring myself to admit the identity of
the wan being before me with the companion of my early boyhood.
Yet the character of his face had been at all times remarkable. A

———

# phantasmagoric ( [in-wiz ma-gor Tkl images appeating to change rapidly, ke the events
in adream,

L ennuyé linmwl -yl French for "bored” or “jaded”
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Don't forget to o
Notice & Note as you

read the (ext,

cadaverousness of complexion; an eye large, liquid, and luminous
beyond comparison; lips somewhat thin and very pallid but of a
surpassingly beautiful curve; a nose of a delicate Hebrew model,

but with a breadth of nostril unusual in similar formations; a finely
moulded chin, speaking, in its want of prominence, of a want of
moral energy; hair of a more than web-like softness and tenuity;—
these features, with an inordinate expansion above the regions of the
temple, made up altogether a countenance not easily to be forgotten.
And now in the mere exaggeration of the prevailing character of these  ANALYZE ALLEGORY
features, and of the expression they were wont to convey, lay somuch - caraam R itk
of change that [ doubted to whom 1 spoke. The now ghastly pallor of the description of Usher’s hair,
the skin, and the now miraculous lustre of the eye, above all things ,
RS ; i Analyzs: How might Usher's
startled and even awed me. The silken hair, too, had been suffered Shysical anpesrance have both'a
to grow all unheeded, and as, in its wild gossamer texture, it floated literal and a symbolic meaning?
rather than fell about the face, I could not, even with effort, connect
its Arabesque expression with any idea of simple humanity.
[n the manner of my friend I was at once struck with an
incoherence—an inconsistency: and [ soon found this to arise
from a series of feeble and futile struggles to overcome an habitual
trepidancy—an excessive nervous agitation. For something of this
nature [ had indeed been prepared, no less by his letter, than by
reminiscences of certain boyish traits, and by conclusions deduced
from his peculiar physical conformation and temperament. His
action was alternately vivacious and sullen. His voice varied rapidly
from a tremulous indecision (when the animal spirits scemed utterly
in abevance) to that species of energetic concision—that abrupt,
weighty, unhurried, and hollow-sounding enunciation—that leaden,
self-balanced and perfectly modulated guttural utterance, which may
be observed in the lost drunkard, or the irreclaimable eater of opium,
during the periods of his most intense excitement.

The Fall of the House of Usher 345



346

abhorrence
{ab-hd “ans) . a feeling of
repugnance of loathing,

ANALYZE ALLEGORY

Annotate: In paragraph 12,
mark the words that describe the
connection between Roderick
Usher and his house,

Compare: What Is the literal
meaning of this connection? How
might this connection have a
symbaolic meaning?

palpable
{pal pa-bal) ad). capable of being
handled, touched, or felt; tanglble,

It was thus that he spoke of the object of my visit, of his earnest
desire to see me, and of the solace he expected me to afford him. He
entered, at some length, into what he conceived 1o be the nature of
his malady. It was, he said, a constitutional and a family evil, and one
for which he despaired to find a remedy—a mere nervous affection,
he immediately added, which would undoubtedly soon pass off, It
displayed itself in a host of unnatural sensations. Some of these, as
he detailed them, interested and bewildered me; although, perhaps,
the terms and the general manner of their narration had their weight.
He suffered much from a morbid acuteness of the senses; the most
insipld food was alone endurable; he could wear only garments of
certain texture; the odors of all flowers were oppressive; his eves were
tortured by even a faint light; and there were but peculiar sounds,
and these from stringed instruments, which did not inspire him with
harror.

To an anomalous species of terror | found him a bounden slave,
“I shall perish,” said he, “I must perish in this deplorable folly, Thus,
thus, and not otherwise, shall [ be lost. 1 dread the events of the
future, not in themselves, but in their results. 1 shudder at the thought
of any, even the most trivial, incident, which may operate upon
this intolerable agitation of soul. | have, indeed, no abhorrence of
danger, except in its absolute effect—in terror. In this unnerved, in
this pitiable, condition I feel that the period will sooner or later arrive
when | must abandon life and reason together, in some struggle with
the grim phantasm, Fear”

[ learned, moreover, at intervals, and through broken and
equivocal hints, another singular feature of his mental condition,

He was enchained by certain superstitious impressions in regard to
the dwelling which he tenanted, and whence, for many years, he had
never ventured forth—in regard to an influence whose supposititious
force was conveyed in terms too shadowy here to be re-stated—an
influence which some peculiarities in the mere form and substance of
his family mansion had, by dint of long sufferance, he said, obtained
over his spirit—an effect which the physique of the gray walls and
turrets, and of the dim tarn into which they all looked down, had, at
length, brought about upon the morale of his existence.

He admitted, however, although with hesitation, that much of
the peculiar gloom which thus afilicted him could be traced to a
more natural and far more palpable origin—to the severe and long-
continued illness—indeed to the evidently appraaching dissolution—
of a tenderly beloved sister, his sole companion for long vears, his last
and only relative on earth, “Her decease,” he said, with a bitterness
which I can never forget, “would leave him (him the hopeless
and the frail) the last of the ancient race of the Ushers” While he
spoke, the lady Madeline (for so was she called) passed through a
remote portion of the apartment, and, without having noticed my
presence, disappeared. | regarded her with an utter astonishment
not unmingled with dread; and yet I found it impossible to account
for such feelings. A sensation of stupor oppressed me as my eyes

UNIT3 COLLABORATE & COMPARE
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followed her retreating steps. When a door, at length, closed upon Don't forget io Q
her, my glance sought instinctively and eagerly the countenance of Notice & Note a5 you

; £ i i read the text,
the brother; but he had buried his face in his hands, and [ could only i o

perceive that a far more than ordinary wanness had overspread the
emaciated fingers through which trickled many passionate tears,
The disease of the lady Madeline had long baffled the skill of her
physicians, A settled apathy, a gradual wasting away of the person,
and frequent although transient affections of a ]‘.u‘ll'tin“y cataleptical®

—
L :ﬂnlqptlcnln il 3=l k-3 1 CALAEsyY IS an amononal COnENTIon, 850 it with
lars such as epllepsy and schizophnenia, which may cause the victim ta lose

1o move the linnbs, oF even the entire body
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character were the unusual diagnosis, Hitherto she had steadily borne
up against the pressure of her malady, and had not betaken herself
finally to bed; but on the closing in of the evening of my arrival at

the house, she succumbed (as her brather told me at night with
inexpressible agitation) to the prostrating power of the destroyer;

and [ learned that the glimpse I had obtained of her person would
thus probably be the last | should obtain—that the lady, at least while
living, would be seen by me no more,

For several days ensuing, her name was unmentioned by
either Usher or myself; and during this period | was busied in
earnest endeavors to alleviate the melancholy of my friend. We
painted and read together, or | listened, as ifin a dream, to the wild
improvisations of his speaking guitar. And thus, as a closer and still
closer intimacy admitted me more unreservedly into the recesses of
his spirit, the more bitterly did I perceive the futility of all attempt
at cheering a mind from which darkness, as if an inherent positive
quality, poured forth upon all objects of the moral and physical
universe in one unceasing radiation of gloom.

I shall ever bear about me a memory of the many solemn hours |
thus spent alone with the master of the House of Usher. Yet [ should
fail in any attempt to convey an idea of the exact character of the
studies, or of the occupations, in which he involved me, or led me the
way. An excited and highly distempered ideality® threw a sulphureous
lustre over all. His long improvised dirges will ring forever in my
ears, Amaong other things, [ hold painfully in mind a certain singular
perversion and amplification of the wild air of the last waltz of Von
Weber." From the paintings over which his elaborate fancy brooded,
and which grew, touch by touch, into vagueness at which 1 shuddered
the more thrillingly, because 1 shuddered knowing not why—from
these paintings (vivid as their images now are before me) [ would in
vain endeavor to educe more than a small portion which should lie
within the compass of merely written words. By the utter simplicity,
by the nakedness of his designs, he arrested and overawed attention.
If ever mortal painted an idea, that mortal was Roderick Usher. For
me at least, in the circumstances then surrounding me, there arose
out of the pure abstractions which the hypochondriac contrived to
throw upon his canvas, an intensity of intolerable awe, no shadow of
which felt I ever yet in the contemplation of the certainly glowing yet
too concrete reveries of Fuseli.”

One of the phantasmagoric conceptions of my friend, partaking
not so rigidly of the spirit of abstraction, may be shadowed forth,

N —
¥ distempared idealityr mental derangement.
W von Weber: Carl Maria von Weber (1786 -1 #26), German Romantic COMposer.
M puselly Johann Helnrich Fassil (1741-1825), Swiss palnter whao lived in England snd iy
kriown far scenes of horror and the supematural
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although feebly, in words, A small picture presented the interior Don't forget to
of an immensely long and rectangular vault or tunnel, with low Notice & Nate a5 you
walls, smooth, white, and without interruption or device. Certain AN Rt
accessory points of the design served well to convey the idea that
this excavation lay at an exceeding depth below the surface of the
earth. No outlet was observed in any portion of its vast extent, and no
torch or other artificial source of light was discernible; yet a flood of
intense rays rolled throughout, and bathed the whole in a ghastly and
inappropriate splendor.
I have just spoken of that morbid condition of the anditory
nerve which rendered all music intolerable to the sufferer, with the
exception of cerfain effects of stringed instruments. It was, perhaps,
the narrow limits to which he thus confined himself upon the guitar
which gave birth, in great measure, to the fantastic character of his
performances, But the fervid facility of his impromptus' could not
be so accounted for. They must have been, and were, in the notes,
as well as in the words of his wild fantasias (for he not unfrequently
accompanied himsell with rhymed verbal improvisations), the result
of that intense mental collectedness and coneentration 1o which |
have previously alluded as observable only in particular moments of
the highest artificial excitement. The words of one of these rhapsodies
| have easily remembered. 1 was, perhaps, the more forcibly
impressed with it as he gave it, because, in the under or mystic
current of its meaning, | fancied that I perceived, and for the first
time, a full consciousness on the part of Usher of the tottering of his
lofty reason upon her throne. The verses, which were entitled *The
Haunted Palace,” ran very nearly, if not accurately, thus:—

I

In the greenest of our valleys,
By good angels tenanted,

Once a fair and stately palace—
Radiant palace—reared its head.

In the monarch Thought's dominion—
It stood there!

Never seraph' spread a pinion'
Over fabric half so fair,

e —

17 IR pROMPIUS IR oni s 1 Spantaeous pﬁrlurrnnnrH
" seraph w0 Al angel

" pinlon ipinyan: wing
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ANALYZE MOOD Banners yellow, glorious, golden,
Annotate: in versesland i On its roof did float and flow

of “The Haunted Palace” mark (This—all this—was in the olden

the words that describe the Time long ago);

atmasphere of the palace. And every gentle air that dallied,
Compars! How doos the mood In that sweet dﬂ)‘.

of Usher's poem compare and Along the ramparts plumed and pallid,
contrast with the mood of his A wingtfd odor went away.

awn home?

I1I1.

Wanderers in that happy valley
Through two luminous windows saw
Spirits moving musically
To a lute’s well-tunéd law;
Round about a throne, where sitting
{Porphyrogene!)"™”
In state his glory well befitting,
The ruler of the realm was seen.

IV.

And all with pearl and ruby glowing
Was the fair palace door,
Through which came flowing, flowing, flowing
And sparkling evermore,
A troop of Echoes whose sweet duty
Was but to sing,
In voices of surpassing beauty,
The wit and wisdom of their king.

V.

But evil things, in robes of sorrow,
Assailed the monarch’s high estate;
{Ah, let us mourn, for never morrow
Shall dawn upon him, desolate!)
And, round about his home, the glory
That blushed and bloomed
[s but a dim-remembered story
Of the old time entombed.

—

i F‘nrphwuglnl (piDi a4 dn) Foo coined this wond ram gorphyiogenite, the name
ance used to efor 1o royalty in Byrantine times. (The Greek word porphynos misans
“purple’) Parphyrogenis means “one born to the puiple® o “oie of royal blood.”
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And travellers now within that valley, reod the text.

Through the red-litten windows see
Vast forms that move fantastically
To a discordant melody;
While, like a rapid ghastly river,
Through the pale door,
A hideous throng rush out forever,
And laugh—but smile no more.

[ well remember that suggestions arising from this ballad led us
into a train of thought wherein there became manifest an opinion
of Usher’s which | mention not so much on account of its novelty
(tor other men* have thought thus), as on account of the pertinacity
with which he maintained it. This opinion, in its general form, was
that of the sentience' of all vegetable things. But, in his disordered
fancy, the idea had assumed a more daring character, and trespassed,
under certain conditions, upon the kingdom of inorganization."”

I lack words to express the full extent, or the earnest abandon of his
persuasion. The belief, however, was connected (as | have previously
hinted) with the gray stones of the home of his forefathers. The
conditions of the sentience had been here, he imagined, fulfilled

in the method of collocation of these stones—in the order of their
arrangement, as well as in that of the many fungi which overspread
them, and of the decayed trees which stood around—above all, in

the long undisturbed endurance of this arrangement, and in its
reduplication in the still waters of the tarn. Its evidence—the evidence
of the sentience—was to be seen, he said, (and | here started as he
spoke), in the gradual yet certain condensation of an atmosphere of
their own about the waters and the walls. The result was discoverable,
he added, in that silent yet importunate and terrible influence which
tor centuries had moulded the destinies of his family, and which
made him what | now saw him-what he was, Such opinions need no
comment, and | will make none.

Our books—the books which, for years, had formed no small
portion of the mental existence of the invalid—were, as might be
supposed, in strict keeping with this character of phantasm, We
pored together over such works as the "Ververt et Chartreuse” of
Gresset; the "Belphegor” of Machiavelli; the “Heaven and Hell” of
Swedenboryg; the "Subterranean Voyage of Nicholas Klimm” by
Holberg; the "Chiromancy” of Robert Flud, of Jean D'Indaginé, and
of De la Chambre; the "Journey into the Blue Distance” of Tieck; and
the "City of the Sun” of Campanella, One favorite volume was a small
octavo edition of the "Directorium Inquisitorium,” by the Dominican

* Wason, Dr. Percival, Spallanzan, and especially the Rishep of Landall —Sea “Chemical
Essayi” vol v, [Poe's nole]

8 sentience iscn'shomis conscinuaness

L kingdom of inerganization: world of incrganic abjecrs
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Q NOTICE & NOTE
CONTRASTS AND
CONTRADICTIONS

When you notice a sharp contrast
between what you would expect
and what the character actually
does, you've found a Contrasts
and Contradictions signpost,

Notice & Note: Mark the words
in paragraph 27 that present the
news of Madelines death,

Draw Conclusions: Why would
the narrator-—and Roderick
Usher—present such major news
in this way?

ANALYZIE MOOGD

Annotate: Inparagraph 29, mark
details about illness and death,

Identify: What mood does the
narrators discussion of death
croate?

Eymeric de Gironne; and there were passages in Pomponius Mela,
about the old African Satyrs and (Egipans," over which Usher would
sit dreaming tor hours. His chief delight, however, was found in the
perusal of an exceedingly rare and curious book in quarto Gothic—
the manual of a forgotten church—the Vigiliae: Mortuorum Secundum
Chorum Eeclesie Maguntina,"

1 could not help thinking of the wild ritual of this work, and of
its probable influence upon the hypochondriac, when, one evening,
having informed me abruptly that the lady Madeline was no more,
he stated his intention of preserving her corpse for a fortnight
(previously to its final interment), in one of the numerous vaults
within the main walls of the building. The worldly reason, however,
assigned for this singular proceeding, was one which 1 did not feel
il |ibﬂ‘l}-‘ to dispute. The brother had been led to his resolution (so
he told me) by consideration of the unusual character of the malady
of the deceased, of certain obtrusive and eager inquiries on the part
of her medical men, and of the remote and exposed situation of the
burial-ground of the family. I will not deny that when [ called to
mind the sinister countenance of the person whom | met upon the
staircase, on the day of my arrival at the house, I had no desire to
oppaose what I regarded as at best but a harmless, and by no means an
unnatural precaution,”

At the request of Usher, | personally aided him in the
arrangements for the temporary entombment. The body having been
encoffined, we two alone bore it to its rest. The vault in which we
placed it (and which had been so long unopened that our torches, half
smothered in its oppressive atmosphere, gave us little opportunity
for investigation) was small, damp, and entirely without means of
admission for light; lying, at great depth, immediately beneath that
portion of the building in which was my own sleeping apartment.

It had been used, apparently, in remote feudal times, for the worst
purposes of a donjon-keep, and, in later days, as a place of deposit for
powder, or some other highly combustible substance, as a portion of
its floor, and the whole interior of a long archway through which we
reached it, were carefully sheathed with copper. The door, of massive
iron, had been, also, similarly protected. Its immense weight caused
an unusually sharp, grating sound, as it moved upon its hinges.

Having deposited our mournful burden upon tressels within
this region of horror, we partially turned aside the yet unscrewed
lid of the coffin, and looked upon the face of the tenant. A striking
similitude between the brother and sister now first arrested my
attention; and Usher, divining, perhaps, my thoughts, murmured out
some few words from which [ learned that the deceased and himself

——

18 “\grvert ot Chartreuss”, ., Satyrs and (Egipans: The books, authiors, and subijects
listed have 1o do with mysticism, magie, and horor

1% yigiliae Mortuorum . . . Maguntina: Latin for “vigil of the dead”

M harmiess. .. precaution: Ushor wishes 1o be sure his sister's body will nat be dissecied
by doctors, At the Dme, Dodies were somatimes stolan anid sold to medical studénts o
dissection and study,
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had been twins, and that sympathies of a scarcely intelligible nature

had always existed between them. Our glances, however, rested

not long upon the dead—for we could not regard her unawed. The
disease which had thus entombed the lady in the maturity of youth,
had left, as usual in all maladies of a strictly cataleptical character,
the mockery of a faint blush upon the bosom and the face, and that
suspiciously lingering smile upon the lip which is so terrible in death,
We replaced and screwed down the lid, and, having secured the

door of iron, made our way, with toil, into the scarcely less gloomy
'.Ip.l)'“'l'll,"l'll‘\- ol the upper pof tion of the house,

And now, some r.]:l','!-'. of bitter p‘riri' h'.h‘in!_r. |.'|'.||‘r5|;t.|‘ an observable
L'I\'.'II'IEI.‘ came over the features of the mental disorder of my lll'il.‘ﬂll.
His ordinary manner had vanished. His ordinary occupations were
neglected or forgotten. He roamed from chamber to chamber with
hurried, unequal, and objectless step. The pallor of his countenance
had assumed, if possible, a more ghastly hue—but the luminousness
of his eye had utterly gone out. The once occasional huskiness of his
tone was heard no more; and a tremulous quaver, as if of extreme
terror, habitually characterized his utterance. There were times,
indeed, when 1 thought his unceasingly agitated mind was laboring
with some oppressive secret, to divulge which he struggled for the
necessary courage. Al times, again, I was obliged to resolve all into
the mere inexplicable vagaries of madness, for [ beheld him gazing
upon vacancy for long hours, in an attitude of the proloundest

The Fall of the House af Usher
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VOCABULARY

Patterns of Word Change:
The adverb cadaverously in
paragraph 32 combines the noun
cadaver with suffixes -ous and -y

Identify Patterns: Why is this
form af the ward correct in this
sentence! How does looking

at word ehanges help you
understand words that include
the base ward cadaver?

demeanor
{di-me “nar) n the way in which a
persan behaves; deportment,

ANALYZE ALLEGORY

Annotate: In paragraph 34, mark
detalls that describe the clouds
outside the House of Usher

Analyza: What type of weather
do the clouds Iimr.':.II:,l represent?
How might the clouds reflect

o symbolic meaning related 1o
nature?

attention, as if listening to some imaginary sound. It was no wonder
that his condition terrified —that it infected me. [ felt creeping upon
me, by slow vet certain degrees, the wild influences of his own
fantastic yet impressive superstitions.

It was, especially, upon retiring to bed late in the night of the
seventh or eighth day after the placing of the lady Madeline within
the donjon, that [ experienced the full power of such feelings, Sleep
came not near my couch—while the hours waned and waned away. |
struggled to reason off the nervousness which had dominion over me.
I endeavored to believe that much. if not all of what [ felt, was due to
the bewildering influence of the gloomy furniture of the room—of
the dark and tattered draperies, which, tortured into motion by the
breath of a rising tempest, swayed fitfully to and fro upon the walls,
and rustled uneasily about the decorations of the bed. But my efforts
were fruitless. An irrepressible tremor gradually pervaded my frame;
and, at length, there sat upon my very heart an incubus® of utterly
causeless alarm. Shaking this off with a gasp and a struggle, [ uplifted
myself upon the pillows, and, peering earnestly within the intense
darkness of the chamber, hearkened —[ know not why, except that an
instinctive spirit prompted me—to certain low and indefinite sounds
which came, through the pauses of the storm, at long intervals, 1
knew not whence. Overpowered by an intense sentiment of horror,
unaccountable vet unendurable, 1 threw on my clothes with haste (for
I felt that [ should sleep no more during the night), and endeavored
to arouse mysell from the pitiable condition into which 1 had fallen,
by pacing rapidly to and fro through the apartment,

[ had taken but few turns in this manner, when a light step on
an adjoining staircase arrested my attention. 1 presently recognized
it as that of Usher. In an instant afterward he rapped, with a gentle
touch, at my door, and entered, bearing a lamp. His countenance
was, as usual, cadaverously wan—but, moreover, there was a species
of mad hilarity in his eyes—an evidently restrained hysteria in his
whole demeanor. His air appalled me—but any thing was preferable
to the solitude which | had so long endured, and | even welcomed his
presence as a relief.

"And you have not seen it?” he said abruptly, after having stared
about him for some moments in silence—"vou have not then seen
it?—but, stay! you shall” Thus speaking, and having carefully shaded
his lamp, he hurried 1o one of the casements, and threw it freely open
to the storm.

The impetuous fury of the entering gust nearly lifted us from
our feet, [t was, indeed, a tempestuous yet sternly beautiful night,
and one wildly singular in its terror and its beauty. A whirlwind had
apparently collected its force in our vicinity; for there were frequent
and violent alterations in the direction of the wind; and the exceeding
density of the clouds (which hung so low as to press upon the turrets

© Sersiiniin WS HirrmaT Pabistang Tompan)

2 jngubus (0 kyabar nightmare, In medieval Hmes, [Ewas believed that nightmares
waore caused by demons {incubl) who tormented the sleeping
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of the house) did not prevent our perceiving the life-like velocity with Don't forget to
Notice & Note as you
fead the text.

which they flew careering from all points against each other, without
passing away into the distance. | say that even their exceeding density
did not prevent our perceiving this—vet we had no glimpse of the
moon or stars, nor was there any flashing forth of the lightning, But
the under surfaces of the huge masses of agitated vapor, as well as

all terrestrial objects immediately around us, were glowing in the
unnatural light of a faintly luminous and distinctly visible gaseous
exhalation which hung about and enshrouded the mansion,

“You must not—you shall not behold this!” said I, shuddering,
to Usher, as | led him, with a gentle violence, from the window to a
seat. “These appearances, which bewilder you, are merely electrical
phenomena not uncommon—or it may be that they have their
ghastly origin in the rank miasma of the tarn.* Let us close this
casement;—the air is chilling and dangerous to your frame, Here is
one ufyw..;ur favorite romances. | will read, and you shall listen:—and
so we will pass away this terrible night together”

The antigue volume which 1 had taken up was the "Mad Trist”
of Sir Launcelot Canning:® but [ had called it a favorite of Ushers
more in sad jest than in earnest; for, in truth, there is little in its
uncouth and unimaginative prolixity which could have had interest
for the lofty and spiritual ideality of my friend. It was, however, the
only book immediately at hand; and I indulged a vague hope that the
excitement which now agitated the hypochondriac, might find relief
(for the history of mental disorder is full of similar anomalies) even
in the extremeness of the folly which I should read. Could I have
judged, indeed, by the wild overstrained air of vivacity with which he
hearkened, or apparently hearkened, to the words of the tale, I might
well have congratulated myself upon the success of my design.

1 had arrived at that well-known portion of the story where
Ethelred, the hero of the Trist, having sought in vain for peaceable
admission into the dwelling of the hermit, proceeds to make good
an entrance by force. Here, it will be remembered, the words of the
narrative run thus:

"And Ethelred, who was by nature of a doughty™ heart, and
who was now mighty withal, on account of the powerfulness of the
wine which he had drunken. waited no longer to hold parley with
the hermit, who, in sooth, was of an obstinate and maliceful turn,
but, feeling the rain upon his shoulders, and fearing the rising of the
tempest, uplifted his mace outright, and, with blows, made quickly
room in the plankings of the door for his gauntleted hand; and
now pulling therewith sturdily, he so cracked, and ripped, and tore
all asunder, that the noise of the dry and hollow-sounding wood
alarumed and reverberated throughout the forest”

—

22 rank minsma ... tarn: The decompasing matter of the tam could have given rise to
swamg gas of electrical discharges, resulting in frightening optical ilusions

2% “pad Trist” of Sir Launcelot Canning: a book invented by Poe lor this stary

¥ doughty (Jou 1t courageous
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ANALYIE MOOD

Annotate: In paragraph 40, mark
details that create a mood in the
“Mad Trist," the story the narrator
reads aloud,

Compare: How does the mood
of the "Mad Trist” compare with

the mood created by the rest of
the story about Roderick Usher?

Al the termination ol this sentence | started and, for a moment,
paused; for it appeared to me (although | at once concluded that my
excited fancy had deceived me)—it appeared to me that, from some
very remote portion of the mansion, there came, indistinctly to my
ears, what might have been, in its exact similarity of character, the
echo (but a stifled and dull one certainly) of the very cracking and
ripping sound which Sir Launcelot had so particularly described. Tt
was, beyond doubt, the coincidence alone which had arrested my
attention; for, amid the rattling of the sashes of the casements, and
the ordinary commingled noises of the still increasing storm, the
sound, in itself, had nothing, surely, which should have interested or
disturbed me. [ continued the story:

“But the good champion Ethelred, now entering within the door,
was sore enraged and amazed to perceive no signal of the maliceful
hermit; but, in the stead thereof, a dragon of a scaly and prodigious
demeanor, and of a fiery tongue, which sate in guard before a palace
of gold, with a floor of silver; and upon the wall there hung a shield of
shining brass with this legend enwritten—

Whao entereth herein, a conqueror hath bin;

Whao slayeth the dragon, the shield he shall win.

And Fthelred uplifted his mace, and struck upon the head of the
dragon, which fell before him, and gave up his pesty breath, with a
shriek so horrid and harsh, and withal so piercing, that Ethelred had
fain to close his ears with his hands against the dreadful noise of it,
the like whereof was never before heard.”

Here again 1 paused abruptly, and now with a feeling of wild
amazement—for there could be no doubt whatever that, in this
instance, | did actually hear (although from what direction it
proceeded 1 found it impossible to say) a low and apparently distant,
but harsh, protracted, and most unusual screaming or grating
sound-—the exact counterpart of what my fancy had already conjured
up for the dragon’s unnatural shriek as described by the romancer.

Oppressed, as [ certainly was, upon the occurrence of this second
and most extraordinary caincidence, by a thousand conflicting
sensations, in which wonder and extreme terror were predominant,

I still retained sufficient presence of mind to avoid exciting, by any
abservation, the sensitive nervousness of my companion. | was by no
means certain that he had noticed the sounds in question; although,
assuredly, a strange alteration had, during the last few minutes, taken
place in his demeanor. From a position fronting my own, he had
gradually brought round his chair, 50 as to sit with his face to the door
of the chamber; and thus 1 could but partially perceive his features,
although I saw that his lips trembled as if he were murmuring
inaudibly. His head had dropped upon his breast—vet | knew that he
was not asleep, from the wide and rigid opening of the eye as [ caught
a glance of it in profile, The motion of his body, too, was at variance
with this idea—for he rocked from side to side with a gentle yet
constant and uniform sway. Having rapidly taken notice of all this, 1
resumed the narrative of Sir Launcelot, which thus proceeded:
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“And now, the champion, having escaped from the terrible fury
of the dragon, bethinking himself of the brazen shield, and of the
breaking up of the enchantment which was upon it, removed the
carcass from out of the way before him, and approached valorously

over the silver pavement of the castle to where the shield was upon the

wall; which in sooth tarried not for his full coming, but fell down at
his feet upon the silver floor, with a mighty great and terrible ringing
sound,”

No sooner had these syllables passed my lips, than—as if a shield
of brass had indeed, at the moment, fallen heavily upon a floor of
silver—I became aware of a distinct, hollow, metallic, and clangorous,
vet apparently muffled, reverberation. Completely unnerved, |
leaped to my feet; but the measured rocking movement of Usher was
undisturbed. I rushed to the chair in which he sat. His eyes were bent
fixedly before him, and throughout his whole countenance there
reigned a stony rigidity. But, as I placed my hand upon his shoulder,
there came a strong shudder over his whole person; a sickly smile
quivered about his lips; and I saw that he spoke in a low, hurried, and
gibbering murmur, as if unconscious of my presence. Bending closely
over him, | at length drank in the hideous import of his words.

“Not hear it?—yes, | hear it, and have heard it. Long—long—
long—many minutes, many hours, many days, have | heard it—yet
1 dared not—oh, pity me, miserable wretch that I am!—I dared
not—] dared not speak! We have put her living in the tomb! Said 1
not that my senses were acute? | now tell you that [ heard her first
feeble movements in the hollow coffin. I heard them—many, many
days ago—vet | dared not—I dared not speak! And now—to-night—
Ethelred—ha! ha!—the breaking of the hermit’s door, and the death-
cry of the dragon, and the clangor of the shield—say, rather, the
rending of her coffin, and the grating of the iron hinges of her prison,
and her struggles within the coppered archway of the vault! Oh!
whither shall [ fly? Will she not be here anon? Is she not hurrying to
upbraid me for my haste? Have [ not heard her footstep on the stair?
Da | not distinguish that heavy and horrible beating of her heart?
Madman!"—here he sprang furiously to his feet, and shricked out his

syllables, as if in the effort he were giving up his soul—"Madman! I tell

you that she now stands without the door!”

As if in the superhuman energy of his utterance there had been
found the potency of a spell, the huge antique panels to which the
speaker pointed threw slowly back, upon the instant, their ponderous

and ebony jaws. It was the work of the rushing gust—but then without

those doors there did stand the lofty and enshrouded figure of the
lady Madeline of Usher. There was blood upon her white robes,

and the evidence of some bitter struggle upon every portion of her
emaciated frame, For a moment she remained trembling and reeling
to and fro upon the threshold—then, with a low moaning cry, fell
heavily inward upon the person of her brother, and in her violent and
now final death-agonies, bore him to the floor a corpse, and a victim
to the terrors he had anticipated.

Dan't farget 1o 0
Notice & Note as you

read the text.

0 NOTICE & NOTE
AGAIN AND AGAIN

When yau notice certain events,
images, of wards recurrling over a
portion of the story, you've found
an Agaln and Again signpost.

Notice & Note: Mark the words
that describe what the narrator
hears when he stops reading for
the third time.

Draw Conclusions: Why might
the auther bring up these sound
interruptions so many times?

The Fall of the House of Usher
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aghast From that chamber, and from that mansion, [ fled aghast. The

(3-gAs1') ady, struck by shock, storm was still abroad in all its wrath as | found myself crossing the

VRTIRN, OF SINREGMSL old causeway. Suddenly there shot along the path a wild light, and )
I turned to see whence a gleam so unusual could have issued; for
the vast house and its shadows were alone behind me. The radiance
was that of the full, setting, and blood-red moon which now shone
vividly through that once barely-discernible fissure of which [ have
before spoken as extending from the roof of the building, in a zigzag
direction, to the base. While [ gazed, this hissure rapidly widened
there came a fierce breath of the whirlwind—the entire orb of the
satellite burst at once upon my sight—my brain reeled as [ saw the
mighty walls rushing asunder—there was a long tumultuous shouting
sound like the voice of a thousand waters—and the deep and dank

tarn at my feet closed sullenly and silently over the fragments of the
"HOUSE OF USHER"
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COLLABORATIVE DISCUSSION

With a partner, discuss whether all the events in this story actually
take place, or whether some of them eceur only in the minds of the
characters,

Review your notes and
add your thaughts 1o your

Response Log,

Assessment Practice

Answer these questions before moving on to the Analyze the Text

section on the following page.

1. Why does the narrator come to vislt the House of Usher?
@ He wants to see Madeline, whom he has secretly loved for years.
@ Roderick wrote to him, requesting help during a stressful time.
@ He hopes ta inherit the House of Usher after its owners pass away.
@ As a doctar, he plans to cure Madeline of her emotional disorder,

2. Roderick Usher's appearance is
@ severe and handsome
icy and unemaotional
@ wild and ungroomed
@ pleasant and open

3. What finally happens to the House of Usher?
@ It breaks apart and sinks without a trace.
@ It burns to the ground, leaving only a stone tomb.

@ It becomes legendary within the region for being haunted,
@ It is swept away by a powerful storm,

The Fall of the House of Usher




Respond H

Analyze the Text

Support your responses with evidence from the text,
Q HOTICE & NOTE
{_ _j COMPARE Does the mood of the story stay the same throughout, or does it change Rairiow what
from beginning to end? Explain. you noticed and
noted as you read
e the text. Your
(2) INFER Why might Poe have decided to make Roderick and Madeline twins—not just annotations can
brother and sister? help yau answer

these questions.

@) DRAW CONCLUSIONS What role does Madeline play in the story? Consider how
the news of her death is delivered in the Contrasts and Contradictions signpost in
paragraph 27. How does this new event reflect Madeline’s position in the story?

ffﬂ ANALYZE How do sounds contribute to the events and mood of the story? Think
about the repetition of sounds in the Again and Again signpost in paragraph 47,
as well as other descriptions of sounds throughout the tale, beginning in the first
sentence.

( 5) CONNECT In paragraph 11, Roderick claims that he has "no abhorrence of danger” )
but will eventually "abandon life and reasen together, in some struggle with the grim
phantasm, Fear” Does his prediction come true?

{ E\) ANALYZE Poe said that the poem "The Haunted Palace” is meant to suggesta
disordered brain. How might the whole story be read as an allegory of a journey into
the human mind? Complete the chart by describing the litéral and symbolic meanings
of each story element,

Element Literal Meaning Symbolic Meaning

Rodetick's appearance

the narrator's presencs

Madeline’s death

—_—— r—

the final fall of the house

* e e S o ok oy

If’ﬂ EVALUATE Is Poe’s stary from 1839 still frightening to audiences today?
Why or why not?

360 UNIT3 COLLABORATE & COMPARE



)

H\Jﬂw Ml Fprrt Prebdechng Dmgars

Respond

Choices

Here are some other ways to demonstrate your understanding of the
ideas In this lesson.

Writing
L5 Retelling

As you write and discuss,
Poe chooses to have a third party tell the story of the Ushers' be sure to use the
demise. How might the story be different if someone else narrated? Academic Vocabulary
Retell the stary from Roderick’s or Madeline’s point of view, Think words.
about

& how shifting the paint of view changes the perception of events

& how a different character might describe the setting

& what feelings and emotions Roderick or Madeline might reveal

Lo
*

Social & Emotional Learning

3> Recommendations

Self-Awareness In Poe's day, mental illness was Speaking & Listening

not clearly defined. People with bipolar disorder > Debate

or depression would have been described as The literary critic Cleanth Brooks dismissed “The
suﬁerlng.fmm melancholy,” which is how Fall of the House of Usher” as an “essentially

Fios cscribes Rocarick. I the tory ‘h“f“ AR meaningless” exercise in harrar for its own sake,
outward signs of Rodernck’s inner turmail, Find Do you agree or disagree with this opinion? Find
two or three examples, and think “b‘?‘“‘ how one classmate wha agrees with you and twe

he could learn to recognize his emotions and who don't, Work together to hold a debate.

ask for help when he needs it. Write down your
recommendations for skills he could develop to
help manage his mental state,

1. State your position and find examples from
the text to support your argument,

2. Anticipate rebuttals and counterclalms from
your opponents.

3. Planyour rebuttals and counterclaims for
their argument.

4. Conclude with a summary of your argument
and clear reasons why it holds up.
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Respond a

Expand Your Vocabulary

PRACTICE AND APPLY
Answer the questions to show your understanding of the vacabulary
waords.

| sejourn | specious | | abhorrence |

| palpable | | demeanor | | aghast

1. How might taking a sojourn change your perspective?

2. What is an example of a specious argument?

3. What gestures or facial expressions suggest abhorrence?

4. When might you experience a palpable change?

5. Does a person's demeanor always reflect what he or she feels?

. 6. What situation from a horror film might make a character aghast?

Vocabulary Strategy B |
s Patterns of Word Change R GE M
When you read, you can use patterns of word change to understand related m““"‘“““ Patterns of Word J

words, Notice how adding suffixes changes the meaning of the verb pervade,

add -jve add -ness
pervade pervasive pervasiveness
verk adjective noun
"to be present "being present "state of being present
thraughout” throughout® throughout®
PRACTICE AND APPLY

Locate these words in the story: excessive (paragraph 3), endurable
{paragraph 10), and reduphcation {paragraph 25),

Use patterns of word change to identify two related words for each one,
Describe how prefizes or suffixes change the word's meaning. Use a }
dictionary if needed.
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Respond

Watch Your Language!

Adjective Clauses

Adjective clauses are like extra-long adjectives. Instead of just one
word, an adjective clause is a subordinate clause that modifies a noun or
pronoun. Writers use adjective clauses to add detailed descriptions that
help readers visualize characters, settings, and events,

Use Adapted Examples

Many adjective clauses b-egln_ . Hh_;:_]rr.'d. wio was -Iz'_}'_,nﬂmm_ﬂ.[_ A
with a relative pronoun, such iqu.ghmhmh waited no lungi:r.
as who or which, The adjective claute modifies
the noun Ethefred,

The writer spoke of a mental

disorder which oppressed him,

The adjective clause modifies
the noun disorder.

Some adjective clauses begin | During the whole of a dull, dark,
with pranouns like when or and soundless d“y. when the

whire. I I ] iy "l l
thiie haivii “Real hungry? Should be, ‘Really
Ther adjective clause modified hungry. AMN“ take adverbs.
the noun day,
PRACTICE AND APPLY

Combine the sentences to include an adjective clause introduced by the
word in parentheses,

1. Iwas startled by the flickering shadow, It disappeared when the
candle blew out. (which)

2. The tomb was guarded by a silent woman, She neither spoke nor
moved, (who)

3. We met in the garden, Every living thing had long ago died. (where)

4. Anicy chill climbed my spine, The scraping sound echoed in the attic.
(when)

Write a paragraph describing a frightening or mysterious setting. Include
adjective clauses to provide descriptive detalls.
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Respond A .a

Compare Themes

Both “The Minister’s Black Veil” and “The Fall of the House of Usher” are
short staries that develop themes about fear and darkness. The writers
use some similar literary elements to develop different themes.

In a small group, complete the chart below to examine the two short
storles, Be sure to support your ideas with text evidence,

“The Minister’s Black Veil”

Setting: How
does the story
setting help the
writer develop a
therme?

Title Symbalk:
How doas the title
of the story reflect
a symbaol that
raadars learn haw
to interpret?

Unity of Effect:
How do the

story elements
comhine to create
a single effect?

Allegory:
What theme is
suggested by
interpreting
the stary ana
symbiolic level?

UNIT3 COLLABORATE & COMPARE
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“ B Respond

Analyze the Texts

Discuss these questions In your group.

‘,1} COMPARE How do both staries address fear? Do the abjects of fear in each
story actually exist, or are they merely created within the minds of the fearful?

B!

‘1 | EVALUATE Hawthornes story is told by a third-person narrator; Poe's s told
by an unnamed first-person narrator. How effective Is each point of view? Would
another point of view have been more effective?

('_3 } CRITIQUE Which story s more reallstic? |s a realistic story always more effective?

(_4__) DRAW CONCLUSIONS Which story's theme is more universal? Why?

Collaborate and Present

Your group can continue exploring the (deas in these texts by collaborating on a
multimedia presentation. Follow these steps:

(;‘II ! CHOOSE A FOCUS With your group, decide what theme or themes you would
like to compare in your presentation,

( 2:_; PLAN ELEMENTS Consider how you will enhance your ideas with media
elements. Draft a line or two of text to explain each of your key ideas. Then find or
create audio, video, or graphic elements to illustrate and extend your ideas.

e ———

ldea/Taxt Media (Audio, Video, Graphics)

ORGANIZE A PRESENTATION Decide how vou will present your ideas,
Consider these two organizations:

.,.h
P
||

s Work by Work: Analyze one story complétely, Then draw comparisons as you
analyze the second story.

s Element by Element: Choose one element, such as setting, and analyze
its role in both stories. Then compare ather key elements, such as central
characters, conflicts, or symbols,

REHEARSE Asyou rehearse, pay attention to the pace and flow of your
presentation, Look for ways to create interest by varying media types, changing
narrators, and using pauses or audio for effect,

| PRESENT Remember your rehearsal notes as you share your presentation with
the class,

o
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Reader’s Choice

Continue your exploration of the Essential Questions for this unit by
doing some independent reading. Read the titles and descriptions shown
Then mark the texts that interest yau.

Short Reads | awiableon @ﬂj

These texts are avallable in your ebook. Choose one to read and rate
Then defend your rating to the class,

The Pointlessness of
Unplugging
Article by Casey N. Cep

from Nature and
from Self-Reliance

Essays by Ralph Waldo Emerson

How can you Nve as an individual,
refate to nature, and be your own

bogs?

Whar happens when people unplug
fram their digital devices?

Ratas It Rats It

]

?

ESSENTIAL QUESTIONS:
Review the four Essential
Questions for this unit on
page 249,

The Raven
Poem by Edgar Allan Poe

Does the raven help a grieving man
burdened by palnful memories? Or
{5 it just a creepy bird?

Hate It

Pastoral
Paem by Jennifer Chang

The Feather Pillow
Short S5tory by Haracle Quiroga

Follow the rapid decline of a young
bride as her husband tries to find
aut what's killing her.

Rate It Rate It

UNIT3 READER'S CHOICE

Transport yourself to a fleld of
flowers and hidden ereatures,
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Long Reads

Here are three recommended books that connect to this unit.
For additional options, ask your teacher, school librarian, or peers.
Which titles spark your Interest?

!’ahrpqheitlﬂ ¥X: A Novel

Novel by Ray Bradbury Movel by llyasah Shabazz
and Kekla Magoon

In this dystopian society, Guy's job s 1o

hunt down and burn books. He doss Malcolm does not believe his parents
not question this task until Clarfsie when they rell him he can achieve
comes along. He beging piltering anything. He searches for meaning
Books until he is discovered and must by immersing himseffin the city’s

run for his life. nightlife, only ta face new dangers.
Extansion

L Connect & Create

ON A RELATED MATTER A common theme in this unit is how we
relate to the larger world, Was this a theme in the text you chose?
With someone who read the same text, create an ad that promotes
the message of the text to a larger audience. Share your ad on a
class webiite,

STOP AND SMELL THE FLOWERS Several texts in this unit
encourage readers to take time out and reflect, In the texts you read
independently, was the central idea related to being present in the
moment? Pick one of the texts and write a journal entry from the
perspective of the main character or subject about his or her efforts 1o
be mindiul.

Reader’s Choice

A Paradise Built in Hell

Monfiction by Rebecca Solnit

Peaple will surprise you when given
the opporiunity. Solnif examines the
challenges disasters wreak on soclely
and haw people come together to
avercome them,

Q NOTICE & NOTE

& Pick one of the texts and
annotate the Notice & Note
signposts you find.

& Then use the Notice & Note
Writing Framas to help you
write about the significance
of the signposts.

s Compare your findings with
those of other students who
read the same text.

OE|
Notice & Note Writing
\Framae
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Write an

Explanatory Essay

Writing Prompt

Using Ideas, information, or examples from texts in
this unlit, write an explanatary essay for your school
newspaper that explains how the way we Interact
socially affects individuals and groups.

Manage your time carefully so that you can

e generate ideas to include In your essay;

& plan your essay;

& draft your essay; and

& revise and edit your essay.

Be sure to

s clearly state the main idea of your essay;

e provide clear examples to support your ideas;
e use precise language in vour explanations; and

e check that your essay flows logically from one idea
1o the next.

Consider Your Sources

Review the list of texts in the unit and choose at
least three that you may want 10 USE as support
or (nspiration for your explanatory essay.

As you review potential sources, consult the
notes you made In your Response Lag and
make additional notes about ideas that might
be useful as you write vour essay. Consider
how the writers structured their texts, used
descriptive language, and employed other
techniques you may want to use.

368 UNIT3 WRITING TASK

Review the

For an example of a well-written
explanatary essay that you can use as
a mentor text and inspiration far your
B35aY, review

= from Last Child in the Woods
(pages 300-303)

Review your notes and annotations
about this text, Think about how the
author describes the situations and
brings them ta life.

UNIT 3 SOURCES

from Song of Mysalf

My Friend Walt Whitman
Poems by Emily Dickinson
In the Season of Change
from Last Child in the Woods
from Walden

The Minister's Black Veil

The Fall of the House of Usher
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Analyze the Prompt

Review the prompt to make sure you understand the assignment,

1. Mark the sentence in the prompt that identifies the topic of your
explanatory essay. Rephrase the sentence in your own words.

2. Then, look for words that indicate the purpose and audience of
your essay, Write a sentence describing each.

Writing Task

Find a Purpose

As you respond, consider the two

maost common purposes of an

explanatory essay!

= to analyze complex ideas and
relatlonships

& to axplain the importance of

the ideas or relationships

What is my topic? What is my writing task?

i

1
What is my purpose? i
Who is my audience? i
Review the Rubric
Your explanatory essay will be scored using a rubric. As you write, focus on
the characteristics of a high-scoring essay as described in the chart. You will
learn more about these characteristics as you wark through the lesson.

Purpose, Focus, and Evidence and Conventians of
Organization Elaboration Standard English

The response includes:

& A strongly malntained
controlling ldea

& Sklliful use of transitions to
connect [deas

& Logical progression of ideas,
including strong introduction
and conclusion

& Appropriate style and tone

The response includes:

& Effective use of evidence and
solrces

s Effective use of elaboration

& Clear and effective expression
of ideas

# Appropriate academic and
domaln-specific vocabulary

& Varied sentence structure

The response may include:

& Some minor errors In usage
but no patterns of errors

s Correct punctuation,
capitalization, sentence
formation, and spelling

+ Command of basic corwventions

Write an Explanatory Essay
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Writing Task

370

o PLAN YOUR EXPLANATORY ES5AY

Develop a Thesis

Think through how you feel about how interactions with
others—for example, in person, via text, or online—affects
relationships between Individuals and groups. Compare and
contrast your ideas with those In the unit texts, Then develop a
thesis statement,

— -
How do we interact with others? |

What effect does the way we [
interact have on people? “

- F
Possible thesis ideas

Draft Your Thesis

The thesis, or contralling ldes,
of an essay should be a clearly
stated single sentence that
tells the reader what you are
going te be writing about. It
usually appears near the end
of the first paragraph.

Identify Support

An effective explanatory essay is logical and well reasoned with
supparting facts and evidence, Your thesis and ideas should be
supported by the following:

e« facts
s concrete details

e expert analysis

s guotations

Use the chart to help you plan your supporting ideas.

— _

Explanatory Essay Planning Chart

Thesis

Ideas from background
reading |

| (summaries, paraphrases,
possible quotas) |
|

Ideas from class discussions
and your own experiance

UNIT3 WRITING TASK
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Writing Task

Supporting Details

T

Help with Planning

Consult Interactive Writing
Lesson: Writing Informative
x'l'llﬂi-

Your essay should include supporting details for your thesis and

ideas. Review your notes on the texts and any additional background
information that might help you develop your ideas. Note examples and
quotations that can add to your readers’ understanding of your topic.

Source Examples/Quotations

Organize Ideas
Put Your Paragraphs in Order

Now organize your notes and materials in a way that will help you

) Thare are a couple of commaon ways
draft your explanatory essay. Keep in mind that a well-written essay

to arder body paragraphs in an essay.

presents ideas in a logical, coherent order. You'll use paragraph Experiment with these and decide

breaks and transitional words and phrases to maintain a logical flow. which Is best for your essay:
Use the table below to organize your ideas and create coherence. & Start with the most important Idea
and follow with the next most
e impartant and so on,
INTRODUCTION AND & Clearly state your thesis in the first paragraph,
THESIS : = Start with the least Important idea
il o s Include an attention-grabbing detail, quote,
and build the fallowing paragraphs
or question.
. = to the most important idea.
IDD"I‘HI!AIIII‘AFHS & Use two or three paragraphs 1o support
(DEVELOPING your thesis,
IDEAS) s Introduce your Ideas and choose facts, detalls, guotations, or other
information as supporting evidence.
& Make sure sach paragraph logloally flaws into the next.
TRANSITIONS & Use transitional words and phrases to connect deas and

paragraphs.

& Clarify the relationships between |deas with phrases like Oue ro,
Another reason, and Subsequently

& Keep chronology and your reader In mind, Use words like next,
previously, and meanwhile.

mufl,uﬂﬂ" a Restate your thesis and its significance.

s Close by including an insight to give your readers something new
to think about.

Write an Explanatory Essay in



Writing Task

o DEVELOP A DRAFT

372

Now it is time to draft your essay, Look at how professional writers craft
their essays—you can use similar technigues in your own writing.

Add Structure

EXAMINE THE MENTOR TEXT

Notice how the author of Last Child in the Woods (pages 300-302) uses =
elements of different structures to canvey ideas in his writing.

- Lant Child
in tho Woods

= e e e e e e e — —

Americans around my age, baby hoomers or older, enjoyed |
a kind of free, natural play that seems, in the era of The author explaing

| : ; ; il - | the eausa of
kid pagers, instant messaging, and video games, like a chidmchenna

The author shows changes | quaint artifact. Within the space of a few decades, the | reiationship to

in chronological arder,

way children understand and experience nature has ! nature.
changed radically. The polarity of the relationship has

| reversed. Today, kids are aware of the global threats to the |

| environment—but their physical contact, their intimacy |

with nature, is fading. That's exactly the opposite of how it The author makes &
| was when I was a child, | direct comparison,
L J
Try Thase Suggestions
APPLY TO YOUR DRAFT Rermember to use elements of the following

Use the frames to practice adding different types of
organizational structures to your draft, whether at the
beginning of or within a paragraph.

|

arganizational structures In your essay:

& Chronologlcal Order—a structure that
shows the order in which events occur

# Cause and Effect—a structure that shows
how an event results from another event

s Compare and Contrast—a structure that
focuses on similarities and differences

Chronolagical If the past ..., but now ...
Cause and effect Because. .., the result was ...,
| —— e —— ]
Compare and By comparing/contrasting .. ., the writer shows
contrast
1
|

UNIT3 WRITING TASK
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Writing Task

Elaborate on Ideas ——
16171

EXAMINE THE MENTORTEXT .
Drafting Online

Support your ideas in your essay with information like relevant facts, -
definiti ; f h d | f Check your assigrnmient list
3 l .l % . L
efinitions, quotations from authors and experts, pop culture references, for 3 writing task from yeur
or other concrete details, Richard Louy uses recognizable examples from | teacher, [
history and pop culture to introduce and elaborate on his ideas. ' :

= = N TRR SR et LSS SRl S e T TS Lo
The “"::r::"’ ? | Nobody in the 19505 talked about acid rain or l
10 show the différence holes in the ozone layer or global warming. But [
between his attitude | knew my woods and my fields. . .. i
b ey A levision ad depicts a four-wheel '
attitude toward Rature. | ..« A Tecent television a picts a our-wheel- | The author refersto a
drive SUV racing along a breathtakingly beautiful pop culturs TV ad that
| i iy shaws children kinoring
mountain stream—while in the backseat two R
| children watch a movie on a flip-down video |
screeri, oblivious to the landscape and water
| bevond the windows. [
e - =l i e i, Rein e Sl
APPLY TOYOUR DRAFT

Ta develop your explanatory essay, support your ideas with a variety of
detalls, Think of or search for detalls from history, pop culture references,
and memorable quotations that may add interest to your essay.

Historical
Detalls

Paop Culture
References

Memaorable
Quotations

Write an Explanatory Essay 373



Writing Task

o REVISE YOUR EXPLANATORY ESSAY

374

Experienced writers understand how impaortant revising ls=—it's where
the real work of writing happens, Use this guide to help you revise your

explanatory essay.

REVISION GUIDE

Prave It

Revise It

Intreduction
Does my thesls statement clearly
explain my purpose?

@uur thesis staternent.

If needed, reword your thesis
statement to clarify the toplc and
purpose,

Evidence

Do | provide enough evidence
for my thesis? Is it clear how the
support connects ta my thesis?

Hhhllﬂ“ the evidence you
used, Check (@) that it clearly
connects o and supports your
thesis.

Add additional evidence where
necded. Elaborate on how your
evidence supports your thesis to
make the cannection clear.

Organization
Are my ideas and paragraphs
arganized clearly?

Number each paragraph and
note the arder in which your
ideas are presented. Put a star
{*J beside transitional words
and phrases.

Reorder the sentences in your
patagraphs for lagical flow, Add
or rewerd transitional language
for elarity.

Elaboration
Have | elaborated on my ideas?

Underline details that elaborate
on your ideas,

Add references from history or
pop culture, or other detalls that
elaborate on ideas,

Style

Are my word cholces precise
and clear? Is the style and tone
objective?

Crass out () unclear words or
phrases, Put a check mark (8°)
beside any informal language.

Reword instances af unclear or
Infarmal language.

Conclusion
Doas my conclusion logically
wrap up the ldeas | presented?

APPLY TO YOUR DRAFT

Consider the fallowing as you look for opportunities to improve your writing:

Add an interesting fact or quotation to get the reader's attention.

@;ﬁ_‘_‘bans of your conclusion
that connect back to your thesis,

Revise your conclusion to make
the connection to your thesls
clearer,

Don't assume what your reader knows—provide the details and background they

need to understand your essay,

Use precise language to convey your ideas.
Correct any errors in grammar and punctuation,

UNIT3 WRITING TASK
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Writing Task

Peer Review in Action

Once you have finished revising your explanatory essay, you will
exchange papers with a partner in a peer review, During a peer review,
you will give suggestions to improve your partner’s draft.

Read the intraduction fram a student's draft and examine the comments
made by his peer reviewer to see how it’s done,

“We Are Socializing — You Just Don't See it* |
By Victor Tran, Panhandia High School

Farents and teachers may belleve that (eens are more isolatad, Wao

| might not be meeting in parson. But we are actually socializing all the
fime. There & more oppoftunities for us to just shoot the breaze,

l Paopla who don't know what it's ke to ba us just don't 2ee i,

Cawe Hoic Eraaleiplp

LAEA BEfvas A

his

HLt generil, Sawm

weiirtls that show

haw oty idens

iy . m R (S !rrlli:'l.ﬂllll::'ﬁli'

relate?

thes

Mow read the revised introduction, Notice how the writer improved his draft
by revising based on his peer reviewer’s comments,

F—— = = = = = =

cyood bt These

“We Are Socializing=You Just Don't See It”
By Victor Tran, Panhandia High School

wirols Chow How

A wWA| j thlnas

Rawve shidinagol SJVev

“Why are you always insida? You should be with your friends.” | hear
| this all the time. In the past, when people wera in their bedroom they
i warne réading a book, listening to music, or just daydreaming. But just I
because we are inside doesn't mean we are alone. Why? Because
| taday whole worlds are avallable to us online: We are texting with [
| frisnds, communicating through apps, and hanging out virtually, As ;
ona contemporary writer puts it, "tesns aren’t addicted to social
porary
| media, they are addicted to each other." So while adults think we are |
| isalated, thanks to technology, we are engaged with athers all the
tima,
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APPLY TO YOUR DRAFT

During your peer review, give each other specific suggestions for how to FEEE]

make your explanatory essay more effective. Use your revision guide to e —

help ol Help with Revision L
Find a Peer Review Gulde

When recelving feedback from your partner, listen attentively and ask and Student Madals anline.

guestions to make sure you fully understand the revision suggestions.

Write an Explanatory Essay




Writing Task

EDIT YOUR EXPLANATORY ESSAY

Apply the finishing touches to vour draft. Edit your essay to check
for proper use of standard English conventions and to carrect any
misspellings or grammatical errors,

Watch Your Language!

USE SEMICOLONS

Authaors sometimes use punctuation in a distinctive way that
defines their style, Emily Dickinson punctuates her poems with
dashes, almost like breaths of air, Richard Louv uses semicolons 1o
string together compound and compound-complex sentences,
The farmal style of his lengthy sentences creates a slower rhythm
for his prose, Semicolons can connect two related ideas and
clarify their connections,

Read the following sentences from Last Child in the Woods.

But my son was serious; he felt he had missed out on [
something important,
I knew my woods and my fields; | knew every bend in

the creck and dip in the beaten dirt paths, |
l

B i e
|
I

b o e S v s G S e g e

The semicolon joins two closely related ideas, In the first example,
the second half of the sentence explains the first. In the second
example, the twa independent clauses are parallel and rhythmic,

APPLYTO YOUR DRAFT

Now apply what you have learned about semicolons ta your own
work.

1. Read your essay aloud. Listen to your word choices,

2, Check the rhythm of your sentences. Change two short
related sentences into one with a semicolon,

3. Exchange drafts with a peer and review your writing,
checking the conventions and grammar,

PUBLISH YOUR EXPLANATORY
ESSAY

Share It!

Finalize your explanatory essay for your school newspaper,
You may also use your essay as inspiration for other projects.

376  UNIT1 WRITING TASK

OE|
Interactive Grammar ]
Lesson: Semicelons and |
Colons .

Semicolons

« A samicolon separates twae
independant clausas, Both
should be able to stand on their
awn as complete sentences.

= A semicolon separates two
independent clauses linked
by a conjunction, if the
clauses aiready contaln internal
cOMmmas.

= Hostaroundtable discussion
between classmates about the
way we communicate and how
that impacts soclety.

= Creata s soclal madia story
using images that reflect the
main Ideas in your essay,

= Record a podcast on your
essay topic, using voice and
sound to bring your ideas to
life. Share it with the class,

1 Morogimon M Hasoart Poblrchng Tormgum



® Reflect & Extend

Here are some other ways to show your
understanding of the ideas in Unit 3.

@-

Reflect on the

Essential Questions

Think about the Essential Question you .

identified as mast intriguing on page 250, Project-Based Learning

Has your answer to the question changed s Create an Illustration

after reading the texts in this unit? Discuss

your Ideas, You've read about the relationship between

the individual and society. Now, with a group of

You can use these sentence starters to classmates, create an illustration about this topic,

help you reflect on your learning:
Here are some questions 1o ask yourself as you
® | think differently now because... get started:;

® lwanttolearn more about... e  What interests me most about the individual

= | wassurprisedby... and soclety?

J & What message or Information do | want my
_) illustration to communicate?

# How can | use images to help convey a
compalling view on the individual and
society?

©Ed|

Media Project &

E— |

Ta find more help with this
task online, access Create an
| Mustration. }

Writing
5> Write an Argument

Develop an argument on whether individuals have an obligation to
make a contribution ta the well-being of society, Should activities
such as community service ar contributions o charity be required?
Or should individuals be allowed to decide on their awn?

& Make a claim about whether contributions for the good of
society should be required,

& Consult sources for evidence, such as examples, statistics, or
quatations, that supports your clalm, You may also find relevant
detalls in the texts in this unit,

& Address the opposing view with a counterargqument.

= Consider including a call to action. What do you want your
readears to do after reading your argument?

k"";ﬁ:ﬁm Vi e Foimmeng (empas

Reflect & Extenc 377
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. Essential Question  Details from Texts

What connects people
to certain places?

What values and beliefs
) shape who we are?

What does it mean
to be a stranger in a
strange land?

What happens when
cultures collide?

wnmﬁm




. Essential Question

Details from Texts

What does oppression
look like?

How do we gain our
freedom?

How can we share
power and build
alliances?

How do we reach our
goals?

(£ Soageton Wit ot Pultisten Tompas
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How can we be true to
ourselves?

. Essential Question

Details from Texts

How do we relate to the
world around us?

What do we
secretly fear?

When should we stop
and reflect an our lives?




. Essential Question

Details from Texts

When is self-
determination
possible?

What causes divisions
between people?

How do we respond to
defeat?

What is the price of
progress?

L Howgion S Favciert Puihing (omgay




. Essential Question = Details from Texts

How much do we
cantrol our lives?

Why do humans cause

) harm?

What are the
consequences of
change?

What makes a place
unique?

k/_nmmmq




. Essential Question

Details from Texts

How do we deal with
rejection or isolation?

Can anyone achieve the
American Dream?

When should personal
integrity come before
civic duty?

What would we do if
there were no limits?

£ Masgpton W dampur Pubishng ey
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Using a Glossary

A glossary Is an alphabetical list of vocabulary words, Use
a glossary Just as you would a dictionary—to determine
the meanings, parts of speech, pronunciation, and
syllabification of words, (Some technical, foreign, and
miofe abscure words In this book are defined for you in
the footnotes that accompany many of the selections,)

Many words in the English lanquage have more than cne
meaning. This glossary gives the meanings that apply to
the words as they are used in the selections in this book,

The following abbreviations are used to identify parts of
speech of words:

ad), adjective adv, adverb  p, noun v verb

Pronunciation Key

Each word’s pronunciation is glven in parentheses

A quide to the pronunciation symbals appears in

the Pronunclation Key below, The stress marks In the
Pronunclation Key are used to Indicate the force glven to
each syllable in a word, They can also help you determine
where words are divided Into syllables,

Far more infarmation about the words In this glossary
of for iInfarmation about words not listed here, cansult a
dictionary.

Symbol Examples Symbol Examples Symbaol Examples
i pat I m mum iir urge, term, firm,
b pay n no, sudden® (sad n) ward, haard
il father, hard ng thing v valve
ir care I & pat w with
h bib O toe Y yes
ch church i caught, paw ‘ zebra, xylem
d deed, milled ai nolse zh vision, pleasure,
e pet b took garage
P bés &b baot @ about, item, edible,
f fife, phase, rough o lure gallag, circus
; o ar At ar Butter
h:f :al:l.th t:l ::; Sounds in Foreign Words
. oht ; il kil German ich, ach;
Seortish loch
' ple, by " i N French bon (béw)
I prer @ Ship, cish v French feu, eeuf;
i judge 1 tight, stopped German schiin
k kick, cat, pique th thin i French tu:
1 lid, needie® (néd 1) th this German Gber
1] cut

*In English the eonsonants f and n alten constitute eomplete syllables by themselves,

Stress Marks

Thasrrangedt, of primary, stress of a word I8 indleated by a mark (), Syllables with weaker stress and

wards of ane syllable shaw no stress mark.

Fronunciation Key

R7



Glossary of

Academic Vocabulary

adapt (o-dapt’) v 10 make something suitable lor a
particular situation; to adjust to an environment.

ambiguous (dm-bip ydo-as) odf open to maore than
one [nterpretation.

analogy (a-nfil 2-§&) n, a similarity In some respects
betweer things that are otherwlise dissimilar or a
comparison based on such similarty.

clarify (klira-IT) v to make clear or easier to
understand.

coherent (kd-hirant) ady, holding together in an
orderly, logical, or consistent way

confirm (kan-firm’) v to support ar establish the
certainty ar validity of; ta verify,

contemporary (kan-témpa-rér-&) ad). belanging to
the same period 4l tme; of about the same age; curnent
or madern,

contrary (kin'trér-8) ad) oppasite or opposed in
character ar purpose,

definitely & a-nit-18) adv. In a clearly defined
manner; explicitly; precisely, decidedly,
denote (di-ndt") v to mark; o indicate; ta serve as a

syrnbal or name for the meaning of; 1o signify,

deny (di-nT") ¢ to declare untiue; t assert 1 e false;
to refuse to believe.

device (dT-vis') . something made for a specific
purpose; a literary technigue used 1o achievie 3 cerain
effect

displace (dis-plas”) v to move or force from one place
oF pasitian to another

dynamic (i-ndmTk) ad charactenized by change,
rRavernent, of activity

format (f6r'mit) n, a plan for the organization and
arrangernent of a specified production

founder (foun dar) n, someane who sets up,
establishes, or pravides the basis lor something

STUDENT RESOURCES

global (gl bal) ad) spherical in shape; worldwide;
total.

ideolagical (i-dé-a-16jT-kal) adj. based on Ideas,
beliafs, or dactrines.

implicit {Tm-plis"it) adj, Implied or understood though
not directly expressed,

infinite (In"fa-nft) adf having no boundarkes or lmits;
Immeasurably great or lamge.

publication (pib-li-kishan) ni the act of making
public in printed or electronic form; the product of this
act

quote (kwdt) v to repeat or copy words from a source

such as a book, usually with an acknowledgment of the
sOUrce; 1o give a guotation; 71, a quotation

revise (ri-viz') v toalter or edit; to reconsider and
change or modily,

revolution (rév-a-ldhshan) n the overthrow and
teplacernent of a government, often through violent
means.

simulated (sim’ya-16-11d) ¢, made in resemblance of
of as a substitute for another; performed or staged in
imitation af a real event or activity

somewhat (siimwol, -hwot, -wit, -hwilt) adv 1o some
axtent or degree.

topic (16pTk) n, the subject of a speech, essay,
discussion, ar canversation,

unify {yd0na-fT) v to make into or become a unit; o
conzolidate.

unigque (yd-nék’)adf being thie anly one of its Kind;
rermarkable or extracrdinary

virtual {vlrchidh-ol) adl existing or resulting in essence
or effect though not in actual form; existing in the mind

]
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Glossary of

Critical Vocabulary

abandonment (a-biin dan-mént) n. 4 lack of restraint
af inhibitian

abdicate (b dI-kif) v to relinguish or cede
responsibility for,

abhor (iib-hor) v. to regard with horror ar leathing; to
detest,

abhorrence (ib-hdrans) n. a feeling of repugnance o
Inathing.

abject (Ab7jék adj miserable and submissive,

abstraction (lib-striik shan) 7. something that is not
part of the concrete, material world

acrid {3k Tid) el unpleasantly sharp, pungent, of Bitter
ta the taste or smell,

adamant (id 2-mant) adf, Inflexible and inslstent,
unchanging

affect (a-fékt’) v to cause or influence
affluence (il "Idh-ons) n, wealth,

aghast (a-glist") adj stiuck by shock, terror, of
dIMaZemient

anomalous (a-niima-las) ad) unusual,

apprehension (p-ri-hénshan)n fear or anxiety:
dread.

archaic {lir-kiTk) ad) relating o, being, or
characteristic of a much earlier period

artifice (ir1a-f1s) N a clever means 1 an end
atrocious {a-trdshas) ad) evil or brutal,

augment (Gg-mént’) v 1o make [something already
developed or well underway) greater, as In size, extent,
or Quantity.

automation (O-ta:mishan) n. the automatic operation
of contial of SQUIPIMEeNnt, 4 Process, OF a system,

belatedly (bi-lil-18) odv done too late or when
overdue,

bravade (bro-vii"dd) n a4 show of bravery or defiance,
often in order 1o make a false impfossion or mislead
50Medne.

cabal (ka-bill ") . a group united in a secret plat,

calamity (ka-limT-t&) n. an event that brings terrible
loss or lasting distress,

caliber (kill a-bar) n level of ability

capacity (ka-piisT-1&) 7. ability 10 hold or have
something: function or role,

cardinal (klir dn-al) ad). maost important; prime,

catalyst (kit'l-[st) 1. a substance, usually used in small
amounts relative 1o the reactants, that modifies and
Increases the rate of a reaction without belng consumed
in the pracess,

cede (s8d) v 1o vield or glve away

circumlocution (siir-kam-It-kydshan) . 1he use of
unnecessarily wordy language

circumvent (sir-kam-vEnt”) ¥ 10 avoid of get around
by artful maneuvering.

clave (kliv) v Archaic past tense of cleave: 1o cling; 1o
adhere,

codify (k6d ™ T-T) v 10 arrange of systematize

compelled (kam-péld”) v forced (3 person) to do
something; drave or constrained,

composed (kom-pdzd’) ad) self-possessed; calm,

concelvable (kan-séva-bal)ad). able 10 be formed or
developed in the mind

configuration (kan-fig-va-riishan) n. armangement of
parts or elements

conjure (kin jar) v 1o influence or effect by or as if by
friadgic,

conquistador (kong-késta-dor, kén-kwis'ta-ddr n, 2
16th-century Spanish soldler-exploret whio took part In
the defeat of the Indian civilizations of Mexico, Central
Ametica, or Peru,

Glassary of Critical Vocabulary R9



Glossary of

Critical Vocabulary

consalation (kan-sa-la%shan) ». act of giving comfort,
constitute (konsi-1600) v to amount 1o; to equal,
contrive {(kan-triv’) v 1o plan skillfully; to design.

contrived (kon-trivd ) adj obviously planned or
calculated; not spontanaous of natural

conventional (kon-vén'sha-nal) adf based on orin
accordance with general agreement, use,or practice;
customary,

copious (kOpe-as) adj extensive.

defaction (dé-fekishiing n, the abandanment of one
sacial or political group In Favor of anather,

delicacy (délT-ka-s¢) n. something pleasing and
appealing, especially a choice food,

delinquency (di-ling kwan-s&) n, shortcoming or
misbehavior.

delinquent (di-Iing kwant) ddj. failing to do what law
o duty requiines,

demeanor (di-mé'nar) n. the way in which a person
behaves; deportment,

demurred (di-mird "} v disagreed politely or politely
tefused to accept a request or suggestion

deprecate (dép'ri-kit) v to express disapproval,

deprive (di-priv’) v to keep from possessing ar
enjoying; to deny,

diligence (dfl’a-jans) n. consistent, thorough effort and
dedication

discord (dfs kdrd) n, disagreement or conflict.

disposed (di-spozd ) ad). having a preference,
disposition, ar tendency,

disposition (dis-pa-zishan) n. character or
temperament,

distinction [di-stingk shan) . difference In quality.
divers (di varz) ad) various; several

efface (Y-fiis') v to rub or wipe out; to erase.
elusive (1-160%1v)ad) difficult 10 define

emblem (&m blam) n. anidentifying mark or symbaol

R10  STUDENT RESOURCES

engross (&n-grds’) v to completely engage the
attention or interest.

eradicate (1-rid T-kin v totear up by the roots; to
eliminate,

establish (I-stab’1Tsh) v to formally set up; to institute,

estrangement (i-striinjmant) n. the condition of
bBeing detached or withdrawn; alienation

aviscerate (1-vIs-riit) v to remaove the necessary or
jmportant parts of

exclusive (Tk-skisbsIv) ad) not allowing something
else.

expedience (Tk-sp&'dé-ans) i a selt-interested means
to an end.

extenuating (fk-stdn’ydb-A-ting) adf serving 1o make
afault ar an offense seem less seriaus,

extortionist (Tk-stdrzhan-Tsi) 0 one who obtains
somathing by force or threat,

extremity (Tk-strém1-t¢) n the outermost or farthest
point or portion; the hand ar foot

facade ([a-slid’) n false ar misleading appearance,
facile (fAsal)ad) easy to make or understand

felicity (fT-1is"T-1&) n1. great happiness

ferry (fer'd) v ta transport (people or goods) by vehicle,
fixed (fTkst) adf firmly In position; stationary,

farmidable (for'mi-da-hal) adj. difficult and
intimidating.

frantically (frin'tk-1&) adv, excitedly, with strong
emotion or frustration.

gape (glp, gip) v o stare wonderingly or stupidly,
aften with the mouth open,

grope (grodp) v, to reach about uncertalinly; to feel one's
Wy
illumination (i-l6h-ma-nishan) n awarenass or

enlightenmant.

imperative (Im-péra-tlv) adf, of great importance;
essential

i Hemtgtin Walfhe. Hammert fbinivng ( oegary
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impertinent (Im-plrin-ant)ad) rude; ill-mannered.

impunity (Tm-pydoni-&) 0. exemption from
punishrment, penalty, or hanm,

inclination (In-klp-nd’shan) n, a characteristic
dispasition or tendency 1o act in a certaln way; a

propensity.

incorrigible (In-kdr'i-ja-bal) ad. incapable of being
reformed or corrected

indigenous (In-dij2-nas) odj, native 1o a land.

induced (Tn-ddbst™) v led ar moved, as 1a a course ol
action, by influence or persuasion

ineffable (In-&f a-bal)ud) beyond description;
inespressible

infinitesimal (In-fTn-T-18s3-mal) ad) iImmeasurably or
incalculabily minute,

infraction (In-frlik shan) n. the act of instance of
infringing, 45 of a law or 1ule; a violation.

ingenious (In-j&n‘yas) adj having great Inventive skill
and imagiraticn,

inhumanity (In-hyd-minT-1&) . lack of pity or
compassion.

insurgency (Tn-s0r jan-s&) n. rebellion or revolt,

intangible (Tn-tin’ja-bal) ad unable to be defined ar
understood,

interminable (Tn-tirma-na-bal) adg) seemingly
endless.

internalize (In-tlr'na-1i2) v to take in and make an
integral part of one's attitudes or beliefs

invest (In-vist’) v 1o grant or endow,

malign (ma-lin") v 1o make evil, harmiul, and often
untrue statements about (semeons)

metaphysical (méi-a:fTzT=kal) adfi. based on
speculative or Abstract reasoning

miscellany (misa-1i-08) . a collection of various
items, parts, of ingredients, especially one compased of
diverse literary works,

mitigate (mitT-gin v to lessen,

Glossary of

Critical Vocabulary

narcotic (ndr-koi1Tk) adf inducing slecp or stuporn;
CAUSING NArCoss,

noblesse oblige (nO-blés’ 6-blézh™) . the
responsibllity of people in a high social position 1o
behave in a noble fashion

oblige (3-blfj") v to compel or require (sSomeane) te do
something.

obstinacy (0hsta-na-5&) n, stubbornness,
ostensibly (6-s1&n3a-bl€) odv. apparently

ostentatious (Os-18n-ti'shas) ad conspicunus and
vulgdr,

palpable (pil'pa-bal)ad capable of being handled,
tauched, ar fel; wngible,

panic (plinTk} . sudden, overpowering feeling of fear
parity (pdr 48 n equality, being equivalent,

patent (pit'nt) n. an official docurment granting
awnership,

pathas (pi'thos)n something that evakes plty or
5.y|1||_).}1hy.

peril (p&rial) n imminent danger

perturbation (plr-tar-biishon) i, disturbance or
agitation,

plgmentation (pig-man-Lishan) n. coloration of
tissues by pigment.

platoon (pla-1don’) £ a subdivision of 3 company of
troops consisting of twa or more squads or sections and
usually commanded by a lieutenant,

plausibility (pld-za-hil 1-18) n, llkelihood, believability,

pliable (plTa-bal)adj easily bent or shaped; easily
influenced, persuaded, of cantrolled.

pelgnant (poin‘yant) ad physically cr mentally painful
polarity (pd-lirT-1) n. separation to opposite sides

ponder (pdn’dar) v, to think about (something) with
thoroughness and care.

posse (pos'E) n.a group of civilians temporarily
autharized by officials to assist in pursuing fugitives

Glossary of Critical Vocabulary R1



Glossary of

Critical Vocabulary

postulate (pdscha-lit) v 10 assume of assert the
truth, reality, or necessity al, especially as a basis af an
argument

presaging (présTj-Ing) od) predicting,
pristine (pris1én) ad). pure or unspolled,
project (pra-Ekt’) v 1o communicate or put forth,

proposition (prop-a-zish an) i, a plan suggested for
acceptance; a proposal

protrude (pro-1rotd ) v to stick out or bulge,
provisian (pra-vizhan)n, foad supply,

provocation (prov-a-kii'shan) n, the act of provoking
of inciiing,

recalcitrant (ri-kil’si=trant) aoj. uncooperative and
resistant of authority,

reckless (rék’ITs) adl acting or done with a lack of care
ar Caution,

reckaning (rék a-ning)n asettlement of accounts,

recompense (rék am-péns) . payment in returm for
something, such as a service

regenerate (rl-j&na-riit) v. lo form, construct, or create
anew,

rEgimen (réja-man}n. a system of organized routline
of behavior

remunerative (rl-mydonar-a-1v) adj. bringing in
maney of profit,

reparations (rép-a-rii shans) n. compensation or
payment from a nation for damage or injury during
awar

rudiment (réd da-mant) 1, basic form,

sceptical kEp-kal) aa) marked by or glven to doubt;

GuUesTiar nng
segregated (séyri-git-ad) adf separated; isolated.

sentiment (santa-mant} n a thought, view, or attitude,
aspecially one based mainly on emotion instead of
easan,

settlement (38t l-mant) n, a small community In a
til‘.ﬂf:'t("ly D(JDIJ'ﬂl'Elif aread,

R12  STUDENT RESOURCES

sliver (sliviar) f. a small narrow piece, portion, or plat.

sojourn (07j0rn") 1, 4 lemparary stay; a brief period of
residence.

specious (spdishas)ad). having the ring of truth or
plausibllity but actually fallacious.

specter (spEk tar) n. a ghostly apparition; a phantom,
stem (s1&m) v to have or take origin or descent.

stoically (st67Tk-18) achv without showing emation o
feeling,

straits (strlits) n.a position of difficulty, distress, or
exXIeme nesd.

strive (striviy to struggle or fight forcefully; to contend

subservience (sob-sir'vé-ans) . the condition of
bieing subordinate in capacity or function,

summarily (sa-méra-¢) ady quickly and without
coremany.

sundry (sin"dré) ad), various or assorted
superfluous (sdh-pir fldo-os) o) unnecessary,

systematize (sista-ma-1iz) v o tarm something into
an organized plan or scheme

tableau (tdb’10) 7. a dramatic scene or picture.
tapid (t@p1d) ad) lukewarm, indifferent

tidings (1i"dIngs)n infarmation or news

timid (timTd) ogj. lacking sell-confidence; shy.
transient (iriinz&-ant) ady. temporary; short-term
transition (trin-zish an) n. process of change,
trifling {tri"fling) adf, (nvolous; inconsequential,
truculent (rdk “va-lont) adj eager for a fight; fierce,

tyrannical (t1-rinT-kal) ad)j. characteristic of a tyrant or
tyraniy; despotic and appréssive.

unalienable (Gn-alya-na-hal) adf impassible to be
taken away.

unassailable (fin-2-s{i’la-bal) adj undeniable,

undulation (Dn-ja-10shan) 0. a reqular rising and falling
or movement 1o alternating sides: movement in waves
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) unfathomed (iin-{tith amd) adj, located at the deepest
place,

unimpeded (Gn-Tm-pd ad) 2d), not delayed or
obstructed n s prodiess

unremitting (Gn-rl-mitTng) ad) canstant; never
stopping
vacant (vii'kant)ady, blank, expressionless

vanquish (ving kwish) v 1o defeat in a contest o
conflict

venture [(vin'char) v torisk or dare,

'\"'—"r £ ey Wi Harcman Poblsing Corpans

Glossary of

Critical Vocabulary

vindicate (vin di-ki v 1o demonsirate af prove the
validity of; to justify

virtuous {virchdh=as) ady having or showing virtue,
especially moral excellenoe

virulent (vir'ya-lamt)ad) extremely hostile ar malicious

volatile (vilD-tl)ad), evaporating readily al normal
termperatures and pressutes

watershed (whiar-shéd)r, a turning point; a crucial
dividing line,

wring (ring) v to abtain throuagh force ar pressure

Glassary of Critical Vacabulary R13
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n

absurdity, 549
Acadeimic Vocabulary, 2, 21, 37, 51, 61, 77,
1, 109, 128, 143, 155, 159, 17}, 1”7,
a1, 213, 2258, 150, 267, 175, 247, 195,
311,335, 361, 380, 395, 405, 418, 417,
455,471, 485, 497, 514, 545, 559, 571,
583, 593, 605, 611, 641, 661, 671, HEY,
A3, B15, 825, RAS, H55, HAT, AT7, BAS,
U7, G
act, 681
aciions, 9], 693
active volce, 95, 122
actor portrayals, 157
adjective clauses, 363
adverb clause, 473
Agaln and Again (Notice & Notel, 15, 20,
187, 360, 60|, &), 672
Aha Moment (Notice & Note), 379, 582,
tind, G62
allegory. 339, 694
analyee, 339, M3, M5, 36, 354
commpare themes, 3
alliteratipn, 206, 259
allusion, 387, 460, 479, 546, 817, 871
analyze, 479, 481
write, 485
aribiguity, 177, 314
antalysis, literary, 61, 545, 784
analyee
allegory, 339, 343, 345, 346, 354
allusion, 479, 481
Analyze Media, 158, 814
Analyze Text and Media, 414, 807,
#2812
Annlyﬂ:hc Image, 1, 127, 249, 379,
517, 641
Analyze the Text, 20, 36, 50, 60, 76, 90, 95,
LOB, 111, 142, 154, 172, 180, 200, 212,
215, 228, 233, 206, 274, 286, 294, 110,
315, 334, 360, 365, 394, 404, 430, 4541,
ATEL A7, AHA, UG, 501, Sdd, 358, 5T,
SHZ, B9, 6, 622, 626, 602, 672, GEn,
TR0, 754, TR, BO2, A2, B34, 85, B,
BT, BREA, BUA, HUK, 91 3
argument, 135, 138, 139, 387, 39}
author's purpose, 118, 321, 324, 327, 596,
602, 610, 612, 61K, 620, 676, 679, 62,
6%, 6fd
Blank vorse, 667, GHY

R14  STUDENT RESOURCES

character, 25, 487, 490, 491, 525, 524,
429, 532, 535 530 542, 6491, a9h, 700,
TOB, 714,720,724, 733, 737,739, 71,
743, 750, 755, 7AK4, Tol, 777, THT, T4,
459, 802

counteranguments, 5o, 567

develnpment of ideas, 41, 48, 268, 372,
HEE HU1, BUS G001, 904

figurative language, 55, 58, 2749, 242, 283,
M9 H31

fovrrm, B30, K12

froe verse, 257, 260, 263, SK7, 590

genre characteristics, 6317

graphic novel, 675, 678, 681, 681

idens and events, 161, 163, 165, 168, 441,
443, 445, 451, 452

ihiorms, 221, 230

imageey, 1. 56, 117, 151, 289, 291, 587,
590, B79, BRI

irony, 575, 580

lunguage, 64, 67, 69, 74, 667, 669

letters, 349

literary analysis, &1

liverary devices, 694, 6949, 718, 727, 744,
793,794, 7, KT, HTA

mood, 339, 342, 150, 352, 354

myth, 9. 12, 14,17

parspective, REH, B92, B4

persuasive technigues, 347, 191

p|u1.,25. 13,077,179, |82, 184, 423,425,
428, 431, 434, QN7 492, U3, 05, T 10,
711, 733, 7458, 781, 761, TES, Toh, T,
773,775 JHS, 7HM T9), 705 797

rint of view, 177, 183, 423, 426, 427, 412,
575, 577, 87K, 5RO

primary sources, 81, 84, 88

redsoning, K37, B0, 42, 845, H47, Hi9

rhetoric, 460, 4id, 468, 17, 20, 422

rf.’t:}lhm. ATH, ARD, 487

setting, 318, 321, 324, 329, 525, 528, 530,
G308, 5A7, 53K, 542, 69, 651, REL, 659

sound devices, 206, 20K, 2140, 389, 292

apeaker, A7H, 48|

stFugture, 41, 44, 46, 147, 151, 141, 164,
191, 194, 195, 197, 280, 2R3, 284, 290,
292, 5h, 565, hhb, B5Y, BBS, R7D, BT,
D], GG

strieture and purjarke, 1649, 371

studlent model, 121, 243, 375,511,

(17, 023
1!:.'11.-. R LMD, B0, 24K, 31, 305, e, N7
symbols, 318, 320, 321, 326, 327, 124, 132

theme, 25, 27, 28, 57, 94, 102, 105, X6,
2140, 258, 260, 262, 264, 279, 284, 545,
An, HH2
Iondg; 142, 218, 220, 223, 226, Y94, 4],
A02, AL, Addd, 48, 449, 450, 549, 55],
554, 5506, GHY, SH9 079, HAZ
writing prompt, 115, 257, 368, 505,
adl 97
anaphora, 50
anlmatlon, 157
annolite, See Annotalion in Action
Annotation in Action, 10, 26, 42, 56, 65,
K2, 99, 136, 148, 162, 178, 192, 207,
119, 25K, 270, 280, 290, 299, 319, M0,
JRE, 400, 410, 424, 442, 461, 479, 48K,
5246, 550, 564, 576, SRR, 597, 611, 650,
668, 1, R1K, BI0, B3R, Rai, K72, BR0,
ARG, 902
antagnnist, 693
antonyns, 8921, 894
appeals, 474
giialicnal, 460 | ||JI|1L|||.}. 474
ethical, 387, 460 {¢thos)
logical, 142, 460 [logos), 474
rhetarical, 460
to time and place, 347, 460 (kairag)
Apply to Your Diraft
argument, 508, 509, 510,511, 512
explanatory essay, 172, 373, 374, 175, 376
informative essay, |18, 119,120, 131,122
p!mim] narralive, Y20, 921, 9212 9373 4934
research report, 240, 241, 242, 243, 20
shart story, 634, 615, 636, 637, ni4
appositive, 337
ausential, M7
nongssential, 317
appositive phirase, 337
archaic vocabuliary, 84, 94
archelypes, ¥
argument, wrile an, 35, 374, 925
address apposiig claims. 507, 504
comngider sources, 504
develap claim, 506
develop draft, 501K-509
adit, 513
identify support, 506
menlor lext use 504, 508, 509
arganise wleas, 507
persuasive letter, 229
plan, 506507
publish, 512
refer 1o sources, 508
Heflect & Extend, 247, 377, 634
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reving, 510-511
tubric, 505
atuident maodel, 511
writing prompt, 504
argumentative writing, 503
ArgUmEnts
idapt Tor debate, 513
analyze, 135, 138, 139, 387, 390
compare, 458, 474
counternrguments, Sni, s7
evitlunte, 460, 462, 463, 467, 475
genre elements, 4f0
purposes, 505
ars poetica, 830, K35
genre elements, 4248
write an, BAS
article
genre clements, 53
respond 1o, 571
Amessment Practice, 7, 14, 35, 49, 59, 75,
89, 103, 107, 133, 141, 155, 171, 185,
199, 209, 21 1, 325, 227, 255, 165, 273,
IRA, 293, 303, 309, 331, 359, 3RS, 193,
03, 417, 435, 453, AR5, 469, 453, 495,
523, Rd3, 557, 569, 5K, 591, 603, 621,
&7, 661, 671, GRS, 729, 753, 7R, B0,
#23,H33, 851, HiS5, H75, 883, B95, 907
pusonatiee, 289
audisnce, 81, 218
informative cauay, 115
personal narrtive, 917
nudin reconding, 807
suthor's perspective, 632, B84
author's purpose, B1, 214, 594, 476
analyze, 218, 221, 234, 227, 596, 602, 6110,
612, 618, 620, 676, 679, 64, 641, HR4
compire, &2
determine, 157
explanatory essay, &4
nutohiographical essay, BRS
autabiography, 191, 487

ralanced sentenees, 197
biws, 409
Big Questions (Notice & Notel, #05
blank yerse, 667
analyiae, H67, 661
genie elements, 667
blocking, 807
blog writing, 909

c

call to action, 347, 474
capltillzation, 573
captions, 75

cawting, 807
cataloging. 257

ciiise, 269
cause and effect, 209, 372, 454
central ideas, 6d
determine, &el, 67, 68, 81, 84, 87, 135, 147,
ol aly ald, 017, 619 817, 814, 821
characterization, 859
analyze, 447
direct, 487, 693
indirec), 487, 693
charcters
analyze, 25, 487, 490, 491, 525, 524, 529,
532, 545, 539, 542, 693, 64s, 7N, TOR,
14, 720, 724, 733, 737.739, 741, 743,
750, 755, 758, 760, 777, 787, T,
H5%, K62
archelypes, @
dialogue and, RS
mielivation, 525
charucter skeich, 497
chironologlenl order, 161, 239, 372, 441,
hid, w19
cire evidence
Analyze Text and Medin, 418
.-\lm}m the Text, 50, 60, 154, 172, 501,
G4, 558, 5H2, 730, 754, 424, 834,
LS LY
claims, M7, 470, 474, 506, 837
catntercluim, 507, 54
develip, 56
opposing claims, 307, 509
class discussion, 143
clags prosentmtion, 215, 315 627
clauses, 79
adverh, 473
dependent, 79
independent, 471
noun, 407
relative, 471
sibordinate, 79, 473
limnx, 693
eoherent arder, 371
Collabarate & Compare, 62, 9%, 204, 216,
20, 314, 316, 458, 476, 500-501, 59,
fHiIB, 4R6, U112
Collabarate and Debuate, 913
Collalsorate and Discuss, 475
Collaborate and Present, 95, 111, 215, 233,
A15, 365, 627
Collaborate and Share, 501
cillabarmtive discussion, 7, 18, 34, 44, 59,
74,44, 102, 106, 133, 141, 153, 170,
185, 199, 211, 224, 227, 285, 264, 273,
284, 293, 304, 333, 359, 145 391 403,
417, 434, 453, 464, 469, 182, 494, 523,
S43, B57, S69, SR, 591, 602, 621, 647,
fifdd, 670, 6B4, 753, K01, B10, B3, BAS,
BiS, H74, BEL, BUd, D06
collage, 287, B35
mized - media, 108
collective nouns, RS

colons, 605
commis, 139
camparative cssay, 213
campare, 886, 912, See also Collaborate &
Compare across genres
Analyee Text and Media, 418
Analyee the Toxt, 60, 85, 111, 154, 172,
23, 266, 310, 315, 360, 365, 304, 470,
A75, 544, 622, 626, KR4, 913
argumaents, 458, 474 *
authar's purjosr, 62
potires, 594, 626
ideas, B&a, 912
fmportant details, 214
main ideas, 296, 315
poeing, 96, 110, 155, 213, 485
slructire, 476, 500
themaes, 204, 214, 215, 36, 364
tone, 216, 232
compare- and-contrast essay, 91, 155, 372
compare:and-conirast siruciure, 259
camparison and conirast, 161
complex sentences, 208, 313, 47
camplications, 695
campiind -complex sentence, 3135, 473
campinnd sentences, 205, 315, 475, 638
camponnd subject
plural, {89
singular, 18%
concission, S6%
conclugions, B3
draw, Ser draw conclutions
canilicl, 693
external, AR7
intertinl, 447, 859
conjunctiong
coandinating, 638
subsrdinating, 79
canne|
Amllw,l: the Text, 20, 172, 212, 294, 360,
592, RH4
make connections, 2, 124, 251, 256, 140,
514, 642
Lo thie moderi day, 213
Connecl & Create, 235, 3467
connotation, 336, 421, 826, 568, K71
connnlitive meaning, A8
consonance, 289
contested usage, 203, 231
comntext clues, M, 58, 312, 456, 572
contrast
Analyze the Text, 95, 212, 215, 501, 913
Contrasts and Contradictions {Motice &
Motel, 169, 172, 323, 352, 360, 702, 730,
781, 784, B02
coarndinal ing conjunclions, 638
costiming, 807
counlerarguments, analyee, 563, 567
comnterclaims, deviilap, 507, 509
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creation nyths, 4
compare, 21
write, 21
critlgue
Analyze Text and Media, 118
Anilyze the Text, 108, 111, 154, 368, 04

D

dashes, 585, 615
debale, 111, 361, 455, 613
adapt argument for, 513
Cullabarate and Debate, 913
praciice lor, 514
pronent, 9134
recond, 514
amall group, 187
debmie presentation, plan, 513
diductive reasoning, 837
definition, 508
denotation, 336, 821, 426, 468
denotative meaning, 4498
dependent clases, 79
description, 264, 508, 920
details
choose and organize, 475
cancrefe, 1@
descriplive, 633, 910
impairtant, 214, 215
AEnEnry, SHA, A1
sipparting. A71
determine
authors purpose, 157
central ideas, 6d, 67, 68, K1, 84, B7, 135,
A7, 610, 618, 614,617, 619, K17,
Hiw 82
important details, 215
maeaning of idioms, Kk
themes, 55 58, [48, 152, 586, 599,
RI0 A)2
develop a drafl
argunient, 508-509
explanilory sasay, 172-373
wlormalive essay, 11R-119
perional narrtive, $20-911
rescarcly fepart, 240-241
shart story, 634-615
q]ﬂ-.rlnp i juence ol evedila, 612
develop a thesis, 1348
develop a tapic, 116
development of ideas, 269
analvee, 41, 48, 269, 272, 484, 491, 493,
ap. 904
develop vour ideds, 632
trace, 501
develop your stvle and volce, 921
dlalect, 4594
dialogue, 633, 891, 6U1, 05
dialogue, write a, 824

R16  STUDENT RESOURCES

diary
genre elements, 408
nafure, 311
diary entry. 187
diction, 218, 667, 476
digital reference materials, 276
direct characterizatlon, 487, 601
discussion. See alvo Collaborate and
Discuss; Collaborate and Present;
collaborative discussion
class, 141
group, 335, -I.\?. 475, 497, 581, 7ML, HO3,
BA5, BHG, BUT
mudorating a, 134
panel, 111
partner, 213
roundtable, 267, 583
smiall group, 437, 497, 583, 885
weap up, 111
dl'"\".lllﬂ'ﬂl“‘}‘u reate a, 515
domain-specific words, 145
draft writing. Se¢ afoo develop a dealt
seript, 111
thesis, 370
drama
conventians of, 641
evaluate interpretations of, 808, 811
flash, 543
genre elements, 643
melodramas, 591
mitdern American drima, B3G9
themes in, 6#0-64]
dramatic elements, 691
dramatlc Irony, 575, 644, 727, 748
dramatic monalogue, 37
dramatic production, R
dramalie reading. 877
drivw conclusions
Analvee Text and Media, 812
Analyze the Text, 20, 50, 60, 76, 90, 108,
166y, 228, 274, A0, 360, 365, 436, 470,
Sdd, 604, 622, 662, 671, 754, B0, R34,
B54, 876, B96

edil
argiment, 512
caplanatory essay, 170
frilormative cesay, 122
‘aurni.';nnl parpative, 924
research repirt, 244
short story, 638
edutalnment video, create an, 247
effect, 269
cause and effect, 269, 372, 454
unlty of, 134, 164
elaborate on ideas, 170
eluborative techniques, 508

em dashies, 244, 280
emotional appeals, 464, 474
ending, evaluate, 545
end rhyme, 2(6
Engage Your Brain, & 24, 40, 54, 6, 80, 57,
14, 146, 156, 160, 1746, 190, 205, 217,
256, Jod, T4, 248, 297, 317, 338, JHe,
308, 408, 422, 440, 439, 477, 486, 524,
S48, 562, 574, Bd6, 5948, 609, 64k, Gnb,
074, 692, Bile, din, 428, 436, 85K, 870,
R7R, BAT, 900
English
foreign words, 45, 52
tarmal, 231
stanidard, 200, 499
chunciation, 246
Tanay
mitabiographical, A88
#ﬂlmi.)‘ﬂl‘ﬂil\"i‘. a3
In'"m}"lih'-ﬂl“‘-\'-'llI\'Il'l“llu a1, 155
evaluative, 143, 201
explanatory, 369, Se¢ alio explanatory
eRaaY, wWrite an
genre elements, 218, 269, 298
informative, See informalive sy,
wille a
respnnsive, 275
easentinl uppositives, 337
Essentinl Questions, 1, 8, 18, 24, 34, 40, 44,
54, 59, 62, 74, HO, HE, U6, 102, 106, 112,
127, 134, 141, 148, 153, |56, |ad), 170,
176, 185, 190, 199, 204, 209, 211, 210,
23, 227, 184, 249, 250, 256, 264, 264,
273, 278, 284, 284, 292, 196, 32, 104,
36, 333, D38 359, ba6, 479 386, 105,
4B, A0, 408, 417, 423, 434, 440, 453,
A58, And, 469, 476, 452, 494, 802, 517,
524, 54, B8, 557, 362, 569, 574, 580,
586, 591, 594, 601, 608, 621, 6248, 641,
o, 060, 666, 670, 674, 684, 6492, TI8,
743, TR, BO1, BOG, BIO, R 6, B3, A28,
R33, 836, RS2, B5H, RGS, RYD, 874, 478,
AH], BB&, B4, D06, 214
reffoct on. 125 247, 377, 515, 639,925
ethileal appeal, 387, 460
eths, 460
ﬂymuh:ﬂ, 145, 429, 418
evaluale
Analyee Media, 158, K14
Analyge Text and Media, 418
Analyze the Text, 50, 76, 90, 95, 111, 142,
154, 172, 204, 212, 215,228,233, 374,
204, 310, 315, 334, M6, 365, 394, 436,
454, 475, 494, 5010, 544, 358, 570, 592,
(22, 626, A6, B4, B34, 854, 366, 476,
Hua, D08, 213
AFguments, 87, 460, 462, 463, 467, 475
Collaborate and Debate, 913
Colluborate and Share, 501
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effectiveness ol satire, 559
ending, 545
evidence, BI7, £44, B48, 450, 85)
icdeas, 913
information in media, 157
interpretations of a drama, 808, 811
soUrces, 408, 4092, 411, 415,416
siructure, A1, 4+, 46, 191, 194, |95, 197
texl, 621
evaluit{ve essay, 143, 20]
ovenfs
analyse ideas and events, 161, 163, 1635,
168, 441, 443, 445, 451, 452
devilip a sequence of peenis, A32
evidence, 87, 474, 506, R37, Sae alio
cite evidence
vongrele, 119
evaluate, R37, 144, B48, BEO, 851
eRapgeralion, 549
cuaimine the topic, 233
examiples, 508
exclamations, 585
Expand Your 'l-'cnq:nhu'lnrr. 10, 22, 26, 3K 42,
31,65, TH RZ U, 136, 1, 162, |74,
I7H, 148, 192, 202, 219, 230, 270, 274,
290, 113, 310, 336, 340, I62, SHH, 104,
A0, A0n, W10 420, 424, G340, 442, 456,
dinl, 472, 48K, 4498, 526, S4n, 550, 560,
and, 572, 576, SR, 597, nia, 611, 624,
fh0, G, HIK, 526, HIH, 856, Ha, 464,
HEY, H98, 302, 910
cxplanatory essay, Aot
explanatory essay, wrile an
add structure, 372
conuider sources, 168
develop draft, 372-372
develop tliesis, 370
adin, 376
elaborate on ideas, 373
ilentily suppart, 370
MmeiilaF texl usg, 168, 172, 171
ofgaiise ideas, 371
plai, 370-371
publish, 376
revise draft, 374-375
rubric, 3649
studeni model, 375
supparting details, 371
writing prompi, 364
explanatory writing. 455
explicit jdea, H88
exposition, 641
extended metaphor, 279
external conflici, 487
extreme language
Analyze the Text, 20
Extreme or Ahsolute Language [Notice &
Nofel, 140, 142, 196, 820
ve conlagl, 246

F

farce, 69
Figuralivie lnngungr. ITH 0N, 68, 6,
R19, 920
artalyse, 55, 58, 2749, 282, 23, 819, &3]
Tiguren of speech, T9H
filim, shurl, 267
tigst-peenni pliral, 187, 170
first-peisoi point of view, 177, 423, 632
firat person singular, 189
lashilick, 25, 914
flash forward, 2%
Facuk on Genre
arguiment, 460
ars poetica, #29
article, 56
audio recording, 807
autolrographical essiy, BRA
autobiography, 191, 447
blank verse, 667
diary, 409
drama, 693
itwkay, £ 1A, 160, 294
frov:verse powtry, 55, 357, 188, 547, K79
graphic powel, 675
historical narrative, 81
histary writing, 64, 161, 441, 90
inlunrnphlr;u. 40
informatisnal s, 4]
InvEstigaNve jouenalism, A10
juiiriialistic |\hmﬁgmphy. Al
letier, 218, W9
myih, 4
novel, 596
upen letier, $17
poetry, 98, 147, 2, 279, 478, 871
production images, 804
public document, 135
satire, f44
shorl story, 25 177, 3N, 339, 425, 515,
ETh U, BRU
apitwch, M7, BT
video, 157
funil, B3
foreign wards and phrases, 45, 52, 66
[nreshndowing. 723, 419
fopim, analyze, B30, 832
formal English, 231
foor i Diniguape, 277
frames
graphic novel, 675
Writing Frames {Matice & Note), 113,
235, AR7, B0A, AI9, 915
frime story, B59
free verse, 257, 249
analyze, 257, 260, 263, 547, 550
genre elements, 55, 257, 289, 347, 479
Prench roots, 430

Index of Skills
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genre. Bl Sev also Focus on Genge
analyze characteristics, 627
campare, 5494, fila
compare deross, 86, 032
granumar, Sev language conventions
praphic features, 157, 158
graphic novels, 407, 675
amilyze, 675, 678, 6RI, HR]
penre clements, 675
proup discussion, 51, 229, 295, 115,407,
475, 407, 5R3, 663, 7M. 803, 815,
#H5, HOT
Broyp praciice, 124
putter, 675, 641

histarical marrative, 441
genfe elémeiits, #1
histary writing. 373, 901
genre elements. 64, A1 441, 901
humaor, 544
hyperbale, 298
hyphenation, 175

llwas
llll’lill}"l’.m FGL, 163, 165, [6H, 441, 443, 445,
151, 452
SOMNITE A rosk genrds, ARG, 412
determine, ¢4, 67, 68, 8], B4, B7, 135, 137,
S0, 613 604, 617,619, 817, 819, B2
development of, 41, 48, 269, 272, 501, RER,
Buj, G0, 9id
develnp yoilir, 269, 632
elaborate an, 371
evaluate, 913
order o (mportance, 21, 507
organize for writing, 117, 239, 371, 507,
niL un
ideas, central, &d, 67, 6l, 81, 84, H7, 610,
AN ald, 617, 619 817, 819, 821
idens, main, FRE
compare, 2%, 115
veplicil, BRE
idimiify, 116
implicit, ARR
iddvan aml ovents, 161, 163, 165, 168,441,
443, 445, 451, 452
icdentify
Adilyge the Text, ARG
miadn fdea, 116
narrative elereiis, 914
#Urces, 233
suppart, | 16, 506
idioms, 498, 804, 71
amalyze, 231
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analyze meaning of, 230
defermine meaning of, 404
Hlustration, create an, 155, 177
imagery. &6, bd. 147, 207, 240, 587, 829,
uil, wiy
nnalyze, 1. 56, 147, 151, 289, 291, 587,
SO0, B79, HH]
Analyze the Image, 1, 127, 249, 379,
17, 64l
production images, 308
impertive mood, 857
impitaiiee, order al, 1349, 507
important sletails
compare, 4
ieterming, 215
imporiant ileas, 315
impartant information, 246
impresaions, share, 593
independent claises, 471
independent readiing, See Reader’s Chaice
indicative mood, 857
inclirect characterization, 487, aUl
Inductive reasoning, K37
infer
Analyeze Media, 154
Analyze Text and Media, 418
Analyze the Text, 20, o, 200, 215, 235,
266y, 274, 2E6, 204, 315, 360, 394, 404,
43, 454, 484, K54, SR, 604, K22,
G662, 671, 6806, F30, BDY, BM, B76, BA4,
H9a, 90H
analyse tone, 223, 226
aithor's purpise, 224
make inferences, 2, 16, 18, 191, 193, 198,
115, 399, 403, 6449, 6513, 655, 656, 658,
Gid, 670
thaines, 2006
inlerences, 9, 199, 4449
i itive phrnﬂ.ﬂ. 53
inlinitives, 53
infagraphics
Creilo, 623
genfe elements, 409
tnformal language, 277
Informal style, 277
information
emphaslze Important Information, 246
I media, 157
synihesiee, 94, 409, 413,414
synthesized, 157
informational test, 41
informative cxsay
audience, 115
prosentation, 123= (24
infarmative essay, write an
cunisider sources, |14
develop deafl, 118-119
develop topic, 116
eilit, 122

R18  STUDENT RESOURCES

identify main idea and support, 116
mentor text use, 1 14, 118, 119
organize ideas, 117
plan; 116-117
publish, 122
Reflect & Fxtend, 515
revise, 120121
rubric, 115
student model, 121
text leature use, 117
wriling prompt, 114
informative writing, 563
internal conflict, 487, B59
internal thyme, 206
interpret
Analyze Text and Madin, 813
Analyze the Text, 36, 50, 60, 10K, 142, 154,
186, 212, 215, 218, 266, 274, 286, 294,
310, 234, 470, 475, 484, 496, 592 (71,
BAaG, 7R4, BO2, B, 854, HR6, 4B, B96
evitluite Interpretitions of o drama,
K, BI11
Interview, 41
role-play, 245
investigative journalism, 610
irony, 298, 549
analyze, 575, 580
dramatic, 575, 94, 727, 748
fituational, 575
vorbal, 208, 574

!

Jowrnalism, investigative, 610
Journalistic photography, 409

K

lealris, 460

L

language
analyze, &4, 67, 6Y, 74, 667, 66Y
Extreme or Absolule Language {Nolice &
Mate], 140, 142, 196, H20
figurative, 55, 54, 2749, 2K2, 283, p33, A4,
6Ud, 429, 920
formnl, 277
informal, 277
precive, 118
wensory, 924
language canventions, 337
aclive volce, 95
adjective clauses, 363
anaphir, 561
Balaneed sentences, 397
capitalization, 573
cilons, A5
cominus, 439

contesied usage, 2013, 231
mcwdinnnng conjuncians, 63
doshes, 625
dialect, 494
dialogue, 805
effective sentences, SH5
e dashes, 244
formal English, 231
hyphenation, 175
idlome, 499
imperalive mood, K57
infinitive phrasos, 53
infinitives, 53
informal style, 277
migplaced maodifiors, 457
nuoun elausen, A07
patalleliam, 561
parallel structure, 145
;'lﬂﬂi\"." vilee, 95
prepositional phrases, 67
|1l'¢|"l.!!~|lll-'lilli. w7
quiatition marks, 421
reflexive [ronouns, 23
semicolons, 376, 665
sensory language, 924
sentence struciure, 313, #27
senlence variety, 499
spelling, 911
standard English, 20}
subject verb agreement, 189
subordinating conjunclions, 79
synilax, 473 547
transitions, 869
varied santence struciure, 827
verh tenses, 39, 512
Latin roofty, 202
lewer
ainilyee, 399
gente claments, 218, 399
lighting, #07
limited third -person nareiton, 177
linie breiks, 280, 290, 587, 472
line lengtly, 587
lines, 290
litiny, 592
literary analysis, 61, 545, 784
literary devices, analyze, 694, 699, 714, 727,
748, TUX, TOR, TU9, B71, B74
logical appeals, 142, 460, 474
logical order, 371, 919
logros, A6

rain idea, 388
compare, 296, 315
explicit, AER
identity, 116
implicit, 888
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make connections, 2, 128, 250, 256, 380,
518,642 Sev alio connest
make inferences, 9, 16, 18, 191, 193, 19§,
209, 401, 649, 653, 655, 656, 658, 668,
670, Sev alsw infer
Amalyze the Text, 215
maaning, 174
connotalive, 498
denolative, 498
meilia, 95
Analyee Media, 158 814
Analyze Text and Media, 415, 807,
BI2, R13
evaluile information in, 157, 173
media projects
Bk cover, 21
cabinet baitles, 173
eollage, 109, 247, 835
Hash drama, 583
graphic novel, 497
illustrate, 155
Iriatageasm posts, 51
lava Jive playlist, 295
mized-media collage, 109
modern-day e presentation, 113
muliimedia presentation, 159
poctry slam, 485
posteards fram the qrdw,-, H77
short film, 267
sketchnote, 125,129
sugial media mesage, 130
sucial media posts, 77
social media story, 335
soundiracks, 6l
visual fepresentation, BRS
mielodramus, 691
Memory Moment (Notice & Note), 32, 15,
424, 436
menitor exl uke, fof wiiling
argurment, 504, 508, 509
explanatory essay, 368, 172, 173
informative exsay, 114, 118, 119
personal narrative, 916, 930,921
rescirch report, 236, 240, 241
shart story, 630, 634, 635
message, 218
metaphor, 55, 108, 279, 194, 434, #29, B)0)
extended, 179
meter, 206, 280
misplaced modifiers, 457
miderating a discussion, 124
midern American deama, 690-6%1
madifiers, misplaced, 457
monologue, dramatic, 37
mood, 139, 667, K57
analyze, 339, 342, 350, 152, 1546
imperative, 857
imndicative, 857
most important ideas, 115

muotivation, 525, 693
movie trailer, create a, 639
multimedia presentation, |59, 3n5
multiple-meaning words, 14, 12, 406, 584
music, 157
myth

analyze. 9, 12 14,17

camparing croation myths, 21

gonre elements, 9

writing creation myths, 21

narration, 157, bee also point of view
narratlve, histarical, 441
genre clements, Bl
narrative, personal
point of view, 418
wriling prompt, 416
wriling task, 917-924
narrative clemenis, identify, #18
narrative alrueture, 633
narrative lechnigues, 633
rarratarn 423
limited thind-person, 177
omniscient, 177
naturalisim, 525
news article, 51
nonessential appositives, 137
notes, See alse Annotation in Action;
Notice & Note
take, 139
Malive & Male
Apgain and Again. 15, 20, 357, 360, 6i1,
670, 672
Aha Moment, 579, 582, 860, 661
Big Queations, 905
Contrasts and Contradictions, 169, 172,
23,352, 360, 702, 730, 7R1, 784, BO2
Extreme or Absolute Lunguage, 140, 142,
196, 820
Memory Mameni, 32, 36, 428, 436
Humbers and Stats, 617, 622, 843, 54
Queitioning Stance, 167, 172, 905
Quoted Words, 47, 50, 272, 274, 392, 394,
46, 454, 568, 5711 Bdo, 906, 908
Tough CQuestions, 181, 186, 493, 496
Waord Gaps, 73, 616, 622
Waords of the Wiser, 537, 544, Bed, 866
Weirting Frames, 113, 235, 367, 503,
629,415
nwsiin, enllective, 189
noun clauses, 407
novel, 596, Soe alio graphic novels
nuances in ward mwulng. 336, 554, 56i)
Numbers und Stats (Notice & Note), 617,
622, B43, 854

omniscient narraior, 177
amniscient point of view, 632
unematopoeia, 924
apen letier
genre elements, 817
wriie an, 425
appasing claimas, 507, 508
organize
cause and effect, 372
chronological order, 161, 239, 372, 4d1,
633, 919
compare: and conirust, 372
logical order. 371, 914
order of importance, 2349, 507
organize \deas, 117, 239, 371, 507,
631,919

P

pace, K07
panel discussion, 111
pane| presentation, 123
panels, graphic novel, 67%
paridox, 279, 694, K17
paragraph, write a, 435, 687, 825, 877
paragraph order, 371
parillei clauses or sentences, 14%
parallel construction, 561
paralleliam, 143, 387, 38K, 460, 561, 100
paraliel phrases. 145
parallel structure, 145
paraphrase, 614
Analyze the Text, 108
inveried syniax, 101
poetry, 94, |04
parentheticdl elemants, 625
passive vaice, 95
pathis, 6l
patterns of word change, 344, 154, 362, 615,
fild, 210
pler review, 131, 243, 375 511, 637, 913
personal narrative. 918
personal narrative, write a
choose significant experience, 918
consider sources, 916
descriptive detail use, ¥10
develop draft, 420-921
develop style and vaice, 924
wilit, 924
identify narrative lements, 218
logical order, 414
mentor lext use, 36, 920, 921
otganize ideas, 919
plan. 91K-419
publish, 924
revisg, 921-911
rubric, 217

indexof skills ~ R19
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writing prompt, 216
personification, 55, 1084, 279, 294, 87)
perspective; author’s, 632, 348
analyze, 388, B892, 494
persuasive letter, 247
persuasive speech, 143
persuasive technigues, 87, 460
analyee, INT, 9]
photography, journalistic, 408
phrases
appositive, 337
foreign, tad
infinitive, 53
precice; 583
prepositional, 807
place. See time and place
plagiarism. 240
plan, develop a, 233
plan a presentation
debate, 513
inlormative essay, 123
research report, 245
plan for writing
argument, 506 507
explanaiory easay, 370-371
Informative essay, | 16=117
personal narrativie, $18-419
resgirch report, 238 25
short story, 632-n31
plot, 177, a4
analyze, 25, 38, 177, 179, 142, 184, 421,
25, A2R, 431, 434, 487, 492, 493, 705,
710, 723, 731, 745, 752, 762, 785, 766,
A0, 77X, 775, 745, THH, 7O, 795, 797
dialogue and. 205
plural compound subject, 189
poems/poetry
ars poetica, 819, 830, #35
blank verse, 667
compare, ¥, 110, |55, 213, 483
ilramatic reading, 877
free verse. 5%, 157, 260, 268, 587, 590, 879
goenre elements, 98, (47, 206, 279,
478, HY1
important details, 214, 215
paraphrase, 48
sound devices, 214
speaker and paint of view, 214
structurdl elements, 290
themes, il
writing, 109, 167, 195, 485, 435
proint of view, 177, 423, 575
analyze, 177, 183, 423, 426, 427, 432, 575,
577, 57R, 580
compare, 24
first-persan, 177, 423, 632
first-person plural, 187
amniscient. 632
in personal narrative, 908

R20  STUDENT RESOURCES

second:person, 177, 187
third-person, 177, 575, 632
third-person limited, 423, 575
third-person smniscient, 423, 575
writing, 187
practice
debate, 514
effective presentation techniques, 246
group, 124
Practice and Apply
language conventinns, 23, 34, 53, 74, 95,
145, 175, 189, 203, 277, 313, 137, 383,
397,407, 421, 439, 457, 473, 4549, 547,
S, 571, 585 GO7, 625, 665, 405, 8217,
H57, 8B40, k9w 4] ]
vnc.nbul.nry, 21 38,51, 78,94, 145, 174,
188, 202, 230, 276, 312, 136, 162, Yoo,
A, 420, 438, 456, 472, 4uH, 546, 560,
872, 584, 606, 624, 664, BN, 826, 456,
HeH, 3938, 910
precise words and phrases, 585
prefixes and suffixes, 188
premise, 387
prepire, moderating a discusaion, 111, 124
prepositional phrases, 607
prepositions, 67
presentation. See alse Collaboraie
and Present
1o class, 215, 315, 627
debate, 511, 413
dramatic reading, 77
informitive essay, 113-124
modern-day poem, 213
multimedia, 159, Ih5
panel, 123
plan, 123, 245, 513
poetry reading. 155
practice effective techniques, 246
record, 124, 2dé
research project; 61
rescarch repart, 25-246
video, 287
presentation, create a, 213
Preview the Texts, 5, 139, 251, 381, 519, 443
primary sources, 81, 238, 408
analyze, &1, B4, 38
print and digital reference materials, 276
production images, 508
project-based learning
documentary, create a. 51%
movie trailer. create n, 639
edutainment video, create an. 247
illustration, create an, 377
eketchmote, create a, 125
sUng, create a, 925
pronouns, reflexive, 23
pronunciation, 196
protagonist, &4
public documents, 135

pubilish
argument, 512
explanatory essay, 376
infurmative essiy, 122
persanal narrative, 924
resenrch report, 244
shart story, B3R
jurpose, authors, R1, 157, 214, 596, 476
analyze, 218, 221, 224, 269, 271, 5496,
602, 610, 612, 618, 620, 676, 679, GR2,
GH3, 6B
compire, 62
determine, 157
explinaiory essay, 69

Q

Guestioning Stance (Notice & Note). 167,
172, 9015

fuotation marks, 421

quatations, 240

Quoted Words (Notice & Notel, 47, 50, 271,
274, 302, 3, A4, 454, 568, 570, Hi46,
G, YR

Render’s Cholce, 112118, 234-235,
06367, 500-503, 62A-629, U14-914
reading
dramatic, 877
paietry, 155
reflect on, 571
realism, 522=521, 525
rise of, 385
irend toward, 689
reasoning
analyze, 837, 840, B42, 845, 847, Ha9
deduciive, 837
inductive, 437
réasons, 47, 506, 437
rebutial, 561
recond
debwate; 514
presentation, 124, 246
recurring themes, 596
reference materials, 174
print and digital, 276
Beflect & Extend, 125, 247, 377, 415,
BI9, 915
reflexive pronouns, 13
refrain, 256
refutation, 507
relative clauses, 473
repelition, 306, 257, 358, 280, 298, 460, 585,
HI7. 818
résearch
coniluct, 61, 233
rules of, 61
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research projects, 21, 37, 61, 77, 159, 173,
200, 275, 311, 593
research report, present o
plan. 24%
practice, 246
recornd, 246
rescarch ropart, wrile a
coiisider sources, 236
develop draf, 240-241
edit, 244
identify soiirees, 138
mentor fexl use, 2346, 240, 241
ofganise ideas, 239
plan, 234-234
puiblish, 244
feviag, 242-242
rubiric, 237
sructire, 219
student model, 243
writing prampt, 236
resolition, 693
retelling, 3el. 457
review
peer, 121, 511, 637, 923
rubric, M5
text, 913
revise
argument, 510-511
explanatory essay, 374-375
informative vasay, 120121
persanal narrative, 922-92%
risearch repory, 242-243
short story, 636-637
rhetoric, analyze. 460, 464, 468, B17,
R10, R23
thetorical appeals, 460
rhetorical devices, 298, 817
thietorical question, 198
rhyme, 206
end, 206
internal, 206
rhyme scheme, 280
rhythm, 206, 257, 240, 478
analyze, 475, 480, 443
role-play, 109, 205, 405
roundtable discussion, 367, 583
rubric
argumani, 505
explanatory cssay, 68
informative essay, 115
persional narrative, 917
research report, 247
shiort slory, 631

5

satife, 544
analyze, 549, 552, 553, 555
evalunte effectiveness of, 359
genre eloments, 549

soene, 4]
scriph, n#l, ROK
draft, 111
secondary sources, 298, 408
scond-persan point of view, 177, 187
semicolons, 176, 63K, 665
sonunry details, 585, 633
acnwinry linguage, 924
sinlons fragmaent, 313
senlenges
Balanced, 397
complex, 203, 13,473
|.'.|':H||'Iu|m|.1.. 208, 313, 473, 638, R99
componnd-comples, 113, 473
effective, 585
parallel, 145
parenthetical elements, 625
almple, 203, 313, 473, 899
variety, #99
sentence structure, 949, 311
balanced sentences, 397
parallel construction, 561
varied, 827
sequence of events, develop a. 032
set design. 807
selling, 525, na9
anilyze, 318, 321, 024, 329, 525, 328, 530,
533, 837, 518, 542, 649, 651, 652, 659
compare themes; M4
dialigue and, RS
share, Sie Collaborate and Share; publish
short film, 267
shart stary
ehronalogical, 633
fenie elemients, 25, 177, 3B, 339, 423,
525, 575, 649, 854
narralive sirsciure, 633
i e, all
surprising ending, 635
wrile a4, 125
short story, write a
consider sources, 630
develip draft. 634615
develop ldeas, ni2
develop sequence of events, 632
eiit, 638
mientar fext use, 630, 814, 635
narrative lechnigues, 633
organize ideas, 634
plan, 132-633
publish, 638
Refleer & Extend, 135
revige, 630-637
ribrig, 831
stuclent model, 637
writing prompt, 630
similie, 279, 104, 634, 220
simiple sentences, 208, 313, 473
singular compound subject, 189

"'P‘ "q
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situational irony, 575
sketchnote, 125, 229
small-group discussion, 437, 497, 583, 485
Social & Emotional Learning
ailvice colummn, 37
advice podcast, 437
Barilding a tearn, 471
can we make wrongs dight?, 687
class discisaion, 143
convoraation in real Hme, 405
diary entry, 147
eviluate ellfectiveness of satire, 559
evaluate the ending, 545
finding freedom, 143
giroip discussion, 229, 135, 661, 730
proposal, 91
recommendations, 361
reflect on your reading, 571
respansibility, 605
secking help; B23
social media message, 229
taking the next step, 825
soctal media message, 229
sacial media posts, 51, 77
social media profile, 173
soeinl medin slory, 335
saminil devices, 289
aralyze, 106, 208, 210, 289, 292
compare, 114
souid effecis, 157
IR
argument, 54
evaluate, 408, 411, 415, 416
caplanalory essay, 368
ldentily, 238
informative essay, 114
organtze, 45
personal narrative, 416
primary, 81, 238, 40K
refer Lo, 508
research report, 236
secondary, 23, 408
short stisry, 830
Spark Your Learning, 2-4, 128-129,
250-251, 380-38]1, 518-514, 642-643
speakar, 99, 478
analyze, A7R, 481
compare, 214
Speaking & Listening
class poll, 784
connect 1o the modern day, 213
debate, 173, 187, 311, 361, 455, 623
doover, 437
dramn queen/king, B77
elevator pitch, 201
group discussion, 275, 435
hirw dos you get inspired?, 545
pariner discussion, 213
poetry reading, 155

index of skills ~ R21



i

Index of Skills

pragtice effective presentation
techniqies, 246
present a reseirch fopar, 245-246
pressiitation, &1
recite the texi, 143
esenucument, 497
respond 1o a quote, 275
respond 1o the article, 571
role-model behavior, 425
rofe-play, 109, 195
ruundiable discussion, 267, 583
share impressions, 593
take o stance, HH5
understanding the large hearts of
heroes, 485
video presentation, 287
specialized vocabmlary, 70, 78
speech
figures of, 298
genre alements, 387, #37
porauaiive, 143
speach anid thought bubbles, 675
spelling. 911
spetling rules, 911
spilash panels, 675
slage directiong, 691
slandard English, 203, 499
alaiiga, 147, 280, )
stanza length, 547
atills, 157
story. See also short stary
frame, H59
micro-story, 247
story siructure, #59. see alse structure
struclural el ements, 280
atrudiure
add, 372
analvee, 147, 151, 161, 164, 269, 271, 280,
283, 284, 290, 292, Spd, 565, Sab, B9,
A5, H72, BT, 901, 906
analyze and evaluate, 41, 44, 46, 191, 194,
1495, 197
Annotation in Action, 162
build, 239
sompate, 476, HH
senlenee, See senlence structure
story, &34
stusdent madel, analyze, 121, 243, 375, 511,
037, 923
atvle, 99, 294
qllilm. 99, 100, 106, 294, 30], 305,
06, 307
develnp your style and volee, 921
clements of, 208
informal, 277
style guides, 203
subject-varb agreement, 189
subordinate clauses, 79, 473
subordinating conjunction, 74

R22 STUDENT RESOURCES

suflizes, 1BE, 472, 624, 156

summarize. 298, 300, 302, 304, 308
Analyer Media, 158
Analyze the Text, 90, 228, 310, 454,

46, B4

summary writing, 159

suppart, identity, 116, 370, 306

supporting details, 371

surprisiig ending, 635

suspense, 177, 318

svimbols
nnniyu. AL8, 320, 321, 326, 327, A28, 302
title symbal, 364

Iymn.t'.‘mtn. 524

synonyms, 498, 8491, 894

SYntax, 79,214, 313,473, 547, 827, g9y
inverted, (0]
varied, 827

synthestze information, 94, 409, 413, 414
Analyze Media, 814
Analyze the Text, 76, 90, 104, 333, 334,

ADd, 484, 392, 604, 622, 626, 662, 802

Collaborate and Present, 315, 627

T

text watlures, 117, 398
text review, 913, See afso Analyvie Text
il Media; Analyze the Text
theme, 25, 35, 98, 148, 204, 206, 214, 258,
279, 209, 59, €29, #ED
analyze, 25, 27, 28, 57, 94, 102, 105, 206,
210, 258, 261, 262, 264, 379, 284, 545,
HED, #A2
iy iinagery, 284
compre, 204, 214, 215, 316, 364
deicrming, 55, 58, 148, |52, 596, 599,
B29, Hi2
dialogue and, 805
modern American drama, 6900691
poetry, hnl
recurting. 596
universal, 106
theme stalements, 215
thisis, 338, 370
develop a, 238, A70
dralt, 370
third-person narrator, Himited, 177
third-person paint of view, 177, 375, 632
limited, 423, 575
amnisdiend, 423, 575
third-person singular, |#9
thoughi bubbles, 575
time and place, appeal to, 87, 460 (kairox)
title symbaol, 364
tone, ek 81,99, 101, 206, 219, 3949, 441,
5449, S84, 667, 879, HER

analyze, 142, 214, 220, 223, 226, 1949401,
ADZ, A, A4, AA8, A48, 450, 549, 551,
654, 556, SHH, 5AU, 870, AR2

compare, 216, 252

topic, 596
divelopa, Lio
cxamine, 233
'Iim.mh Questions {Motiee & Mote], 180, 186,
493, 496
tragedy, 691
transcendentalism, 311
transitions, 241, 869

unity of effect, 139
compire themes, 364

universal ihemes, 206

usige, contested, 203, 231

v

verbal irony, 298, 575
verb lenses, 34, 512
verh vaice, 122
video
edulainmini, 247
genre elements, 157
video presentation, 187
visual reprosentation, B85
vocabilary
Academic Vocabulary, 2, 21, 37, 51, 61,
T8, 1M, 128, 143, 155, 159, 17),
187, 200, 213, 229, 250, 267, 275, 187,
205, 311, 335, 361, IR0, 395, 405, 418,
437,455, 471, 465, 497, 518, 545, 559,
571, 5RY, 591, 605, 621, 642, 661, 673,
G47, W03, H15, K25, B15, B55, B&T, 877,
BH5, 897, 909
antonyms, §91
archaic, 84, 94
connotaton, 321, 126, 368
context clues, 30
denotation, 821, 826, He8
Expand Your Vocabulary, 10, 22, 26, 34,
A2, 52,65, 74, 81,9, | 36, 144, 162,
174, |78, |88, 192, 202, 219, 230, 270,
X, 209, 512, 319, 336, MO, 362, 348,
96, 400, 406, 410, 420, 424, 438, 442,
456, 461, 472, 488, 498, 536, 546, 550,
Sed), S6d, 571, 576, 584, 597, 6o, 611,
624, 650, peel, B1H, 816, BI8, K50, BA0,
A6%, KRS, B9E, 902, 910
foreign words in English, 45
ielinms, 221
mulliple-meaning words, 14
nuances in word meaning, 554
patierns ol word i;llllhﬂ:. 344, a54,
als, 910
specialized, 70, 74
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synonyns, 491
wird families, ol
Vocahulary Strategy
allusions, 546
antonyms, K94
archaki: viecabulary, 94
connotation, 826, &6k
context cluk, 38, 312, 456, 572
denotation, K26, B6R
domain-speiific words, 145
etymilogy, 438
Tireign wirds, 52
Toreign words and phrases, 664
Trench roots, 420
idinims, 230, RO
Latin ronig, 194, 202
multiple- meaning wirils, 22, 4t 584
nnances in word meaning, 146, 560
patterns of word change, 362, 624, 910
prefises and suifines, 184
it il diulul relerence materials, 276
PronHclation, 106
reference materialz, 174
spechalized vocabulary, Y8
siilflxes, 472, Hih
EyNONYTIE, 108, HOH
wirrd lamilies, fid
word [unction, Al
word origins, 546
vajce, 95, 667
aclive, 95, 122
develip your, 921
[rassive, 93
verh, 122
voice expression. K07
valume, RD7

w

Wateh Your Language! See
lanjguiage conventinng

ward chnlce, fel, 949, See alra diction
word families, 202, 601, 6s
Worrd Gaps [Notice & Noted, 73, 616, 612
wiirdd origing, 546
winrdly
domain-specific, 145
forign, 45, 52, 66
Latin footy, 202
il meaning, 14, 22, 406, 584
nuances in meaning, 336, 554, 560
patteris of change, 34, 354, 362, 615,
fild, Ul
precise, 585
Quoted Words {(Natice & Note), 47, 272,
ADZ dle, S6E, H46, 9D
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